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picket line [in the Telus strike] ("Year of the Strike," Vue 
Weekly #533)? | find this puzzling. More than 50 per cent of 
the unionized workforce (close to 62 per cent) works in 
British Columbia. That province was totally locked out by 
Telus. No workers were allowed in to any Telus buildings or 
vehicles. That fact alone makes the 59 per cent statement 
impossible. 
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by or be fired. All completely false but very intimidating. 
Anyone who crossed was paid a premium of $30 per day, 
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lunches catered and paid for by Telus, and free iPods. All 
totally illegal but hey... Telus set precedents for union-bust- 
ing in Canada. The CLRB [Canadian Labour Relations Board] 
and CIRB [Canadian Industrial Relations Board] were paper 
tigers. They either didn’t care, couldn’t be bothered or were 
in cahoots with Telus from the beginning. They would agree 
laws had been broken... numerous times, then as in the case 
of the binding arbitration decision, impose binding arbitra- 
tion, only later to rescind that decision when Telus appealed 
it. Oh, they still broke the laws... just no penalty. NO PENAL- 
TIES! Where was the incentive to uphold the law? 

The best figures the TWU could give us, based on 
employees receiving “Picket Pay” was 39 per cent in Calgary 
compared with 28 per cent in Edmonton. In British Colum- 
bia it was zero per cent. 

It was a lockout no matter how you spin it. That was 
agreed to by the CLRB, CIRB and The TWU. It was one of the 
few things the CLRB and CIRB got correct. —TONY BACHANSKI, 
EDMONTON, AB 
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HEALTHCARE: 
PRIVATE! 


With everyone in Alberta still wringing 
their hands about what sort of private 
healthcare surprises Premier Klein's 
"Third Way" will bring in the new year, 
it looks like Ontario has already beaten 
us to the punch. 

According to a report from the 
Canadian Press, private healthcare com- 
pany Copeman Healthcare announced 
on Wednesday its plans to set up shop in 
Toronto, Ottawa and London, Ontario 
by this summer, a move which was 
immediately met with a flurry of criti- 
cism from observers concerned that 
such clinics will erode the public system 
by redirecting resources and expertise 
towards wealthier patients. In a press 
release issued by the company, Cope- 
man Healthcare explained that for a 
$1,200 enrolment fee and an additional 
$2,300 a year, they will offer access to a 
general practitioner and specialists in the 
fields of cardiology, urology and ortho- 
pedics, among others. 

“It's time for action and not further 
debate," said company president Don 
Copeman in an interview with the CP. 
"We have very real solutions that can 
help Canada avert a crisis in primary 
care, and we believe that solving the 
problems in primary care is the key to 
overall sustainability of our healthcare 
system." Copeman went on to note 
that the company hopes to open clinics 
in Halifax, Montreal, Winnipeg, Regina, 
Saskatoon, Edmonton, Calgary and Vic- 


toria by 2007. They have been operat- 
ing a clinic in Vancouver since last fall. 

Critics were set a-sputterin' by the 
news, amazed that Ontario Premier 
Dalton McGuinty, who campaigned on 
the promise to end the creeping priva- 
tization of healthcare, would let Cope- 
man set up shop. "Dalton McGuinty is 
letting down ordinary families," 
provincial NDP health critic Michael 
Prue told the CP. "Instead of guaran- 
teeing all Ontarians access to public 
medicare, he is standing by doing 
nothing while private, for-profit firms 
Americanize our healthcare system." 

Professor Brian Golden of the Uni- 
versity of Toronto, meanwhile, told the 
CP that the rollout of private clinics such 
as this was something every provincial 
government should have seen coming. 
"Particularly because they seem to be 
doing okay in Vancouver—and by that 1 
mean no one's locked their doors yet— 
there is apparently an appetite among 
consumers for private clinics," said 
Golden. “There will always be some rel- 
atively affluent people who are willing 
to pay more to jump the queue." 

Yeah, well... not if we, like, put all 
of Canada's rich people in work camps. 
Or wait—just not letting Copeman set 
up shop is probably easier. 


KLEIN: PLEASED! 


The CBC reports that Premier Ralph 
Klein seems to have experienced a rare 
moment of actual joy earlier this week, 
as he told reporters on Monday he's 
happy with the way the federal Con- 
servatives have campaigned thus far in 
the election and would be glad to be 
proven wrong should the Cons form 
the next federal government. 

Klein, you may recall, caused a 
ruckus in the caucus (caruckus?) early 
on in the campaign when he said he 
would bet money on another Paul 
Martin government because voters in 
Ontario find Harper to be "too right 
wing." Klein dropped the matter after 
he was issued a few sharp elbow-jabs 


to the ribs and a hissed "Ix-nay on the 
ight-wing-ray!" from his federal com- 
patriots, and the most recent polls now 
show the Conservatives overtaking the 
Liberals, even in Ontario. 

“ит very pleased," Klein told the 
CBC. “I would be very pleased to lose 
this bet. And I'm very pleased to see the 
Conservatives are turning things around, 
that they are now leading in the polls." 

Klein went on to further publicly 
congratulate the Conservatives on run- 
ning a strong campaign and present- 
ing a solid plattorm—though he might 
have invited another flurry o" rib-jab- 
bery by also noting that a Conservative 
government in Ottawa would be good 
for Alberta, because it would "address" 
issues important to the cold, black 
heart of our province, such as the de- 
legalization of same-sex marriage and 
that darned Kyoto Accord. 


DETERGENT: 
STOLEN! 


A Garneau-area apartment building is 


on alert after a daring laundry deter- . 


gent theft that has left one basement- 
apartment dweller with unanswered 
questions and at least two loads of 
dirty clothes. 

According to police, the victim, 
Chris Boutet, 28, left his apartment 
and crossed the hall to his building's 
laundry room early Wednesday with an 
armload of shirts in need of a wash; 
upon entering the room, however, he 
was unable to find the four-litre jug of 
Arm and Hammer Spring Breeze liquid 
detergent that he left there during an 
unrelated laundry incident two days 
prior. After double-checking under the 
sink in the kitchen to ensure that he 
had not, in fact, taken the detergent 
back into his apartment earlier, he 
eventually surmised it had been stolen. 

^Why the hell would someone take 
my laundry detergent?" Boutet mut- 
tered to no one in particular. "What is 
this, a fucking youth hostel?" 

The investigation is ongoing. € 
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nservatives, and 
NDP still hav n't told Canadians 


There have, indeed, been a rash of 
spending and policy announce- 
ments—a billion over five years 
here, several million there—but no 
one, save the Greens and the Bloc, 
has told Canadians how they will 
pay for their promises, what will be 
eliminated to make way for new 
programs, or who will bear the 
brunt of апу tax changes. In short, 
we're 12 days out of a potential 
change in government and no 
party. that has a shot at governing 
Abas Hem honest with the voters. 
E rstandable why party 
s find election. platforms a pain 
ass—they almost always come 
| criticism. This is as it should be 
а democracy. Competing visions 
be clearly laid out, failings 
downsides should be identified, 
ice tags should be affixed. 
refore make choices 
'omplete fiscal picture, 
and the social and environmental 
consequences of each party's priori- 
ties. In short, platforms provide the 
substance behind the style. 

One would expect the Liberal 
campaign to. prefer style over sub- 
stance, the litany of broken promis- 
es in three elections’ worth of Red 
Book platforms continue to be a 
political liability. For Harper, it's easy 
to understand why disclosing full 
platform costing isn't his cup of tea 
either, given that the CBC revealed 
last week that Conservative promis- 
es will be financed, at least in part, 
by an increase in income tax for the 
poorest Canadians. The NDP will 
release their full document before 
the other two parties, but this is still 
too late. Too late for analysis, and 
too late for voters to form an accu- 
rate impression of what the party 
that is running on their ability to 

"get things done" will actually do 
in the next Parliament. ; 

Campaigning without a plat- 
form is a new trend in Canadian 
politics, and it's not a good one. It 
signals a more pronounced shift 
toward ad agencies and marketing 
firms setting the agenda by ped- 
dling "impressions" and "feelings" 
about party leaders, rather than 
even the pretense of competing 
ideas. If a Conservative govern- 
ment will mean the Americaniza- 
tion of Canada, that's one thing. 
But all three of Canada's party war 
rooms have shown they're not 
above Americanized election tac- 


tics, and thats ваши Canadi- 
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For over 40 years, David Suzuki has preached his 
message of respect for nature and the environment; 
but looking back, he can't shake the feeling that he 


could have done more 


Bv CHRIS BOUTET 


uzuki's calm yet stern intona- 
tions about the connectivity of 
nature and the importance of pro- 
tecting the environment on the 
long-running CBC documentary 
program The Nature of Things, it's 
hard not to be enamoured by the 
stoic conviction with which Cana- 
da's Grandfather of Green has car- 
ried himself over the last four 
decades as he preached a message of 
conservation and respect for nature 
to a Canadian society that would 
have much preferred to leave it 
guiltlessly unheard. 

And, indeed, how far that mes- 
sage has taken the jokingly self-pro- 
claimed "hotshot geneticist" from 
Vancouver. After obtaining a Ph.D. in 
zoology from the University of 
Chicago in 1961, Dr. Suzuki went on 
to lead a distinguished teaching 
career that began at the University of 
Alberta in 1962 and ended with his 
retirement from the zoology depart- 
ment at the University of British 
Columbia in 2001. In between, Suzu- 
ki found the time to host various 
television specials alongside his work 
on The Nature of Things, start up the 
David Suzuki Foundation—an envi- 
ronmental body dedicated to pro- 
tecting the balance of nature and 
our quality of life—and pen 32 
books (15 for children) along the 
way. For his tireless efforts, Dr. Suzu- 
ki has been collected countless 
awards (not least among them the 
Order of Canada) and national fame, 
as evidenced by his fifth-place finish 
in the Canada-wide Greatest Canadi- 
an poll held last year. 

So if anyone should feel that 
they've accomplished something 
great in their lifetime, you think it 
would be him. But when Suzuki 


F those who grew up with David 


looks around at the world today, he 
intimates that he can’t help but feel 
he has failed. 

"I've spent 40 years of my life, 
delivering the same old message,” 
Suzuki says, his voice straining with 
frustration. “And all I've gotten is a 
bunch of newspaper articles calling 
me Chicken Little, chiding me for 
always being the bearer of bad news. 
And you look at this election, there's 
not a peep about the environment! I 
can't help but think that after all this 
time, I've failed in terms of communi- 
cating the issues to the general public. 

"Maybe it was a conceit to think 
that I was so important, that I was 
going to make the difference,” he 
continues. “I live with the fact that I 
may not save the world, but I just 
have to do the best I can so that at 
least when I look at my grandchil- 
dren, I can think that 'Grandpa did 
the best he could.' That's all any- 
body can do." 

It's this message that Suzuki 
plans to bring to Edmonton Tuesday 
(January 17) when he delivers his 
talk entitled, "The Challenge of 
the 21st Century: Setting the 
Real Bottom Line" at MacEwan's 
City Centre Campus. Vue had the 
opportunity to speak with Suzuki 
earlier this week; here are some of 
the highlights of our conversation. 


Vue Weekly: First off, what do you 
mean when you say we need to set a 
"real bottom line"? 

David Suzuki: Well, I based 
that title on what Alberta was saying 
to me during all the debate about 
Kyoto in the late '90s; they kept 
hammering at me saying, "you have 
to look at the bottom line, and that's 
that we need to have a strong, grow- 
ing economy." I had the Minister of 


the Environment Lorne Taylor tell 
me if we didn't have a strong econo- 
my, we couldn't afford to protect the 
environment. So from the stand- 
point of our politicians and the cor- 
porate community, they think the 
economy is the bottom line. 

Well, I think that's absolutely 
suicidal—far before anything having 
to do with money, if you don't have 
clean air, clean water, you're dead. 
Surely to God the highest priorities 
are dictated by the fact that we are 
biological creatures, and the real bot- 
tom line is the air, water, soil and 
sunlight that give us the energy we 
depend on. So the argument that the 
economy has to be growing in order 
to pay for these other things is crazy 
when so much of the economy is 
based on destroying those things. 

VW: You mention in your most 


ENVIRONMENT 


recent newspaper column that you 
attended the U.N.'s International 
Climate Change conference back in 
December, and were encouraged by 
what you saw take place and felt it 
was a big step forward from the 
Kyoto negotiations of 1997. I won- 
der if you could elaborate on what 
you saw happen at the conference. 
DS: In '97 in Kyoto, you had 
groups like Alberta working very hard 
to subvert the Kyoto process; I 
remember [Edmonton-Strathcona 
MP] Rahim Jaffer, who was there, say- 
ing there was no evidence that global 
warming was even taking place. And 
at that time, there was still a lot of 
discussion how serious this was as an 
issue. In Montreal, there was none of 
that; no one was there as a delegate 
who would argue whether climate 


change was happening or not. And 
that was a huge step forward. 

You know, obviously the process 
is unbelievably slow, and the steps are 
so tiny compared to what we know 
needs to be done, but this is urgent. 
We have to do this, and it's never 
going to be easy. And what was really 
exciting to me at Montreal was 
despite the huge effort by the Ameri- 
can delegation to totally destroy the 
Kyoto process—and in the end they 
walked out when they didn't get their 
way—but the rest of the world said, 
“okay, well, they're not even official 
delegates here; let's get on with is 
without them!" To the world's credit, 
it was great to see corporations and 
governments alike acknowledge how 
serious this is, and the numbers 
talked about the most call for a 20 per 
cent reduction in greenhouse gases 
by 2030, and 80 per cent by 2050. So 
this is now huge. 


VW: Why do you think we're seeing 
this shift in ideology, particularly on 
the part of the larger corporations 
who some think would stand to lose 
huge amounts of money through 
such drastic emissions reductions? 

DS: Well, who says they stand to 
lose anything? The thing that's been 
demonstrated by a number of compa- 
nies even within the fossil fuel indus- 
try is that they're realizing they're not 
just oil or gas companies; they're ener- 
gy companies, and they've acknowl- 
edged that climate change is real. 
And maybe they've realized that they 
need to start looking at the energy 
sources of the future, saying, “holy 
shit, maybe they're right. Maybe 
those guys who are getting into wind 
and solar are going to be way ahead 
of us if we don't join." 

VW: So do you think that collec- 


Graham Johnson 


tively we're starting to see a shift 
towards a more global consciousness? 

DS: Oh no, we're a long way from 
that. It's one thing to confront a prob- 
lem, but climate change is happening 
much faster than we ever expected. I 
remember vividly in 1988, 1 knew 
about global warming and | was con- 
cerned about it, but I thought it was a 
slow-motion disaster; there were other 
issues like pollution and deforestation 
that I was more focused on. And it 
just happened that I was in Australia 
and I spent some time with this Aus- 
tralian guy who just hammered me 
for not thinking it was a pressing 
issue. I started to look around me at 
the evidence and said, “holy shit, 
we've got to do something.” 

But all the changes that we're 
now seeing in the environment are 
happening way faster than we ever 
expected. We've already started an 
experiment; even if we were to reduce 
all greenhouse gas emissions today by 
50 per cent, it’s going to take hun- 
dreds of years to reach equilibrium, to 
just undo the damage already done. 
Now we ask whether or not these 
hurricanes that are happening with 
greater and greater intensity are 
because of climate change, and no 
one’s willing to say yes. But it all fits 
the model of what climate change is 
going to do, and we are in for deep 
trouble even if we stop all of our 
excess production today. 


VW: That sort of thinking really fits 
in with what you've said in the past 
about how frustrating it is that peo- 
ple still talk about environmental 
problems as things that happen “out 
there” instead of all around us. Why 
do you think it’s so difficult for peo- 
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Nanny-State Hippie: "Well, what is 
E 12 N с; it? Fascism?" 
р Brilliant. The debate itself, the one 
NO FK Y " on the TV, was 7 
LAAE А А pretty much what I'd 
7 hoped for: elbows-up, smash-mouth 
politics kept just on the fun edge of 
Е chaos by the skill of the puckish, elfin 
dispatch moderator. Basically, a dogpile on Paul 
Martin, which everybody—drunk, 
sober, Conservative, NDP, even Liberal 
| at this роїпї—сап really get behind. Не 
01/09/06, was the comedian of the night; the 
The political party laffs began with "I know something 
- about budgets!" and didn't stop. His 
Reading the newspaper while munch- rising anger, his affronted bluster, his 
ing eggs Benedict, watching News- pleading with his tormentors to stop 
world with your cats at home, vaguely the beating (“We've got to have a 
| absorbing the gist of the debate more intelligent debate! Enough!”)... 
through a sort of passive osmosis while golden moments. The best part is, you 
you go about your daily routine... could see Harper and Duceppe were 
those are lousy ways to approach poli- having just as good a time as us: the 
tics. You've got to get in there апа get cameras lingered on them just long 
| rowdy, find a room filled with liquored- enough to show those giggling little 
up partisans (hey, “undecided”: what pleased-with-themselves grins after 
the fuck's your problem?) and feel the each little dig. 
| energy. Now, barroom political Layton, though... he didn't seem 
debates can get downright danger- to be having much fun at all, because 
ous—does anyone have ballpark num- he didn't have to defend himself or 
bers on the first-punch ratio between really respond to anything—face it; 
right and left (politics, not fists, though nobody was talking to him—he had 
the latter could be useful tactical infor- all the time in the world to stump it 
mation)?—but tonight in the Under- up with earnest sloganeering, each 
dog, thanks to the magic of wide repetition of the phrase "there is a 
screen and televised debate, the focus Third Option!" like a desperate sand- 
was pulled away from fisticuffs and bag to hold back the flood of strate- 
transferred to something most Canadi- —gic-voting soft-lefties, their pants shat 
ans are far more interested in: watch- at the sight of a 10-point Harper lead, 
ing television. rushing to vote Liberal. Wisecracks 
It took about a minute for the about Layton weren't appreciated— 
room to start to get into the spirit of © "5HHHHHHHHH!"—but nothing can 
the thing, to get rolling with the change the fact that, thanks to the 
cheers and the catcalls... well, it was way the Black Dog's screen cuts off 
mostly cheers; that little rathskeller (1 the top inch of the image (making it 
learned the word as a kid, reading an impossible to see the time or score 
article about Cheers in Newsweek) was during hockey games), Layton's fore- 
packed to the exit lights with earnest head had no closure; it seemed to go 
NDPers who'd hoot like wrestling fans оп forever. | used to think Jack looked 
every time a single molecule of carbon — like a retired cop who was sidelining 
dioxide escaped from one of Jack Lay- іп real estate, but now when | look at 


| ton’s pores. In contrast, the well- him all | can see is the Hulk's archene- 
coiffed, wire-framed, turtlenecked, my, The Leader. 
ballcapped and horribly outnumbered Man, who says politics is boring? 


Harperians sitting to my left (ironic!) Who says they're sick of elections? 
kept their snorts and sniffs and Ignorant assholes who don't know how 
annoyed gasps more or less to them- to have fun and whose opinions don't 


selves, with a few exceptions like: count for shit, that's who. Here's hop- 
| Annoyed Conservative Dude: "This ing we have an election every year! — 
| isn't an NDP rally!” DARREN ZENKO 
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ple to make the connection between 
this abstract concept and the reality 
that surrounds us? 

D$: Well, that's going to be the 
thrust of what I'll be talking about 
next week in Edmonton. I think that 
until very recently, human beings 
understood that they were a part of 
nature; we were deeply dependent on 
the natural world, and it meant that 
whatever we do—if we chop down a 
tree or dam a river—we knew there are 
going to be repercussions. Today, we 
live in cities, and we think we don't 
need nature; we see nature as a form 
of entertainment. We've become blind 
to the fact that everything we do, 
even in the city, has repercussions that 
extend out into the rest of the world. 

We did a Nature of Things on asth- 
ma while ago, where we waited for a 
smog alert day in Toronto and went 
down to a hospital emergency ward 
to film what happened. I couldn't 


believe it; it was packed with old peo- 
ple and kids literally suffocating to 
death. People were bringing them 
into the hospital—scared shitless 
they wouldn’t get there in time—and 
1 couldn’t believe how many drove 
up in an SUV. And that's when I real- 
ized that I don't have any doubt that 
these people love their parents and 
they love their kids, they would do 
anything to save their lives—but it 
doesn't occur to them that the way 
they live, their life decisions, are part 
of the problem they're dealing with. 

It's all about making the connec- 
tions. We've haven't seen the big pic- 
ture here, folks. We've poisoned the 
goddamned planet, we're poisoning 
ourselves, and one of the first things 
we need to do is clean ourselves up. 
But we won't see that if we keep dis- 
connecting ourselves from the rest of 
the world. 

VW: You mentioned earlier that 
you feel you've failed in getting your 
message across over your lifetime. 
But really, haven't you done the 
most important thing you could do 


in leading by example and taking 
responsibility as an individual? 

DS: Well, you know. It’s a very dis- 
tressing time, and to be called Chick- 
en Little and the Doctor of Doom and 
Gloom so often has not exactly been 
encouraging. And you know, I pray 
fervently that 1 am proven wrong, that 
when I kick the bucket people will say 
“that poor bastard was barking up the 
wrong tree; everything's great!” I 
would love to have that happen. It’s 
not a happy time to have the message 
that I've got. 

And like I say, I don’t think I've 
been very successful. If you want to 
know how to make people care, ask 
someone else that question—talk to the 
tobacco industry or Coca-Cola how 
they get their message out, because 
they've done a far better job than I. © 
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The Edmonton 
Freecycle Network 
is an online swap 
meet with a 
conscience 

By CHRISTOPHER THRALL 


in the basement for years. I 

have no idea what's in some of 
the boxes 1 move from apartment 
to apartment, and my new MP3 
player has long replaced my Disc- 
man. With all this needless clutter, 
it's high time for a visit to Edmon- 
ton's Freecycle Network at 
http://groups.yahoo.com/group/Fr 
eecycle-Edmonton/. 

“1 heard about the site on one of 
my frugal homemaker lists," says 
Kelly-Anne Hollingshead, one of the 
moderators for Edmonton's Freecy- 
cle. “1 joined the day our Edmonton 
group started." Only 14 months 
later, Edmonton's group has nearly 
6,000 members and handles the 
highest volume of transactions out 
of the roughly 3,000 Freecycle 
groups throughout the world. But 
what is freecycling? 

“1 have something that I don't 
want any more," explains Holling- 
shead, "but I want it to have a new 
home. I don't want to throw it out 


Т: old couch has been sitting 
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or just Goodwill it. For somebody, 
somewhere, it's a luxury they can't 
afford right now. Maybe they only 
want it for a few weeks." The two 
connect on Freecycle's no-fee site 
and meet to hand it over. 

The concept emphasizes the mid- 
dle of the Reduce-Reuse-Recycle trin- 
ity. "I hate waste," Hollingshead 
explains. "While I was decluttering 


REUSING — 


our 18-year-old home, I hated the 
thought of throwing things out. 
Now I can give them to people who 
want them and will use them." 


THE WEIRDEST and most wonderful 
items have been shared through 
Freecycle. Hollingshead has seen cars 
and pianos trade hands, but also 
boxes of clean rags, washed-out milk 
containers and candles. She has 
given 10 boxes of fabric to a charity 
quilting group, requested a used 
PalmPilot that was gathering dust in 
someone's drawer and found a fold- 
ing screen for her sewing room. She 
has given away excess rhubarb and 
picked up raspberry seedlings. 
Almost anything can be offered or 
requested on Freecycle. 

Well, almost anything within 
reason, cautions Hollingshead. There 
are a few rules to maintain the site's 


family-friendly policy. Items have to 
be legal and appropriate for all ages, 
which bans things like R-rated 
movies, lighters or old Cosmo maga- 
zines. "Ask yourself if you would 
want your grandmother to know 
about it or your five-year-old to see 
it," she advises. Everything has to be 
tangible, so no services or advice, 
and has to be given with no strings 
attached. Borrowing or lending is 
against the rules. Be safe: don't post 
an address in the public forum and 
meet contacts with a friend in tow. 

Hollingshead's role as moderator 
is to supervise the postings, enforce 
the guidelines of the site, answer 
questions and settle disputes. They 
receive very few complaints about 
the rules and more compliments 
about the family-friendly environ- 
ment. A booming membership and 
huge number of transactions rein- 
force the success of their equation. 
Users who don't conform are 
warned, but only the rude are kicked 
off the site and banned. "Nobody 
should be spoken to harshly," says 
Hollingshead of their zero-tolerance 
policy. ^We tell people not to reply; 
forward the conversation to a mod- 
erator and the offender will be quiet- 
ly removed." 

Other volunteers for the site 
include the charity moderator, who 
verifies that users claiming to be 
charitable organizations are legiti- 
mate, and a pet moderator. Her role 
is to carefully supervise the transfer 
of animals between users. "Our pet 
moderator has a number of questions 
for both the offerer and the asker," 
Hollingshead explains. “The offerer 
has to supply details about the pet's 
health and needs, while the asker has 
to agree to take on these responsibili- 
ties." Edmonton's Freecycle pet mod- 
erator is passionate about animals 
and tries to make the transition as 
safe as possible for pet and owners. 


THE SITE RECOMMENDS a ratio oí 
one item offered for every four 
requested, but doesn't police the 
matter except when it's abused. How- 
ever, each new user's first posting has 
to be an offer. "The community is 
based on giving, not grabbing," says 
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Hollingshead, "and we find that the 
actual ratio is about one to one." 

Since it is the busiest Freecycling 

site in the world, Hollingshead advises 

new users to be prepared for the 

onslaught of emails. In the first week 

of the year, 108 new niembers signed 

up and there were 1096 messages post- 

| | ed. And that was a slow week. “We 

suggest that people set up filters or 

read what's available online," she says. 

It is so easy to get caught up in 

i the free music, jeans and barbecues 

J without grills that it’s easy to forget 

that Freecycle is helping to save the 
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world. Each item that’s swapped 
instead of scrapped means fewer 
resources consumed, less space taken 
in the landfill and less money spent 
in accumulating stuff. Freecyclers cut 
their reliance on our disposable cul- 
ture, and gain a special satisfaction 
from knowing that the things they 
don't need have found new homes 
and new uses. If you've reduced, and 
you recycle everything you can get 
your hands on, Freecycle is here to 
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Bv RICHARD BURNETT 


Whole lotta Rosie 


Rosie O'Donnell is still making waves in Canada 
six months after her family cruise aboard the 
oceanliner Norwegian Dawn docked in Halifax 
with 2,000 gay and lesbian parents and their 
children last summer. That day, July 12, 10 cou- 
ples stepped off the ship and got married at 
Pier 21 every half hour beginning at 8:30 a.m. 
"This is amazing," Rosie told reporters—and 
she would know, since Rosie married her wife 
Kelli O'Donnell at San Francisco City Hall in 
February 2004. 

Then, over the Christmas holidays, Rosie sent 
a big, fat cheque to her friend, federal NDP candi- 
date Peg Norman, to help fund Norman's current 
campaign to oust incumbent Tory MP Loyola 
Hearn, former House Leader for both the Progres- 
sive Conservative and current Conservative parties 
in the Newfoundland riding of St. John's South- 
Mount Pearl. 

"This wasn't planned at all," says Peg, whose 
life partner, dyke filmmaker Gerry Rogers, | inter- 
viewed in this column after Gerry’s terrific interna- 
tional award-winning documentary My Left 
Breast—chronicling Gerry's inspirational struggle 
against breast cancer—landed Gerry on Rosie's 
old TV show back in 2001. 

"Rosie sent us the cheque the week before 
Christmas but, after consulting Elections Canada, 
we quickly realized that [to donate money to a 
Canadian election campaign] you have to be a 
Canadian citizen, a landed immigrant or a 
refugee. And Rosie was none of those—though 
she may become a refugee with Bush in the 
White House!” 

Recognizing a good story when they see 
one—especially during the slow Christmas 
news cycle—Norman’s campaign staff immedi- 
ately issued a press release that garnered more 
headlines coast-to-coast than even NDP leader 
Jack Layton. But Peg isn't a one-trick pony. 
She's been a social activist all her adult life, 
serving on boards and committees, including 
the St. John's Rape Crisis Centre. For 18 years 


she worked in hospitals, nursing homes апаа 
kid's rehab centre before she was hired in 1989 
to manage the Morgentaler Clinic. During her 
decade with Morgentaler, Peg was instrumental 
in negotiating full government funding for safe, 
legal abortions. 

Peg now runs her Travel Bug store in down- 
town St. John's and is running all-out to win her 
riding after losing to Hearns in the last federal 
election. Peg got 24 per cent of the vote in 2004; 
this year she, Hearns and Liberal candidate Siob- 
han Coady are running neck-to-neck. 

"The Liberals are trafficking in fear," says Peg. 
"Gerry walked past this older dyke [in town] the 
other day who said she was scared of the Conser- 
vatives and was going to vote Liberal. She was 
terrified of Harper. That's what the Liberals did 
last time: They say the Conservatives will turn 
back the clock on same-sex marriage. Even the 
media does it. They pretend there are only two 
parties. My message to gays and lesbians in this 
country is vote for the party who will always 
stand up for queer issues. The Liberals will only do 
it when they have to. This is not the Liberal gov- 
ernment of Trudeau.” 

Peg says the thriving gay community in St. 
John’s “is an open-minded and progressive place 
to live. Newfoundland is very open. My sexual 
orientation is not an issue.” 

It was, however, in the last election. "I'd 
‘straighten’ out the house when my mom would 
visit me and then | decided [living a lie] was too 
hard," says Peg about her life before coming out 
at age 18. "My son, who is now 25, was two 
years old when І came out, and my sexual orien- 
tation has never been an issue for him or for me. 

"So [during the last election on the TV 
show] Out of the Fog, one of the questions was 
about same-sex marriage. | had been on record 
for SSM throughout my campaign; | was an out 
dyke, апа | was asked, ‘Where do you stand on 
SSM and if given the opportunity would you 
marry your same-sex partner?’ And, | thought, 
“You weasel.’ He made sure [all the homophobes] 
knew | was a dyke.” 

This election campaign has been a breeze in 
comparison. “I have a meeting with the head of 
the Fish, Food and Allied Workers Union today,” 
Peg tells me over the phone on the eve of her 
14th anniversary with Gerry on January 8. “And I 
have two social events to attend this evening 
Knocking doors in January is not as viable an 
option as in June.” 

But with every new door Peg knocks on, the 
closet increasingly becomes a relic of the past. 
“\'m tired,” Pegs tells me on the campaign trail 
“But | am having fun.” 

And this time she may even win. © 


Bv DAVID YOUNG 
& TB PLAYER 


The last week of Oiler action was light, 
featuring only two games. Last Saturday 
the Oilers faced the Toronto Maple Leafs 
in the second matchup of MotherCorp's 
Hockey Day in Canada broadcast, with 
Toronto winning 3-2. Then the fair- 
weather fans from that game put away 
their Maple Leafs jerseys and once again 
cheered the Oilers as the team travelled 
to Pittsburgh to beat Sidney Crosby and 
his Penguin pals 3-1. 


At least he's not Running With The 
Devils Can't say as I’m really looking 
forward to seeing Mark Messier's jersey 
retirement ceremony. Seeing the OILER 
GREAT's number retired in Madison 
Square Garden is going to feel like it 
would to see Van Halen reach the Rock 
and Roll Hall of Fame and Sammy Hagar 
accept the award. Sure, "Van Hagar" 
won two Grammy Awards, but "Why 
Can't This Be Love?" is no "Ain't Talkin’ 
‘Bout Love." Real Van Halen fans, | know 
you understand. And, sure, Messier was 
with the Rangers when they won one 
whole Stanley Cup, but The Moose won 
five as an Oiler. Granted, considering the 
last few decades of Ranger players, they 


~ would need to bum a hockey legend or 


two off of us, and we'll retire #11 when 
we're ready. Hopefully they don't retire 
Kevin Lowe's #4 before us, too. He did 
Win one whole Cup there as well. (DY) 


1986 revisited? Despite the Habs’ lat- 
est little skid, this season looks like it 
might be the best chance we've seen in 
a long time for all six Canadian teams to 
make the playoffs. The last time all the 
Canadian teams made її (including Win- 
nipeg and Quebec City, but excluding 
Ottawa, who were busy not existing at 
the time) was 1986. Those playoffs led 
to an all-Canadian Finals where Montre- 


al beat out them stinkin’ Flames. 1986 
was also the year Dave's precious Van 
Halen released 5750, the first album 
with Sammy Hagar. He couldn't drive 
55, but he sure drove me nuts. (TB) 


May we point out the 16,331- 
square-foot block of ice in front 
of you, sir? Overheard at a recent 
Oiler game in the bathroom (over an 
usher's radio): "Could you go see the 
couple sitting at Row 9, Section 106, 
Seats 1 and 2? They are feeling a cold 
draft and are unhappy." I've heard that 
as ticket prices go up, the real hockey 


fans can't attend games, Apparently, 
that has happened. (DY) 


Mad skills | had the opportunity to 
check out the Oilers skills competition 
last Sunday and it was fun and seemed a 
great way to get the kids to see the Oil- 
ers without spending a week's pay. 
Among the highlights: Marc-Andre 
Bergeron was the fastest skater and had 
the second hardest shot behind Chris 
Pronger, who smacked the puck at 
almost 103 miles per hour. Ales Hemsky 
had the most accurate shot, Ryan Smyth 
had the best hair and Ty Conklin was the 
biggest sieve. Seeing that display of 
hockey skills reminded me of the glaring 
fact that I’m writing a column on hockey 
With a guy who doesn't even play the 
game. Competing regularly gives one a 
clear insight into hockey. (TB) 


Let's all go streaking Shawn Hor- 
coff scored against the Maple Leafs 
last week, but the team lost, ending a 
perfect run for Horcoff, as up until 
that game, the Oilers were a perfect 
7-0 when he managed to score a 
goal. But in the win against Pitts- 
burgh, Horcoff scored the first goal of 
the game (and two more for a hat 
trick to make the score Horcoff 3, 
Pens 1) making the Oilers a perfect 6- 
0 when #10 scores the first goal. And, 
despite what TB says, | have played 
some hockey. Why, back in the day 
when TB and | played ball hockey 
(sorry, competitive ball hockey) | aver- 
aged nearly a goal a year. Having seen 
TB play in the past, | wonder if his 
“clear insight into hockey” has taught 
him about concepts like “backcheck- 
ing" or “passing” yet. (DY) © 
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By CHRISTOPHER WIEBE 


If these buildings could 
talk... 


Some half-dozen years ago, Marianne 
Fedori, then head of the Alberta Histori- 
cal Society, tried to convince me that 
Edmonton had a better record of pre- 
serving its historic buildings than Cal- 
gary. But it seems to me that every time 
I visit Calgary, | see far more alluring 
evidence of the past than in my home- 
town. Perhaps with the CPR, ranching, 
and Turner Valley oil money the city 
generated a more remarkable and sub- 
stantial ensemble of buildings they 
could slowly demolish than Edmonton, 
the less prosperous city to the north. 
Calgary history professor Donald B. 
Smith's excellent, innovative new book, 
Calgary's Grand Story: The Making of 
a Prairie Metropolis from the Point of 
View of Two Heritage Buildings (Uni- 
versity of Calgary Press), looks at two 
downtown Calgary gems—the Grand 
Theatre and the L-shaped Lougheed 
Block that enfolds it. Both were erected 
during the building boom of 1912 by 
former premier Peter Lougheed's grand- 
father, James Lougheed, an early Calgary 
lawyer, real estate magnate, Conserva- 
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tive senator and cabinet minister who 
also loved culture. The Grand-Lougheed 
provides a fascinating lens through 
which to examine the economic, social, 
and cultural development of Calgary. 

Late 19th-century and pre-WWI 
Calgary was a booming place where, 
unlike class-bound Vancouver, uncon- 
nected young men with little capital 
could re-create themselves as captains 
of industry. Smith studies the meteoric 
rise of James Lougheed at some length 
as well as other figures in the city’s 
emergent “high” society. Lesser-known 
figures are also ferreted out for Smith's 
panoramic canvas; Honoré Jaxon, for 
instance, a white Ontarian who fought 
with Riel and became a popular left- 
wing leader; and Paddy Nolan, a 
lawyer who represented the under- 
privileged and popular raconteur. 

While Smith primarily focuses on 
the people and organizations that had 
offices in the Lougheed and the events 
and individuals associated with the 
Grand, he also uses these as spring- 
boards to excursions into Calgary and 
Alberta society. A major theme is the 
circulation of ethnic and racial preju- 
dice in the city, particularly the treat- 
ment of Aboriginal people. 
Remarkably, Belle Lougheed, James's 
wife, came from the fur trade Hardisty 
family and had Metis ancestry, as did 
many in the Calgary business world. 
Belle, however, identified as white, and 
there are many interesting points of 
dialogue between this and James's 
assimilation policies as Superintendent 
of Indian Affairs in the early 1920s. 

The Lougheed Building also played 
a central roll in the political evolution 
of the province. The United Farmers of 
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Alberta moved their offices into the 
building in 1913, and it served as 
headquarters for the provincial election 
campaign of 1921 that brought the 
UFA to power under John Brownlee. It 
housed the first offices of the Alberta 
Wheat Board as well as the United 
Farm Women under Irene Parlby. In 
1967 it became the headquarters for 
the Progressive Conservative Party 
under Peter Lougheed that swept out 
the Social Credit government in 1971. 

For its part, the Grand Theatre 
hosted many luminaries, from Sarah 
Bernhardt, Arthur Rubenstein and Paul 
Robeson, to the Bible conferences of 
William Aberhart or the lectures of the 
great northern explorer Vihjalmur Ste- 
fansson. The 1910s and '20s were the 
golden age of vaudeville and touring 
theatre companies at the Grand, and 
during the Depression Alberta's ama- 
teur companies strutted the boards. 

In his archival research, Smith had 
to be imaginative, even think tangen- 
tially. Many key figures like James 
Lougheed left few papers behind so 
Smith had to search for the writings of 
other building tenants, coming across 
such rich material as the Albright/Kelly 
letters. Calgary's Grand Story never loses 
sight of its central buildings as the nar- 
rative wends between biography, his- 
torical exposition, and analysis. While 
the text and exciting range of archival 
photographs invites the general reader, 
the meticulous footnotes provide the 
book with academic muscle. 

The Grand-Lougheed ultimately 
survived by sheer luck. Finally sold by 
the Lougheed family in 1973, it was 
slated for demolition in 1981 to make 
room for an office tower, but the oil- 
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‘and daughter set 


the scene during 
an escape to 
Los Comales 


By JENNIFER MARIE LEWIN 


weather, many are escaping the 

winter blues with travel to exotic, 
far-off destinations. Unfortunately, a 
plane ticket is not in my immediate 
future, so instead I improvised with 
an evening of Guatemalan and Mex- 
ican cuisine at the easily overlooked 
Los Comales. At least my tastebuds 
could escape! 

Travel posters, woven hangings, 
and flags decorated the walls while 


Е in this year's mild January 


Love's labour Los 


upbeat Latino music floated 
through the room. I embraced the 
cozy little family restaurant with my 
own small family in tow, all dressed 
in Guatemalan garb. Not only are 
the cotton tunics and pants both 
colourful and comfortable, they 
allow for essential waistband- 
expandable eating. 

Our daughter was outfitted in a 
Mexican dress with a pattern quite 
similar to the wall hanging beside 


=| GUATEMALAN 


our table. She could have been a 
chameleon, blending into the tapes- 
try, except a chameleon is quiet and 
slow-moving; my two-year-old pos- 
sesses neither trait. While wrangling 
her into a high chair, my quick 
glance at the colourful menu 
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revealed a variety of affordable dish- 
es. Appetizers began at $5.95 while 
no entree surpassed $11. 

The toddler was dismayed to dis- 
cover that chocolate milk was not on 
the menu, but our server offered her 
hot chocolate ($1.50) and she made a 
full recovery. My husband and 1, 
seeking more foreign beverages, 
chose guanaba and granadilla juices 
($2.50 each) and started our feast 
with Guatemalan Nachos ($6.95). 1 
followed that with a Los Comales 
Combo A Platter ($9.95) to satisfy 
my craving for a doblada, chuchito, 
Guatemalan taco and an enchilada at 
the same time. My husband's simpler 
tastes led him to the Quesadilla din- 
ner ($6.95) and we ordered pupusas 
(3 for $5.95) for our little girl. 


OUR DRINKS AND APPETIZER 
arrived shortly after we ordered, the 
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cheese still bubbling from the broiler. 
Fairly standard nachos, thick with 
ground beef, cheddar and mozzarella 
cheeses, were accompanied by a 
tangy salsa. The drinks were any- 
thing but standard, each with its 
own distinct flavour. The granadilla 
(passion fruit) juice had a musky, tart 
flavour while the guanaba juice 
revealed a much sweeter nectar. 

Before we even made a dent in 
our nachos, the main course was 
delivered to our table on piping hot 
plates with accompanying sour 
cream, hot sauce and curtido, a pick- 
led cabbage relish somewhere 
between cole slaw and sauerkraut, 
with a dash of hot pepper. One 
glance at our table covered with 
meat, cheese and soft tortillas made 
us glad that none of us had made 
any dieting resolutions this year. 

My husband was quite pleased 
with his chicken quesadilla— 
between large mouthfuls he mum- 
bled, “Man, this is loaded with 
cheese.” There isn’t a greater compli- 
ment my husband can bestow on 
any dish. His quesadilla was stuffed 
with chicken, peppers, onions, and, 
of course, cheese. Our daughter, who 
was busy filling her mouth with 
nachos, didn’t notice when I 
snagged a pupusa from her plate. 
Made of two corn tortillas thinly 
stuffed with a variety of fillings, 
then grilled, these pupusas were 
loaded with refried beans and 
cheese. Latino friends warned me 
that the only proper way to eat 
them is to top them with curtido 
and roll them like a crepe. The 
crunch and spice of the curtido 
proved to be an intense counter- 
point to the richness of the pupusa. 

After inhaling my daughter’s 
pupusa, I turned to my own dish. 
The Guatemalan taco was stuffed 
with cheese, chicken, and sour 
cream. I was pleased to see the soft 
corn tortillas authentic to Latino 
cooking. Next on my plate was the 
doblada. It was very similar to the 
taco in both texture and taste, except 
it contained refried beans and 
cheese. Both were mildly seasoned, 
but a touch of hot sauce gave them 
the little kick they needed. I then 


attempted to eat the enchilada. Use 


care: enchiladas are messy. These 
thin, fried tortillas stacked with 
ground meat and feta cheese will 
most likely break apart, but they are 
well worth the effort. I would never 
attempt to devour one on a first 
date. Fortunately, after six and a half 
years of marriage, my messy eating 
habits do not faze my other half. 


THE CROWNING JEWEL of my plate 
was the chuchito. Making chuchitos 
is time-consuming and labour-inten- 
sive; their preparation requires soak- 
ing corn husks, mixing and 
simmering the filling, spreading and 
wrapping the dough, then steaming 
the final product so it can be eaten. 
My chuchito contained chicken, 
cheese and corn pastry roasted in its 
corn husk. The final product was so 
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THIS WEEK: 2003 Wirra Wirra 
Church Block 2003 ($19) 


It may surprise you to hear that 
many more wines than one would 
expect are actually blends of 
grapes, as most regions and 
countries do not require a 
wine to be made 100 per 
cent from the grape that is 
featured on the label. Some 
winemakers add a small 
amount Cabernet Franc to a 
rich Syrah to round it off a 
bit. Some others add Caber- 
net Sauvignon to a Merlot to 
provide it a bit more kick. 
This is generally done unbe- 
knownst to wine consumers. 
The winemakers don't hide it, 
but they also don't necessarily 
promote it as it is only to 
round out the wines. 


tender that it crumbled with a fork, 
and it almost deserved a minute of 
silence before I ate it. However, with 
an active toddler at my table, 1 could 
only hope for a few seconds of silence 
before an inevitable interruption. 

Our whole family was more than 
satisfied with a generous meal that 
came to $36.30 before tax or tip. It 
took some time for our extra food to 
be packaged and our toddler became 
antsy. To calm her nerves and mine, 
my husband picked her up and 
danced to the Latino beat. The 
restaurant, now empty, seemed like it 
was made for us that night. I relaxed 
and watched them both, suddenly 
not wanting to rush out the door. 
After all, we were on vacation. © 
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| mention this because this 
week's wine shows that using a few 
different grapes is better than using 
just one. The Church Block is made 
from a blend of 50 per cent Caber- 
net Sauvignon, 35 per cent Shiraz, 
and 15 per cent Merlot. Merlot, 
when used as a blending grape, is 
typically used to round out the 
edges of more aggressive grapes, 
and | believe the makers of this 
wine have done an exceptional 
job with the blend. 
The wine exudes a very tanniny 
presence while disguising the 
high alcohol levels. The tastes 
are very rich and spicy in 
the front of the palate, and 
| also found the wine to be 
well balanced with nice fol- 
low-through to the back of 
the palate. This was an 
enjoyable wine and, while 
not thrilling, was an excel- 
lent sample to discover the 
benefits of blending. It was 
nice to sit back and wonder 
how incredibly different 
this wine would be had 
they not so adeptly used 
Merlot to smooth out its 
edges. Nevertheless, a 
good value at $19. @ 
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Vue's writer has 
nothing but the 
highest praise for 
the slopes of 
Fernie, B.C. 


Bv ADAM SMITH 


lot of the stuff in between here 
and Fernie is pretty cool, too. For 
nce, Frank Slide: now that's 
real business. You've probably 
eard the story about how 100 mil- 
lion tonnes of limestone, rock and 
je tumbling down on the 
Cro jest Pass town of Frank in 
1903? It was a chaotic disaster. In 
the middle of the night, as the town 
slept and the miners mined, Turtle 
Mountain buried everyone. Few 
were ever recovered from the rubble. 

There's also the town of Spar- 
wood. It's the one that has the huge 
green dumptruck that residents 
claim is the largest in the world 


Fe: is the shit—it really is. Anda 


(even though some icy berg in Rus- 
sia claims to have a bigger one). And 
if that’s not enough to satisfy, stop 
at the Black Nugget Pub, chug some 
Strat-style draft beer, and listen to 
Bon Scott howl with some black- 
faced miners. 

When you get to Fernie, though, 
things only get better. The town is in 
itself rather quaint, but it's a versa- 
tile enough place that can also get 
pretty drunk and rowdy when the 
pubs and bars fill to near capacity. 
The mountain is only a five-minute 
haul from town, which is nice, and 
it opens the door for convenient and 
cheap accommodation opportuni- 
ties—for instance, there's a hostel in 
the town with beds for only $20 a 
night. It should also be mentioned 
that Fernie is often considered the 
powder capital of the Rockies; with 
an average annual snowfall of over 
25 feet, there is usually more than 
enough to impress. The layout is 
solid, with 857 metres of vertical on 
2,504 acres of rideable mountain. 
Plus, the variety is staggering, 


between the bowls that define the 


upper mountain and the valleys and 
strange gullies that cut right into the 
middle of many runs with typical, 
well-groomed slopes on either side. 
Fernie hadn't seen snow in about 
a week when 1 arrived, so I wasn't 
heading in with the greatest of 
expectations. Luckily, Fernie is like 
an old friend: when things seem like 
they may not turn out all that well, 
some unexpected light always comes 
shining through. I have never been 


to Fernie without having a good 
time; it really is one of the world's 
best mountains. 


ON ARRIVAL, we checked into the 
Wolf's Den, which is a modest, on- 
the-hill hotel with a hot tub so chlo- 
rinated that birth control is probably 
unnecessary. It's a comfortable, rea- 
sonably priced spot, and the friendly 
staff keep a rather strange book col- 
lection on hand, which adds about as 
much charm as the incredible scene 


Mountain. 


of dead, stuffed animals that sits like 
a massive, wild nativity scene over 
the checkout counter. 

The morning was cold, but after 
one run through the Siberia bowl, 
which is a steep, treed area south- 
west of the Timber Bowl Quad, I was 
already warm. Fernie's a fun moun- 
tain to ride alone on, because you 
tend to feel like you're all by your- 
self in a labyrinth of wilderness, 
trees and snow. Mid-mountain and 
below was quite tracked and had a 
few icy spots, but there were plenty 
of options in the trees on the way 
back to any given lift. 

Dropping down from the Timber 
Bowl chair, I jumped on the White 
Pass Quad and climbed through a 
ceiling of clouds to Fernie's highest 
point, at 6,316 feet. Clouds flowed 
through the valley from the west a 
few hundred feet below, and even 
though they seemed to be ascending, 
the sky was still clear and blue and 
the sun was shining at the top. When 
I returned to the top of the White 
Pass Quad later that day, the clouds 
had risen and the snow had begun to 


Ever. 


fall. Luckily, the northeast side of the 
mountain would prove to be even 
more entertaining. This area is the 
oldest part of the resort, and as such, 
the lifts are a little more rustic and a 
lot slower. The only lift in Fernie that 
wasn't running was the Face Lift tow- 
rope, which pulls the rider an extra 
few hundred feet up from the top of 
the Great Bear Express into an open 
bowl, which is usually relatively fresh 
compared to the rest of the moun- 
tain. People love to build jumps and 
spend the afternoon hiking here. 


HAVING A COFFEE at the Bear's Den 
on the hill after enjoying Great 
Bear's steep, well-groomed corduroy 
runs, I decided to go for a few more 
hard runs. The geriatric, always 
snowy Boomerang chair is one of 
my favourite places in the Rockies. 
Its old pine and steel frame slowly 
ascends over an array of narrow runs 
that are very densely treed and are 
regularly unbelievably loaded with 
deep, fresh tracks. After a few runs 
and a few tiring spills in the deep, 
heavy snow, I was exhausted, and 
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of ski exchange 


The Scots Fernie Cup promotes 
international camaraderie and good times 
By ROSS MOROZ 


seasonably warm temperatures 
d even sparse rain did little to 
ampen the spirits of the nearly 
300 children and parents who 
descended on B.C.'s Fernie Alpine 
Resort last week to compete in the 
3rd Annual Scots Fernie International 
Interschool Cup, held January 5-7 on 
the Lower Lizard, a blue run at the 
breath-taking southern interior ski 
area. But while the race itself is unde- 
niably thrilling for 
both spectators 
and participants, 
the event's organiz- 
ers are quick to point out that the 
actual competition, which is held 
annually as part of an agreement 
between Fernie-area schools and Syd- 
ney, Australia's Scots College, is mere- 
ly the focal point of a week of events 
. that includes a barbeque, a parade, a 
ski school, and various other cultural 
and social events. 

"The goal is for all of the kids 
from all of the different countries 
that are involved to get to know 
each other, and to have a bit of a 
cultural exchange," says race orga- 
nizer Donnamarie Young, who 
explains that the event is really just 
part of a larger exchange program 
between schools in Canada and Aus- 
tralia, although competitors from all 
countries are welcome to participate. 

"Prior to the race there's a three- 
day race camp that a lot of the kids 
joined up for, so you've got Aussies 
and Brits and Canadians skiing 
together and becoming friends," 
Young adds, highlighting the fun, 
non-competitive feel of the race. "On 
the day of the race, they're cheering 
each other on even though they're 
competing against each other." 

In addition to the friendly 
atmosphere surrounding the Scots 
Fernie Cup, Young suspects Fernie's 
stunning natural beauty—which is, 
unsurprisingly, something of a nov- 
elty for Aussies, particularly during 
what is the height of mid-summer 
heat Down Under—also helps to 
encourage return visits from the 
many foreign visitors who have par- 
ticipated in the race in the past. 

"From what I've heard, the terrain 


at Perisher Blue [the New South Wales 
resort where most of the event's 
Aussie competitors regularly ski] is 
not nearly as picturesque or rugged or 
steep as Fernie, so this is quite a dif- 
ferent experience for them," Young 
says, noting that the resort's rainfor- 
est-esque topography is a big part of 
the event's appeal. "We've had Aus- 
tralian families come back for all 
three years of this event, which just 
shows how much 
Of a treat it is for 
them to be able to 
participate in this 
kind of event in a setting like this." 


WHILE MOTHER NATURE certainly 
deserves credit for much of the Scots 
Fernie Cup's success, this year's 
event did fall prey to some pretty 
bizarre weather, including tempera- 
tures that soared well above the 
freezing point and even intermittent 
rain, although in the end the course 
was less affected by these freakish 
environmental factors than some 
participants had feared. 

"The rain on Friday adversely 
affected us, but only because a lot of 
the Calgarian participants saw the 
rain and decided not to come out," 
Young explains. “There certainly 
weren't any adverse effects on the 
course, though, mostly because on 
Saturday it snowed like mad. 

"Besides, it's a relatively easy 
course—pretty good line, nothing too 
treacherous,” she continues. “It was 
set up for competitors ranging in age 
from five years old to around 50, so it 
had to be a pretty simple course." 

And while this year's event, like 
its previous two incarnations, turned 
out to be wildly successful yet again, 
Young still hopes to see the event 
expanding in the future, hopefully 
drawing more competitors from 
places a little closer than Australia. 
"Tt would be great to get a few peo- 
ple out from places like Edmonton— 
we get a lot of people coming from 
Calgary, but not many from up 
where you are," she notes. "Hopeful- 
ly, though, they'll hear about what a 
great time it is, and next year they'll 
come down and join in the fun." 6 


Fernie à 


Continued from previous page 


slid back down:the hill to the door of 
Wolf's Den Lodge. I went in, cold 
and dizzy, and stared into the eyes of 
à stuffed grey wolf for 30-odd min- 
utes while I warmed up. 

It snowed at Fernie all that night, 


and judging from the latest reports it 
hasn't stopped since. That morning, 
though, I woke up with just enough 
time to make a few turns in the soft, 
new snow. Then it was time to say 
goodbye to my old worthy friend, 
the mountain, and head back past 
the miners, the big truck, and the 
buried town of Frank on the long 
road back to the Prairies. € 
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Bv COLIN CATHREA 


For a long time, ski gear was tai- 
lored more towards male con- 
sumers, but that has changed in 
recent years. Women, if you've ever 
suffered from boot pinch, or strug- 
gled with a ski that just doesn't 
seem built for you, it's time you 
checked your options again. The 
right gear plays a big role in how 
you enjoy the sport and how well 
you ski. Women should enjoy the 
same comfort and performance that 


Tite 


has been tailored for men over the 
decades. At last there is excellent 
gear available for women: specifical- 
ly designed skis, boots, bindings, 
gloves, hats, backpacks, goggles 
and eyewear. 

Boots could be the biggest 
breakthrough for women. A ski boot 
has a very defined shape and vol- 
ume. | know many women who 
complain about the upper part of 
the boot cutting into their calves 
and causing discomfort. There is a 
difference in the shape of a 
woman's lower leg compared to a 
man's. The calf muscle sits lower on 
the leg for women, and boot manu- 
facturers are now shaping women's 
boots to sit lower and have a softer 
flex. The shape of the foot is also 
different, but changes for each indi- 
vidual, so now that there is a wide 
assortment of boots to choose from, 
so pick the right boot for your foot. 
Women's boots usually have a nar- 
rower heel and ankle pocket for a 
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snug, comfortable fit. Also, I’m по 
kinesiologist, but it seems women's 
feet tend to get colder quicker than 
men's; if this is a problem for you, 
you can buy heated boots by com- 
panies like Lange. 

Skis have changed dramatically 
for both sexes. Women have a 
slightly different body shape and 
their mass distribution over the ski 
can alter the way a ski performs 
Most women's skis are lighter, soft- 
er, and easier to flex. Because of the 
slight change in their centre of 
gravity, the front of the ski is harder 
to flex, resulting in a need to lean 
forward, which can upset balance 
Technicians can mount the bindings 
slightly forward, so turn initia ) 
becomes easier. 

With all the incredible cloth 
and gear out the 
excuse to buy a n 


e you men h 
v toaster о 
the lady in your life. You can ge 
the gear she wants. Then all you have 
to do is try to keep up. © 
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Really walking 


the line 


Banff Mountain Film Festival World Tour 


set to visit Edmonton 


Bv LACHLAN MACKINTOSH 


ilm Festival organizers asked a 
great question: how can we share 
the talents of the world's finest 
mountain filmmakers with a bigger 
audience? Like the first festival in 
Banff, the tour started out small, 
with only three cities across Canada 
involved; today, though, the Banff 
Mountain Film Festival World Tour 
brings mountain films to more than 
160,000 people in 
all 12 provinces 
and territories, 38 
U.S. states, and 
another two dozen countries around 
the world. From Iceland and India to 
Ecuador and Brazil, thousands who 
cannot make the annual trek to the 
Canadian Rockies can now see the 
films that make the Banff Mountain 
Film Festival famous. 

Here's how it works: you take a 
host organization in each local town 
or city. In the case of Edmonton, 
Track *n' Trail has hosted the World 
Tour's screenings for the past six 
years, each year choosing from about 
25 films available on the tour. These 
range from classic climbing docu- 
mentaries to films on cultures and 
environments at risk to the more rad- 
ical reels of the festival—the bass-in- 
your-face films on skiing, kayaking, 
biking and adventure. All three 
screenings in Edmonton feature the 
same lineup of films, and the Satur- 
day night showing is already sold out. 

Eight films will be screened in 


LS years ago, Banff Mountain 
Е 


СІНІМ FEST 


Edmonton during the roughly two- 
hour-long program. The first half of 
the evening includes Hockey 
Night... in Ladakh, а nine-minute 
short by Canmore filmmakers Pat 
and Baiba Morrow. While Hocke) 
Night features Canadian embassy 
staff from New Delhi on a unique 
hockey roadtrip, the real stars of this 
short are the children enrolled in the 
Ladakhis hockey program. Before 
their modest class 
ever hits the ice, 
they are shown 
meditating, visual- 
izing their goals on the ice, and, best 
of all, booming with youthful hilari- 
ty during a type of laughter yoga 
The NHL Players' Association donat- 
ed 50 sets of hockey gear to the 
indigenous players in Ladakh, while 
this past October Sport Central, an 
charitable organization here in 
Edmonton, contributed 700 pairs oí 
used skates. I won't tell you who 
wins the game. 


CLOSING OUT the first half of the 
evening is the 2005 Banff Mountain 
Film Festival Grand Prize winner, 
Sur le fil des 4000 (Walking the 
Line at 4000 Metres). This documen- 
tary from France, directed by Gilles 
Chappaz, is a fiercely beautiful and 
harrowing account of two friends’ 
love for the mountains. Patrick 
Bérhault and Phillippe Magnin set 
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out on March 1, 2004 to climb all 82 
summits above 4,000 metres in the 
Alps. The film juxtaposes harsh win- 
ter elements with Bérhault and 
Magnin's deep and abiding pleasure 
at simply being in the mountains. 
On the approach to the 67th sum- 
mit, however, fate steps in. Of the 
films I saw, Sur le fil des 4000 is clear- 
ly the most powerful combination of 
documentary filmmaking with a 
mountain environment. 

After the intermission, another 
well-known Canmore adventurer, 
Will Gadd, is featured on his paraglid- 
er in the surprisingly epic 15-minute 
short Grand Canyon Dreams. In 
this hand-held doc, Gadd must lift off 
from what amounts to a motorized 
tricycle (imagine hanging on to side 
of a trike the way extra eight-year-old 
passengers do), and try to get above 
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14,500 feet, below which it is a crimi- 
nal offence to fly over Grand Canyon 
airspace. Gadd has about a week for 
all the technical and natural ele- 
ments to come together, dodging 
coal-black thunderstorms and wait- 
ing for the right wind conditions. In 
the end, his ruddy-faced exuberance 
reminds me of the expression—some- 
what aged and quieted—that French 
mountaineers Bérhault and Magnin 
share when asked why they do what 
they do. 

While Saturday is sold out, those 
interested in attending are encour- 
aged to contact Track ‘n’ Trail at 432- 
1707 for ticket availability for the 
Sunday, January 15 screenings at 2 
p.m. and 7 p.m. 6 


BANFF MOUNTAIN FILM 

FESTIVAL WORLD TOUR 

Royal Alberta Museum * Sat, Jan 14 (7 
рт); Sun, Jan 15 (2 & 7 pm) * Advance 
tickets, $15; at the door, $18 • 432-1707 
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3 days at Marmot Basin 
for the price of 2 
3 nights at the inn 
for the price of 2 
complimentary continental 
breakfast monday to friday 
апа the skie3-4-2 package is valid for any 


style of room, 7 days a week, all season long! 


cluding holidays and the Jasper in January Festival) 


Call us at 


1 800 T3 1933 


Jasper National Park, AB 
Phone: 780-852-4461 
Fax: 780-852-5916 

www. unb com 


Free North А 
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marmot basins 


jasper, alberta, сапада 


Lift tickets ONLY 


$43 9? anci cst 
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www.skiingjasper.com 
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The EasyRider Condition Report 


LOCAL 
Rabbit Hill - 60cm base, trace of new snow, 100% open 
Snow Valley - 60cm base, trace of new snow, 100% open 


ALBERTA 

Castle Mtn - 20 - 55cm new snow, 48- 169cm base, 30 runs open 

Can. Olympic Park - 95cm base, all lifts w/ hill open top to bottom 

Fortress - 20cm now snow, 20 - 90cm base, opening TBA 

Lake Louise - 14cm new snow, 115 - 160cm base 

Marmot Basin - 12cm new snow, 65cm base, all main lifts and 63 runs open 

Mt. Norquay - 4em new snow, 51cm base, 4 lifts and 15 runs open plus night skiing friday’s 
Nakiska - 7cm new snow, 28 - 53cm base, 5 lifts and 25 runs plus terrain and rail park open 
Pass Powderkeg - 10cm base, 70cm base, lower mtn open w/ 2-3 runs open 
Sunshine - 8cm new snow, 142cm base, 12 lifts and 101 runs open 


B.C. 
Apex - 12cm new snow, 120cm base, 3 lifts and 60 runs 
Big White - 14cm new snow, 192cm base, 14 lift and 113runsopen 
Fairmomt- 2cm new snow, very good conditions, 12 runs open 
Fernie - 40cm new snow, 277cm depth, 9 lifts and 95 runs open 
Kicking Horse - 18cm new snow, 133cm base, 56 runs open 
Kimberley - 38cm new snow, 106cm base, Б lifts and 59 runs open 
Mt. Washington - 13cm new snow, 260cm base, 83% open 
Panorama - 14cm new snow, 99cm base, all lifts and 110 trails open 
Powder King - 100 - 195cm base 
Powder Springs - 38cm new snow, 70cm base 
Red Mtn - 30cm new snow, 207c base, 6 lifts open 
Silver Star - 40cm new snow, 179cm base, 11 lifts and 105 runs open 
Sun Peaks - 20cm new snow, 121cm base, 98% open 
Whistler Blackcomb - 10cm new snow, 205cm base, half pipe and ter- 
rain parks open 
Whitewater - 20cm new snow, 257cm base 


USA 


Big Mtn - 41cm new snow, 107 -229cm base, 7 lifts and 85 


runs open 
Big Sky - 5cm new snow, 120 - 187cm base, all lifts operating 
Crystal Mt: - 155cm base, 100% open 

49 Degrees - 15cm new snow, 105 -225cm base, 100% open 
Great Divide Ski Area - 15cm new snow, 50-87cmbase 
Lookout Pass - 50cm new snow, 155cm base, 100% open 

Mt. Spokane - 50cm new snow, 125 - 237ст base 
Schweitzer Mtn - 20cm new snow, 150cm base 

Silver Mtn - 40cm new snow, 127 - 197cm base 
Sun Valley - 22cm new snow, 165-285cm base 


ро village : 
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Toll Free 1-866-Go4-Snow 
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snow.skate.wake 413-4554 www.theeasyrider.com 
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JASPER IN JANUARY CALENDAR 


Friday, January 13 


Snow Sculptures 
Information Centre * 3:00 pm * $125/team 


Party in the Park 
High School Gym * 6:00-9:00 pm * n/c 


Kick Off Party 
Whistle Stop Pub * 8:00 pm * n/c 


Avalanche Safety Day 
Marmot Basin * All Day * n/c 


Saturday, January 14 


Lift Ticket special in effect Jan. 14-29 
Marmot Basin 


Demo Days 
Marmot Basin * All Day * n/c 


Family Fun Race 
Marmot Basin * 11:00 am * n/c 


The Amazing Chase – Media 
Marmot Basin * 1:30 pm * n/c 


Party in the Park Continued 
Information Centre * 3:00 * n/c 


Snow Sculpture Judging & Awards 
Information Centre * 5:00 pm * n/c 


Scavenger Hunt 
Clocktower Mall * 3:00 pm 


Yuk Yuk's Comedy Nite 
Atha-B * TBA * tba 


Avalanche Awareness Day 
Marmot Basin * All Day 


Sunday, January 15 


Family Fun Race 
Marmot Basin * All Day * n/c 


Demo Days 
Marmot Basin * All Day 8 * n/c 


Avalanche Pub Night 
Atha-B night club * 8:00pm 


Monday, January 16 


Mountain Triathalon 
Marmot Basin * 1:00 pm * $20.00 


Tuesday, January 17 


Hospitality Challenge 
Athabasca Hotel * 1:00 pm * $80/team of 4 


Hospitality Challenge Awards 
Athabasca Hotel * 6:00 pm * n/c 


Wednesday, January 18 


Spirits of Jasper 
Marmot Lodge * 8:00 pm * $15.00 


Thursday, January 19 

History Mystery Challenge 

Jasper Museum * 10 am – 5 pm * 10 family 
* $4 adult * $3 student 


A Night in Mexico 
Sawridge Inn • 6:00 • $50.00 


Friday, January 20 


Molson Chili Cook Off 
Amethyst Lodge * 5:30 pm * tba 


Saturday, January 21 


Family Fun Race 
Marmot Basin * All Day * n/c 


Ducks Unlimited Auction 
Sawridge Hotel * 6:00 pm * $15.00 • Wine 
& Cheese 


International Food & Music 
Jasper Inn * 7:00 pm * TBA 


Taste of Canadian Wine & Cheese 
Fairmont Jasper Park Lodge * 7:00 pm * 
$20.00 


Sunday, January 22 


Family Fun Race 
Marmot Basin * All Day * n/c 


Salomon Demo Days 
Marmot Basin * All Day * п/с 


Jasper Inn Alpine Resort presents 
Children's Movie Matinee 
Chaba Theatre * 2:00 pm * n/c 


Wine Makers Event 
Papa George's * 7:00 pm * TBA 


Monday, January 23 


Fun, Fat & Forty Race 
Marmot Basin * noon * $30.00 


Fun, Fat & Forty Race Awards 
De'd Pub, Astoria Hotel * 5:00 pm * n/c 


Tuesday, January 24 
Seniors Tea at the Top 


Marmot Basin * 1:30 pm * n/c • Trans- 
portation provided 


Mystery of the Night Hike 
Friends of Jasper Nat'l Park 
Information Centre • 7:00 pm * n/c 


Name that Scotch 
Papa George's • 7:00pm * $20.00 


Wednesday, January 25 


Mountain to Valley Triathlon 
tba * 1:00 pm * tba 


Mountain to Valley Triathlon Awards 
tba * tba 


Thursday, January 26 
).Y.H.S. Taste of the Town 

Jasper Activity Centre • 5:00 p.m. • $4.00 
admission * Sponsored by Kokanee 

* (+ $1 per meal ticket) 


Friday, January 27 


Wine in Winter Tasting 
Lobstick Lodge * 7:00 pm * $15.00 


Warren Miller Movie 
Jasper High School * 7:30 pm * $10.00 


Saturday, January 28 


Family Fun Race 
Marmot Basin * All Day • n/c 


Night Owling 
Friends of Jasper Nat'l Park 
Information Centre * 7:00 pm * п/с 


La Cabane a Sucre 

Fairmont Jasper Park Lodge 

Lac Beauvert * 5:00pm 8 $5.00 
Sunday, January 29 


Family Fun Race 
Marmot Basin * All Day * n/c 


Warden Ice Rescue 
Maligne Canyon 1:30pm * n/c 


Times and Events subject to change without notice. 
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1 ~ BEYONCE/ SLIM THUG - CHECK ON IT 
2 - THE PUSSYCAT DOLLS - STICKWITCHU 
3 - KELLY CLARKSON - 
BECAUSE OF YOU (REMIX) 
4 - MARIAH CAREY - DON'T FORGET ABOUT US 
5 - EMINEM - WHEN ГМ GONE 
6 - CHRIS BROWN - RUN IT 
7 - THE SHOW- WATCHIN' ME 
8 - RIHANNA - IF IT'S LOVIN' THAT YOU WANT 
9 - NICKELBACK - PHOTOGRAPH 
10 - KREESHA TURNER - BOUNCE WITH ME 
11 - BLACK EYED PEAS - PUMP IT 
12 - AKON/ YOUNG JEEZY - SOUL SURVIVOR 
13 - RAY - J/ FABOLOUS - ONE WISH 
14 - SHAWN DESMAN - MAN IN ME 
15 ~ T-PAIN - I'M SPRUNG 
16 - SEAN PAUL - TEMPERATURE 
17 - MASSARI - REAL LOVE 
18 - KARDINAL OFFISHALL - 
EVERYDAY RUDE BWOY 
19 - KESHIA CHANTE - RING THE ALARM 
20 - ASHLEY SIMPSON/ MISSY ELLIOTT - L.O.V. 
21 -NE-YO - SO SICK 
22 - CASCADA - EVERYTIME WE TOUCH 
23 - JELLESTONE/ NELLY FURTADO - 
FRIENDAMINE 
24 - MADONNA - HUNG UP 
25 - JUELZ SANTANA - 
THERE IT GO (THE WHISTLE SONG) 
26 - JEFF HENDRICK -i JUST WANNA DANCE 
27 – JAMIE FOXX/ LUDACRIS - UNPREDICTABLE 
28 - MELISSA O'NEIL - LET IT GO 
29 - THREE 6 MAFIA - STAY FLY 
30 - ALL AMERICAN REJECTS - 
DIRTY LITTLE SECRET 
31- NELLY - GRILLZ 
32- ROSETTE - CRUSHED 
33- CARL HENRY - І WISH 
34- KANYE WEST/ ADAM LEVINE - 
HEARD ЕЙ SAY 
35- MOKA ONLY/ K-OS - CALLING OUT 
36- SHAKIRA - DON'T BOTHER 
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Off-screen voices 
inform Marguerite 
Duras’s visual poem 
India Song 


By JOSEF BRAUN 


speaking while the camera travels 

like a myopic finger across a colour- 
ful map, commenting on a wander- 
ing itinerary. From here the image 
shifts to a buttery red sun hovering 
over some bucolic horizon. Now 
women are speaking, occasionally 
shrieking. The disorienting stillness 


[ begins with two male voices, 


ТИГ 
and disembodied voices are transfix- 
ing, at least for a time. Soon we drift 
into and along the perimeter of the 
grand mansion where we'll be spend- 
ing the majority of the next two 
hours, a place of rich fabrics, rich 
colours and, most especially, rich 
shadows. Everything in the mansion 
is under the threat of rot; time, 
incense, neglect, humidity and the 
sweat of the occupants compete for 
dominance over all the vulnerable 
material things that adorn the place. 
The petulant beauty of the setting 
and the figures who gradually mate- 
rialize are hypnotically seductive, but 
this spell is dependent on certain 
limits. How long each viewer can 


=| AVANT-GARDE 


stick with India Song is highly sub- 
jective; it’s not a matter of where this 
is all going—despite the perfume-ad 
inertia, the film is indeed going some- 
where—but how compelled we are to 
follow. I confess to succumbing to 
thoughts of grocery lists and laundry 
somewhere in the middle. 

India Song (1975) is the master- 
work of Marguerite Duras’s cinematic 
career—but what sort of masterwork? 
The central character is Anne-Marie 
Stretter (Delphine Seyrig), a consular 
wife in 1930s Calcutta. Suffering from 
what only Duras could diagnose as 
“leprosy of the heart," Anne-Marie 
works through a string of lovers, a 
pattern designed for emotional disas- 
ter as the lovers circle like hungry 


SEE PAGE 28 


In the mood for love 


Honour and love 
tragically conflict in 
the sensual epic 
Tristan & Isolde 


By SONYA SOLO 


have been hopelessly botched on 

the big screen, I kept my fingers 
crossed, hoping that Tristan & 
Isolde would not be another disap- 
pointment. As it 
turns out, director 
Kevin Reynolds 
gives this epic 
story all the beautiful filmmaking it 
deserves. Unlike that lame stab at a 
retelling of the Arthur-Guinevere- 
Lancelot love triangle First Knight, 
where Lancelot is a commoner who 
struggles to adopt the values of a 
higher class, there are no clumsy 
attempts here to insert modern 
social issues or unnecessary psychob- 
abble. Instead, the script sticks to the 
key elements of the ancient legend, 
definitely a wise choice for retelling 
a tale that is self-sufficient and ele- 
gant in its simplicity. 

Tristan & Isolde is set in the Dark 
Ages, not long after the Roman con- 
quest of Britain. A country suffering 
from chaos and disunity, Britain 
must pay tribute to the King of Ire- 


fee back to other epics that 


EPIC | 


land. After his parents are killed in 
an attempt to take a stand against 
the Irish, young Tristan (portrayed 
by the adorable Thomas Sangster 
from Love Actually) is rescued by 
Lord Marke of Cornwall (Rufus 
Sewell), and the two form a seem- 
ingly unbreakable father-son bond 
as they struggle to fulfill their 
dream of unifying Britain and mak- 
ing it strong enough to fight against 
Ireland. Everything is just dandy 
until Tristan (all grown up now and 
played by James Franco) has a 
scrape with a particularly ferocious 
Irish general. Tris- 
tan is presumed 
dead, but, as fate 
would have it, he 
is found and nursed back to health 
by Isolde (Sophia Myles), the 
daughter of the Irish king. They live 
a very brief secret romance, before 
Tristan's presence is discovered and 
he must return to Britain. 

Upon his return, Tristan does not 
tell anyone what happened to him, 
and remains isolated and brooding. 
His melancholy turns to extreme suf- 
fering when he realizes that Isolde is 
to be married to Lord Marke in an 
attempt to forge a truce between the 
two kingdoms. The result is, of 
course, a classic conflict between 
love and honour, as the tragedy spi- 
rals down to its inevitable (but not 
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Naked girls keep up 
morale during the 
Blitz in Mrs. 
Henderson Presents 


Bv PAUL MATWYCHUK 


t's London in 1937 when Mrs. 
enderson Presents begins, and 

a restless septuagenarian widow 
named Laura Henderson (Judi 
Dench) is eager to find diversion. 
The death of her husband, the one- 
time British ambassador to India, 
has left her with a great deal of 
money and an even greater number 
of empty hours in which to spend it. 
Too high-spirited to be satisfied sit- 
ting at home and embroidering pil- 
lows or working on dull charitable 
committees, Mrs. Henderson 
decides, seemingly on a whim, to 
buy the abandoned Windmill The- 
atre, renovate it and reinvent herself 
as a stage impresario. Thanks to the 
talents of her resident director, 
Vivian Van Damm (Bob Hoskins), 
their show, which Van Damm dubs 
Revudeville, is an immediate success, 
but business plummets when every 
other theatre in London copies their 
policy of continuous, day-long per- 


"THE BEST PICTURE 
OF THE YEAR" 


~ JOEL SIEGEL, GOOD MORNING AMERICA 


ЖЖЖЖ! 


formances. Luckily, Mrs. Hender- 
son—again, seemingly on a whim— 
comes up with a simple but brilliant 
idea to save the theatre: why not put 
a few naked girls in the show? Van 
Damm is initially skeptical: "That 
kind of thing isn't done here," he 
harrumphs. “Nudity—in England!" 
Mrs. Henderson Presents takes the 
opposite position: in fact, director 
Stephen Frears and screenwriter Mar- 
tin Sherman portray the Windmill 
and its eccentric proprietor as noth- 


= BOOBIES! 


ing less than the epitome of the 
indomitable English spirit. During 
the London Blitz of the early '40s, 
the Windmill was the only theatre 
in town that defied the bombs and 
stayed open, proudly adopting the 
slogan “We Never Closed” after the 
war was over. In one of the film's 
odder scenes, bombs shake the the- 
atre, sending the audience and the 
performers ducking for cover... but 
when one topless performer resumes 
her position onstage, her chin and 
nipples both proudly held high, the 
audience retakes their seats and the 
show defiantly, triumphantly con- 
tinues. Take that, Adolf! 

To enjoy Mrs. Henderson Presents, 


its vs. Messerschmitts 


you probably need to be highly sus- 
ceptible to at least one of three 
things: that old-fashioned, keep-the- 
home-fires-burning brand of senti- 
mental British patriotism; cozy jokes 
about the instinctive Squeamishness 
of the English on any and all matters 
involving sex; or the simple pleasure 
of watching a pair of old pros like 
Judi Dench and Bob Hoskins pretend 
to bicker with each other. That last 
element of the film is the easiest one 
to respond to: the constant battles 
between Henderson and Van 
Damm-he's Jewish and she's casual- 
ly anti-Semitic, he wants total artis- 
tic control over his shows but she's 
always interfering—provides the film 
with a lot of humour, even though 
their potentially fascinating relation- 
ship never gets developed beyond 
the level of crowd-pleasing banter. 


BUT THEN AGAIN, Mrs. Henderson 
Presents exhibits only the most casual 
interest in its characters or its set- 
ting—the only reaction this aggres- 
sively jaunty film seems interested in 
prompting from its audience is "That 
Mrs. Henderson—what a pistol!" Judi 
Dench gets to deliver a big, rousing, 
climactic speech (while literally 
standing on a soapbox) as well as a 
lot of twinkly-eyed one-liners (when 
an actor tells her he's homosexual, 
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she merrily replies, “Oh! How deli- 
cious!”), and she even gets to dress 
up in a bear suit and a Chinaman 
costume along the way, but this real- 
ly isn’t a terribly interesting or com- 
plex role—the whole movie consists 
of Mrs. Henderson being proven 
tight in scene after scene. (There 
were more facets even in her tiny 
cameo as Lady Catherine De Bourg 
in Pride and Prejudice last year.) 

The glimpses of backstage life in 
‘30s London have a nostalgic glow, 
and Christopher Guest is amusing as 


Kris Kristofferson 


the uptight Lord Chamberlain who 
permits Mrs. Henderson to put nude 
girls on the stage provided they 
remain absolutely still—but none of 
that makes up for storytelling that's as 
immobile as Mrs. Henderson's chorus 
girls. Even if you're only interested in 
seeing a few naked girls, be warned: 
Bob Hoskins gets a nude scene, too. @ 
MRS. HENDERSON PRESENTS 
Directed by Stephen Frears • Written by 
Martin Sherman * Starring Judi Dench 
and Bob Hoskins + Opens Fri, Jan 13 


he made me look like a choirboy!" | 
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Workingman’s 
Death is a stunning 
visual essay on the 
lengths to which 
people go to earn 
their daily bread 


By CAROLYN NIKODYM 


s Austrian director Michael 
Glawogger's Workingman's 
eath opens, we see a lone man 
in the Donbass region of Ukraine 
digging away with a shovel at a hill- 
side; the giant сагсаѕ5рѕ of aban- 
doned coke-makers sit in the 
distance. The man tells us how, by 
banging the rocks, he can tell which 
hold coal and which do not. The 
image is in harsh contrast to clips 
from a few propaganda films of the 
former Soviet Union, in which coal- 
mining hero Alexei Stakhanov is 
shown to have single-handedly 
mined 102 tonnes of coal in one day. 
It was, in fact, the myth of 
Stakhanov that initially drew 
Glawogger to this area, long since 
financially decimated by the collapse 
of communism—and while Glawog- 
ger managed to unearth some of the 
original Stakhanov footage, which he 
uses in the "Heroes" segment of the 
film, it is the reality of coal mining 
he reveals in the Donbass of today 
that is ultimately more fascinating. 
With Glawogger's passport, we 
drop in to watch several men as they 
descend into their illegal claim, a 
tiny mine 40 centimetres high that 
they crawl into every day to chip 
away at the rock for a small amount 
of coal that they can use for heat 
and trade. Lunch is enjoyed lying 
down, as is the after-meal cigarette— 
a fact that seems downright suicidal 
after last week's Sago mine explosion 
in West Virginia. The footage in this 


first segment is as unfathomable as it 
is claustrophobic, with Glawogger 
offering us something of a thesis— 
this film is an ode to the world of 
hard labour. 

But despite its beginnings in the 
former Soviet Union, the film does 
not force any sort of political agenda. 
As with his 1998 documentary 
Megacities, the film is episodic, with 
each of the "Five Portraits of Work in 
the 21st Century" (the film's subtitle) 
offering remarkable views into decid- 
edly different and dangerous voca- 
tions. Each episode comes with its 
own unique, vivid sense of place, of 
colour, sound and even of smell. The 
Ukrainians offer up their wry 
humour from a world tinged in vari- 
ous shades of gray, while Indonesian 
carriers shoulder 100-kilo sulphur 
loads from the mouth of a green and 
blue volcano in Java, providing a 
spectacle for gawking tourists. An 
outdoor slaughterhouse in Nigeria 
sears with red and black, as hawkers 
call out, "Skin! Innards! Head!" And 
ship-breakers in Pakistan dismantle 
100-metre tall rusty tankers with tiny 
torches, while steelworkers in China 
blithely talk about the future of an 
industry that is dying in other parts 
of the world—as shown in the film's 
epilogue, where an old smelt in Ger- 
many has been refurbished into a 
leisure park with a garish light show. 

Glawogger uses his lens to tell 
the whole story; as we watch these 
(mostly) men at work, he offers no 
commentary and very few inter- 
views—much of the dialogue is, in 
fact, incidental—and viewers are 
truly left to draw their own conclu- 
sions. Nonetheless, each of the 
episodes reveals a story about the 
human will, the nature of work and 
the world we live in. 

Vue Weekly recently had the 
opportunity to speak with Glawog- 
ger over the phone; here are some of 
the highlights of our conversation. 


Vue Weekly: You originally went to 
Ukraine to research the myth of 
Alexei Stakhanov. Did you know you 
would find these illegal mines? 
Michael Glawogger: It came 
as a surprise, because I was only 
there to look at the Stakhanov 
movement and whether that move- 
ment left any kind of traces in that 
area. And during the first research, I 
only visited really run-down mines 
and the whole collapse of the situa- 
tion in Ukraine. Only after a few 
weeks did it come out that the daily 
need of coal and food and money 
was so desperate that they all did 
some form of illegal mining. And 
you can see the strangest things 
there, like people in their own back- 
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yards, just digging down to get coal 
because there’s coal everywhere in 
this area, and inevitably you sort of 
end up in an old shaft or in an old 
mine. You could make a long film 
just about this area alone. 

VW: The second episode in 
Indonesia deals with a job that’s 
very prevalent in the developing 
world: the carriers. Aside from the 
backbreaking work of carrying 100 
kilos of sulphur from a volcano in 
Kaweh ljan, what are some of the 
dangers these workers face? 

MG: This is really the most 
ancient form of work that appears in 
the film, but I wouldn’t have done 
this episode if there weren’t this 
intrusion of the New World with the 
tourists, and also with this almost 
ghost-like place where you think 
they live, sort of, on another planet 
when you watch that. In terms of 
the danger that all these people have 
is that they have no net; if they hurt 
themselves, if they have any prob- 
lems with their lungs, if anything 
happens to them—and that’s the 
same all over, the same in Pakistan, 


the same in Ukraine—nobody helps 
them. They have to pay for them- 
selves; they are like their own enter- 
prises. Maybe with the exception of 
Nigeria, because in Nigeria they are 
really organized and the slaughter- 
ing business there is, sort of, in good 
hands—it’s a very well-respected job. 


VW: There is irony in the Nigerian 
segment, because this open-air 
slaughter market is full of blood and 
death, but the workers there seem 
the happiest of all of the workers in 
the film. 

MG: That's a mentality thing. 
Nigerians have a very positive atti- 
tude towards life. It sounds like a 
generalization, but you can see it 
when you enter into this country. 
They are very direct, they are some- 
times aggressive, they fight a lot, but 
they are always positive. Like, when 
you enter an airplane and everybody 
is having a good time, you think, 
"well, this plane is going to Nigeria." 

VW: I read in one interview 
you gave that you want to make a 
stand-alone film about the Nigeria 
segment. 

MG: I will do that for the DVD. I 
was sort of crying over this and the 
time that I had for this segment, 
because I was so stunned by this 
whole place. It really has images that 
stick in your face. It's a mixture of 
old paintings and modern art—so 
many situations and things come up 
if watch for that. 

VW: This segment is also 
extremely graphic—was it difficult 
to stomach? 

MG: I have not that kind of a 
problem. I know what the world is 
about, and I'm not shocked to see it. 
I mean, we eat our fellow creatures, 
so you've got to kill them—what's so 
shocking about that? 


VW: The film as a whole is like an 
essay—when did you decide not to 
provide any commentary? 


MG: Maybe I decided at the 
beginning of my filmmaking career, 
because I thoroughly believe that 
film is something completely differ- 
ent. I mean, if you want to do an 
essay, then do that—but filmmaking 
has a different essence and a differ- 
ent feel to it. Film can provide differ- 
ent things in terms of what you see 
that sort of opens your mind, and 
wording it down closes your mind. 1 
would never do that, actually. Film 
has different tools. 

VW: The Toronto Film Festival 
program described your film as a 
"rejoinder to those predicting the 
end of manual labour and a ground- 
level lesson on globalization." Do 
you agree with that? 

MG: | always say that I don't 
know what globalization is! I don't 
know—I have a hard time with 
these kinds of generalization of 
things. I have a feeling about some- 
thing and look around, and I find 
different aspects of it. And I find it, 
most of the time, in different cor- 
ners of the world. Maybe that's the 
reason that the word globalization 
comes up, but it's nothing that is 
close to my thinking. 

VW: So what do you hope that 
people take away from the film? 

MG: I hope that they get a deep- 
er understanding of what the world 
we live in is about, because there's 
this rush of images that are around 
us—I have the feeling that it's not 
like the same world that we actually 
see. And with this film, I have the 
feeling that people are astonished, 
sometimes, what the world looks 
like—that they think that I go to 
extremes. But what I show is not so 
extreme—the world looks like that a 
lot of the time. If that's understood, 
then I would be happy. € 


WORKINGMAN'S DEATH 
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et in Winnipeg's poverty-stricken 

north end, home to much of the 

city’s aboriginal population, 
Stryker tells the story of a brutal 
turf war between the Asian Bomb 
Squad and the Indian Posse. While 
the basic premise is familiar to Hol- 
lywood audiences, writer/director 
Noam Gonick veers from the tried 
and true to deliver a feature film 
with a documentary feel. True to its 
subject matter, Stryker (Canadian 
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slang for a prospective gang mem- 
ber) is gritty and unapologetic, and 
while the action is not always plausi- 
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ble, the film comes off as honest in 
the most important way—in its 
characters. 

The film begins with its title 
character (Kyle Henry), a 14-year-old 
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aboriginal boy setting fire to an 
abandoned church on the Broken- 
head First Nation Reserve in north- 
ern Manitoba before fleeing the 
scene and the reservation altogether. 
Hopping a freight train, Stryker takes 
off for Winnipeg, and as soon as he 
arrives in the city's railyards, he wit- 
nesses a violent car-jacking, narrow- 
ly avoid getting stomped himself. 

As Stryker wanders the unfamil- 
iar streets of the rundown Winnipeg 
neighbourhood, he takes the audi- 
ence on his journey of discovery. He 
only says about two words through- 
out the entire film, and yet we see 
this world vividly through his ‘eyes— 
how he is drawn to the family of the 
Indian Posse and its leader Mama 
Ceece (Deena Fontaine), how he 
protects tranny hooker Daisy Chain 
Qoseph Mesiano) from an abusive 
pimp, how he wordlessly ingratiates 
himself on either side of the turf 
war—becoming the film’s conscience 
and metaphor along the way. Stryker 
is no patsy; he may be voiceless, but 
he is far from impotent. Henry gives 
a stunning performance, communi- 
cating everything through his dark 
eyes, his casual but careful gait and 
his well-timed acts of arson. 


DESPITE ITS COMPLEX PARADE of 
characters, from abusive foster mom 
Talia (Dominique Rémy-Root) to 
male stripper-turned-Asian Bomb 
Squad leader Omar (Ryan Black), to 
its title character, Stryker is not exact- 
ly what you’d call a great film— 
some of the performances are bland, 
and the soundtrack of near-constant 
hip hop seems, at times, contrived. 


Still, it’s nothing if not a compelling 
film. While Nicholas Ray had an 
overarching cosmic theme interwo- 
ven throughout Rebel Without a 
Cause, there is no such pat morality 
to StryKer's tale. The gangsters’ des- 
peration is never too far off, but 
Gonick doesn't spend a lot of time 
on contextualizing what happens 
on-screen, instead offering a tight, 
narrow view of events closer to real- 
life experience—a sense of reality 
only accentuated by the fact that all 
but one of the actors have no previ- 
ous film experience. 

There aren't a lot of action 
sequences, and the violence isn't par- 
ticularly graphic, yet Stryker is rife 
with tension—sexual, racial and cul- 
tural—which propels the film for- 
ward. And as Gonick blurs the lines 
between good and bad, making most 
of his main characters wholly human 
by showing each of them on both 
sides of the violence, it becomes clear 
that the message is the only real vil- 
lain in this world of gangsters is soci- 
ety at large, and the film's characters 
are simply rebelling against that 
oppression. However, far from being 
pedantic, Stryker really shines as a 
street drama. There are no real heroes 
here, no condescending solutions 
and no happily ever after—just a raw 
glimpse into a world that many of us 
only read about. © 


STRYKER 

Directed by Noam Gonick * Written by 
Gonick and David Maclntosh * Starring 
Kyle Henry, Deena Fontaine and Joseph 
Mesiano * Metro Cinema * Fri, Jan 13 & 
Sun, Jan 15 (9:20 pm) * 425-9212 
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animals around the French Embassy. 
Existing entirely apart from, though 
not uninfluenced by, their exotic sur- 
rounding and the lives of its inhabi- 
tants, the clique of European 
socialites are free to indulge in their 
insular dramas, dramas that feed on 
gossip and a shared sense of what 
serves here for bourgeois transgres- 
sion. In fact, gossip is essentially the 
only way in which drama is expressed 
in India Song, since the actors never 
utter a word on screen. 


BOTH A GENUINELY INTRIGUING 
experiment and a brilliant strategy for 
solving problems of live sound record- 
ing and a multilingual cast, India Song 
is constructed entirely of barely active 
visual action and voiceover: it's a bit 
disconcerting when you first realize 
that the schism between aural and 
visual presentation that characterized 
the overture is, in fact, consistent with 
the whole damn movie. Often hover- 
ing around a wall-to-ceiling mirror 
that accentuates the duplicities and 
layers of facade inherent in India Song, 
the characters sip drinks, linger and 
dance but never speak—those off- 
screen voices do all the talking and 
supply all the film’s narrative motion. 
The real dichotomy the audience has 
to confront comes through acknowl- 
edging Duras's ingenious technique 
(which, to her credit, never announces 
itself as a big deal and whose links to 
the story’s themes do slowly emerge) 
while trying to stay awake. One of the 


mantras of screenwriting is “show, 
don't tell," and with India Song, it’s as 
though Duras has found a way to 
have her cake and eat it too. 

I didn’t know much about India 
Song before seeing it; I went in cold 
and came out feeling the same way. It 
may well be that going to see it with 
an awareness of its formal conceits 
could allow you to appreciate the 
ways it plays itself out within its limi- 
tations. But as someone extremely 
sympathetic to this sort of approach, 
I have to stick by my first reaction 
and warn you that India Song is both 
an alluring contribution to avant- 


India Song is both an 
alluring contribution to 
avant-garde cinema and 
a bit of a snooze 


garde cinema and a bit of a snooze. 
Many similar techniques circulate 
Alain Resnais’s Duras-penned Hiroshi- 
ma mon amour, but to much more 
powerful effect. India Song might 
remind you more of Resnais’s Last 
Year at Marienbad, but the significant 
difference between the two is that 
Marienbad is fun, alive with invention 
and a sense of humour that is absent 
in Duras's entire oeuvre. © 


INDIA SONG 

Written and directed by Marguerite 
Duras * Starring Delphine Seyrig, 
Michael Lonsdale and Mathieu Carriére 
* Metro Cinema * Sat, Jan 14 & Mon, 
Jan 16 (9:20 pm) * 425-9212 
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Junebug explores 
sibling rivalry and 
parental 


ig 


е while 


laving torn himself from his roots 
ith more than physical dis- 
ance, prodigal son George 


overdue return to his rural North 
arolina home six months after his 
marriage to Madeline (Embeth 
Pavidtz), an older, exotically beguil- 
ing, South African-raised, Chicago- 
based gallery owner whose niche is 
“outsider” art. It's difficult to deter- 
mine in Junebug whether George's 
homecoming is only a pretext for 
Madeline to court a neighbouring 
autistic painter of orgiastic Civil War 
canvases (Frank Hoyt Taylor) on the 
verge of discovery, or whether 
George truly believes the time has 
come to reintegrate, with his new 
e, back into the family. 

Upon arrival, George quickly dis- 


solves into the woodwork, becoming 
either absent or asleep for much of 
the extended reunion, offering only 
the occasional, effortlessly ingratiat- 
ing gesture, such as singing at a 
church function where he’s all too 
able to win back the community's 
heart. It's Madeline, rather, a much 
more curious and conspicuous pres- 
ence, who attempts to forge some 
bridge between the two worlds. Her 
openness, sophistication, beauty and 
intellect land softly on carpenter 


father Eugene (Scott Wilson), while 
being an exaggerated source of 
threat to mother Peg (Celia Wilson) 
and deeply frustrated brother John- 
ny (Benjamin McKenzie). And she 
attains idol status with Johnny's 
pregnant and extremely excitable 
wife Ashley (Amy Adams), who 
develops a monumental sisterly 
crush on Madeline before she even 
arrives. Yet Madeline also exudes a 
well-trained patience, her best inten- 
tions and apparent duplicity remain 
subterranean and inextricable. 

But then there’s much left uncer- 
tain in Junebug. The lovely tension 
between ambiguity and specificity, 
especially regional, is nurtured by the 


Tristan & Isolde 


Continued from page 24 


predictable) conclusion. 


RUFUS SEWELL IS SPOT-ON as the 
tough-on-the-outside-but-soft-on- 
the-inside Lord Marke, and James 
Franco and Sophia Myles each do a 
fine job as the title characters— 
unlike Lord of the Rings (another bun- 
gled epic in which the story is 
interrupted every five minutes with a 
crying and hugging session), there is 
no over-acting or excessive senti- 
mentality. 

Reynolds creates a sensual atmos- 
phere, using vistas of sprawling 
oceans and shimmering hills. For 
those who are not content simply to 
Stare at some hills, though, there is 
some serious loving and fighting 
here as well. Even with a PG-13 rat- 
ing, the sexual scenes are rich in sen- 
suality and emotion. And the battles 
are made amazingly dynamic by a 
constantly moving camera. If you've 


seen The Count of Monte Cristo (also 
directed by Reynolds), you'll remem- 
ber that wonderfully berserk duel; 
well, the fighting choreography in 
Tristan & Isolde is just as intense— 
this is definitely no ballroom dance. 
On the big screen in a darkened the- 
atre, you'll get your share of thrills 
as you're pulled right into the 
breathtaking speed and violence of 
the fights. 

But perhaps the most important 
thing in directing an epic is the abili- 
ty to make a particular time and 
place both vivid and believable for 
the audience, and Tristan & Isolde 
succeeds in this: for two hours and 
five minutes we are transported to a 
completely different world. Now, if 
only someone could go and make an 
equally good King Arthur movie, all 
drinks will be on me. € 


TRISTAN & ISOLDE 

Directed by Kevin Reynolds • Written by 
Dean Georgaris * Starring James Franco, 
Sophia Myles and Rufus Sewell • Opens 
Fri, Jan 13 


clearly divergent but complementary 
interests of director Phil Morrison's 
fresh, intriguing approach and play- 
wright Angus McLachlan's only 
slightly more traditional script. This 
uncertainty arises from the most nat- 
ural sources: a trust in action over 
words, an understanding of the com- 
plexity of shifting one's status within 
family, and the fullest immersion of 
atmosphere and place into the flesh 
of a story—something wondrously 
evident in the intermediate scenes 
that hauntingly supply the film with 
transitions and base. 


JUNEBUG IS ALSO centreless in 
terms of character, yet neither Made- 
line, an outsider who could be seen 
as exploiting Southern culture, nor 
any single member of George's fami- 
ly is unsympathetic or sacrificed to 
quirky caricature—not even the 
compulsively chatty and uncon- 
sciously transparent Ashley, a risky 
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role brilliantly and compassionately 
executed by Adams. Every major 
player in Junebug finds a balance 
between being seemingly stuck in a 
role and trying, with various levels 
of desperation, to transcend it, and 
Morrison makes no judgements to 
pigeonhole them with. Shooting on 
his home turf, Morrison, like David 
Gordon Green (Undertow), has an 
eye for local colour and community 
dynamics that's completely divorced 
from condescension or exoticism 
However, for all of its drifting, 
there is a central event that grounds 
Junebug, that gives it shape and an 
emotional anchor and that implicit- 
ly questions the compatibility of art 
and family. And while these con- 
trasting and generally oppositional 
forces only merge in Morrison's 
fixed images of homes and land- 
scapes, they evoke stability in a way 


that initially reads as endearing but 
come to represent the deeper sad- 
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ness permeating the family 
ness that quietly rev 
Eu 


George as he 


erberate 


ie and even trail 


scapes and tries to dis 


miss the experience. This i yeauti- 
ful little film that somehow manag 
to be both heartfelt and obsca ju t 
lucid enough to sting, it resonat 
on a number of levels, is accessible 
to anyone who's ever felt un 
amongst their folks and poses diffi- 
cult questions while r т prox 
ing anything. It also features drear 
variations of Yo La Tengo's reer 
Arrow" on the soundtrack, a tune 
that lingers in memory like a persis- 
tent mist and brings all of Junebug's 
most enigmatic images back to mind 
over and over. © 
JUNEBUG 
Directed by Phil Morrison © Written by 
Angus MacLachlan * Starring Emt 


Davidtz, Benjamin McKenzie 
and Amy Adams * On DVD Tue 
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Even the presence 
of a charismatic 
monkey can’t save 
Grandma’s Boy 
from its lazy 
comedy 


By SONYA SOLO 


just don’t make ‘em like they 

used to. 1 remember the good old 
times when Jay and Silent Bob went 
forth on their quest in Jay and Silent 
Bob Strike Back with the noble goal of 
beating up all the people who had 
made rude comments about them 
on the internet. They had a pur- 
pose—motivation. They even had a 
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Si: movies these days... they 
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monkey. The title character in 
Grandma's Boy also has a monkey, 
but the similarity between the two 
movies ends there, and unfortunate- 
ly the presence of the monkey does 
not make up for the main character's 
uninspiring personality. 

Allen Covert (who is also the co- 
screenwriter) plays Alex, a pothead 
who works as a videogame tester. He 
has a creative streak that enables him 
to develop his own amazing game, 
which he has not yet revealed to the 
world. His other positive qualities are 
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that he is... um, let's see here... nice 
to old ladies and... oh yes, can beat 
any teenager at any videogame. A 
pretty exciting guy, to be sure, and 
Covert does what he can to make the 
character more appealing. He is par- 
ticularly good at a resignedly slouch- 
ing walk that captures perfectly the 
inertness of his character. You know, 
I was about to say that given the lazy 
script-writing he doesn't have much 
to work with, but then I remembered 
that Covert co-wrote the script. After 
all those years of writing for so many 
Adam Sandler films, one would think 
he had the expertise come up with 
something better. 

Anyhow, when Alex is thrown 
out of his apartment by a not-partic- 
ularly-funny Yuri (Rob Schneider), 
he finds temporary refuge with a fel- 
low game tester who still lives with 
his parents. Following a nighttime 
bathroom incident in which Alex is 
surprised by his friend's mother 
while he is masturbating and acci- 
dentally ejaculates all over her, 
embarrassment forces him to seek 
another pad. His Grandma Lilly 
(Doris Roberts) is more than happy 
to let him stay with her and her 
elderly roomies, and this is where 
one would assume the story would 
take off, but instead, the pace of the 
movie slows down and, in some 


parts, stops dead in its tracks. 


YOU COULD SAY this movie ha: a 
character-driven plot, but, in faci 
the only thing that's driven is a car 
with a monkey behind the whee! 
(but more on the monkey later). it 
becomes fairly obvious that the point 
of the movie is not to tell a story but 
to explore the daily life of the gam- 
ing world and its strange denizen: 
These recognizable types provide a 
few good laughs, especially J.P. (Joc! 
Moore), a videogame creator who 
wears Matrix-style couture, fancie: 
himself a genius and lives in denial 
of the real world. Alex's romantic 
interest (Linda Cardellini) also helps 
liven things up, giving a fun portray- 
al of a competent businesswoman 
who seems completely out of place 
in the gaming world but, as it later 
turns out, has a penchant for smok 
ing weed and partying hard. Her 
impromptu song and dance number 
is possibly the highlight of the film 

The other bright spot is probably 
the monkey, who really should have 
gotten more screen time, as all the 
funniest moments happen around 
it. There is one scene in which Alex, 
in an utterly depressed state о! 
mind, smokes an enormous joint 
while the monkey sits next to him 
on the couch, gazing at him with its 
thoughtful, expressive eyes. “Don't 
judge me, monkey," he utters 
despondently. 

If you look at it objectively, it is а 
pretty dire film, but on the othe! 
hand, it could be very entertaining i! 
you watch it in the company о! 
friends while downing some beers о! 
smoking some weed. Still, in all hon- 
esty, my grandmother could have 
written a better movie. © 


GRANDMA'S BOY 

Directed by Nicholaus Goossen * Written 
by Barry Wernick, Allen Covert and Nick 
Swardson * Starring Allan Covert, Linda 
Cardellini and Doris Roberts * 

Now playing 
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Josef Braun's review on page 24. Zeidler THE CONSTANT GARDENER (14A, coarse language, eoe 1 505 f lu 
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ens i on Presents judi Dench, 9:50 Fri Sat late show 11:55 Mon-Tnu 7:50 аи abuse) Daily 4:50 10:4 
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B А Bob Hoskins and Christopher Guest star Sat Sun 11:10 Daily 1:40 4:25 7:10 9:40 Fi Sat late show АМО THE WARDROBE (PG, may frighten young chidren) END раро aad Man. Ti EM mended for young children) Daily 12:20 3:4 10:16 
n " ; H f е T |s 403: :30 9:40 Mon-Thu Р ud tent) Fri-We 00 5 8 
е in Dirty Pretty Things director Stephen 12:10 Fig 6:80 940 Sat Sin T4050 U ÜMEUABETHTOWH (PG. соте nage, тейле memes) THE RINGER б, олке content Fr Wed 
who Frears's comedy about an elderly British JARHEAD (18A, coarse language, sexual content) Daily үс 3 40 Thu 2:00 5: 
1 ing th 9:35 Fri Sat late show 12:00 HARRY POTTER AND THE GOBLET OF FIRE (PG, MUNICH (18A, Violence, по passes] Day 12:40 4:10 8:15 
cies woman who runs a theatre during the YOURS: MINE AND DURS с) Eat Buni T i35 Dely 256 frightening scenes, not recommended for young children) FLIGHTPLAN (PG; not recommended for young chikore) 
3 = Е И 2: = r ©, к 7: 45 Mi м ) 9:35 ©) меа 12:10 
nial Second World War that goes down in his- 4:30 7-25 8:25 Fil Sat late show 11:25 Sat-Sun 11:30 Fii-Sun 1:50 4:10 7:20 9:35 Mon-Thu CHEAPER BY THE DOZEN 2 G) F 
ntic tory for, among other things, its all-nude THE LEGEND OF ZORRO (РО, violence Sat Sun 10:50 NHL PAY PER VIEW GAME (Classification not available) NORTH EDMONTON CINEMAS RENE S ak inr E 
elps revues. Read Paul Matwychuk's review on Dally 1:35 4:20 7:05 9:45 Fri Sat late show 12:15 i 18231 131100 Avenue, 780-722-2223 RE ee se 
5 раде 25. DREAMER: INSPIRED BY A TRUE STORY (G) Sat Sun GARNEAU eel a Bev Ыб 
тау. 11:25 Daily 2:15 7:10 rb COL c mc MER 38. 
пап sti " а а ZATHURA [PG, may frighten young children) Sat Sun 8712-109 St, 433-0728 выне Чи la We. ДЕ NONE CU soa: ГО 
ryker Ryan Rajendra Black, Tri Cao an : E. m E T HOLIDAY (PC n 
p Rodney толо» E in Hey, Happy! direc- DUE EE manm MUNIGH (18A, wolencey баву 30 8:80 Sat Sun eon Aa he a е T ШЫНАА CHRONICLES OF NARNIA: THE LION, THE WITCH 
х А SAW II (18A, gory scenes throughout) Daily 10:10 Fri Sat Tue 1:0 AND THE WARDROBE (PG, may frighten young chidren| 
ater tor Noam Gonick’s film about a turf war late show 12:05 GATEWAY В GLORY ROAD (Pd) Daly 1:32 4:10 7:05 0550 So etd 130 3.154:15 6:30 BAD 
10k- that erupts between rival gangs in Win- WALLACE AND GROMIT: THE CURSE OF THE WERE- HOODWINKED \G) Fr-Wed 12:10 2:20 4:0 640845 Ш НАЯЯҮ POTTER AND THE GOBLET OF FIRE (PG 
Her nipeg’s North End. Read Carolyn RABBIT (б) Sat Sun 11:20 Dally 2:10 4:45 7:00 2950 Calgary Trail, 436-6977 12:10 2:20 4:30 6:40 9:3 IMEEM Re ab осина Р 
H Я i i FLIGHTPLAN (PG, not recommended for young children) SYRIANA (14А, violence) Fri Mon-Thu 7:00 9:40 Sat-Sun IROKEBACK MOUNTAIN (14A, mature tn AT: 
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in front of us. This short film will be 
with Emir Kusturica's Time of the 
Zeidler Hall, The Citadel; Thu, Jan 


ry Road Josh Lucas, Derek Luke and 
ichols star in first-time feature 
lames Gartner's film about a 
basketball coach who led the first 

« college team to the NCAA cham- 


and James Belushi star in 


ind feathered forest police investigating a 
disturbance at Granny's house. 


India Song Delphine Seyrig, Michel 
Lonsdale and Mathieu Carriére star in Les 
Enfants director Marguerite Duras's 1975 
film about an Englishman in colonial-era 
india who is driven mad by love. Read 


PEDE AND PREJUDICE (G) Fri Sat 650 910 Sun-Thu 


CINEMA CITY 12/MOVIES 12 


Cinema 12: 3633-99 St, 463-5481 


GET RICH OR DIE TRYIN' (18A. coarse lang: , Vio- 


аде, 
Jence) Sat Sun 11:40 Dally 1:45 4:10 7:25 9:55 Fri Sat lat 
show 12:15 


BEE SEASON (РС, Mature therne, sexual content) Sat Sun 
11:10 Dally 1:20 3:55 7:05 9:30 Fri Sat late show 


ROLL BOUNCE (PG) Sat Sun 11:15 Daily 2:10 4:25 7:35 
10:05 Fri Sat late show 12:30 


AEAN FLUX (14A) Sat Sun 11:20 Daily 2:00 4:55 7:30 
10:00 Fri Sat late show 12:25 


DERAILED (14A, violence, coarse language thr 
Sat Sun 10:55 Daily 1:25 4:00 6:55 9:45 Fri Sat 12:20 


JARHEAD (18А, coarse lang: 


THE LEGEND OF ZORRO (PG, violencs) Sat Sun 11:00 
Daily 1:40 4:15 7:00 9:40 Fri Sat late show 12:10 


DREAMER: INSPIRED BY A TRUE STORY (6) 521 Sun 
11:30 Daily 4:30 7-15 

ZATHURA (PG, may frighten young children) Sat Sun 
11:35 Daily 1:30 4:35 7:10 9:35 Fri Sat late show 11:40 


SAW II (18A, gory scenes throughout) Daily 9:50 Fri Sat 
late show 12:00 e 


WALLACE AND GROMIT: THE CURSE OF THE WERE- 
RABBIT (С) Sat Sun 11:35 Dally 1:55 4:40 7:15 


MEMOIRS OF A GEISHA (PG, mature themes, not rec 
ommended for young children) Fri-Sun 12:20 3:30 6:30 
9:20 Mon-Thu 3:30 6:30 9:20 

HOODWINKED (G) Fri-Sun 12:40 2:40 4:45 6:50 9:10 
Mon-Thu 4:45 6:50 9:10 


LAST HOLIDAY (PG) Fri-Sun 1:20 3:50 7-10 9:40 Mon 
Thu 3:50 7:10 9:40 


MUNICH (18A, violence) Fri-Sun 1:10 4:30 8:00 Mon-Thu 
4:30 8:00 


HOSTEL (18A, explicit violence, disturbing content, sexual 
content) Fri-Sun 2:00 4:50 7:40 10:00 Mon-Thu 4:50 7:40 
10:00 


KING KONG (PG, frightening scenes, not recommended 
for young children) Fri-Sun 1:00 4:40 8:30 Mon-Thu 4:40 
30 


CHRONICLES OF NARNIA: THE LION, THE WITCH 
AND THE WARDROBE (PG, may frighten young children) 
Fri-Sun 12:30 3:40 6:40 9:30 Mon-Thu 3:40 6:40 9:30 


GALAXY CINEMAS - SHERWOOD PARK 


2020 Sherwood Drive, 416-0150 


TRISTAN AND ISOLDE (14А, no passes) Еп 3:45 6:45 
9:30 Sat-Sun 12:00 3:45 6:45 9:30 Mon-Thu 6:45 9:30 


GLORY ROAD (PG) Fri 4:05 7:00 9:45 Sat-Sun 12:10 4:05 
7:00 9:45 Mon-Thu 7:00 9:45 


LAST HOLIDAY (PG) Fri 3/55 7:15 9:50 Sat-Sun 12:20 
3:55 7:15 9:50 Mon-Thu 7:15 9:50 


HOODWINKED (б) Fri 4:40 6:50 9:10 Sat-Sun 11:50 2:20 


CHEAPER BY THE DOZEN 2 (С) Daty 7:00 9:15 Sat Sun 
100330 


MAGIC LANTERN CINEMA - CAMROSE 


Camrose, 780-608-2144 
HOODWINKED (G) Daily 7:05 9-10 Sat Sun Tue 2:10 
FUN WITH DICK AND JANE (FG. not recommended for 
young children) Озу 7-00 9:05 Sat Sun Tue 2:05 
CHEAPER BY THE DOZEN 2 (0) Daily 6:55 Sat Sun Tue 
200 


CHRONICLES OF NARNIA: THE LION, THE WITCH 
AND THE WARDROBE (PG, may frighten young children) 
Dally 6:45 9:20 Sat Sun Tue 1:50 


TRISTAN AND ISOLDE (144) Dally 6:50 9:15 Sat Sun Tue 
155 


RUMOR HAS IT (PG, not recommended tor young ch 
‘dren, mature theme) Daily 9:00 


| 7 маде, sexual content) Sat Sun EUN WITH DICK AND JANE (PG, not recommended for TRISTAN AND ISOLDE (144 no passes} Da 
Cory and Todd Edwards's 10:55 Daily 1:35 4:15 6:50 9:25 ЕП Sat 12:00 young children) Fri-Sun 12:50 4:00 7:30 9:50 Mon-Thu MAGIC CINEMA - SPRUCE GROVE 10 1920 

anim: comedy that picks up where YOURS, MINE AND OURS (б) Sat Sun 11:30 Dally 1:50 4:00 7:30 8:50 MUNICH (18A, violence, RWC/DVS, nc p 

“title Red Riding Hood left off, with furry 4:20 7:20 9:20 Fri Sat late show 11:30 205 Main St. Spruce Grove 972-2332. 4:50 8:30 


WALK THE LINE (PG, mature theme, not recommended. 
for young children) Daily 7:00 9:30 Sun 2:00 


METRO CINEMA 
9820-101A Ave. Citadel Theatre, 425-9212 


WORKINGMAN'S DEATH (PG, mature themes, not recom 
mended for young children) Fri-Mon 7:00 


STRYKER (R) Fri Sun 9:20 
INDIA SONG (14А) 5а! Mon 9:20 


€P JANUARY 12-18, 2006 


KING KONG (РС, frighten 


young children) Dally 12:15 


CHRONICLES OF NARNIA: THE LION, THE WITCH 
AND THE WARDROBE (РС, may frighten young children) 


Daly 12:00 3 


HOSTEL (184, ә 
Content) Daily 1:45 4:40 7:5 


е, disturbing content. sen. 
50 10:3 


FUN WITH DICK AND ЈАМЕ 
young children} Daily 1:15 


HARRY POTTER AND THE СОВ: 


tnghtening scenes 
IMAX) Daily 12. 


LET OF FIRE [F 


SYRIANA (14A, violence) Daily 9-30 


RUMOR HAS IT (PG, not г 
dren, mature theme) D 


Daily 1 
LAST HOLIDAY (PG) Daily 1:00 4:00 7.15 10:00 
GLORY ROAD (PG) Dally 1:30 4:10 7 40 1 


CHEAPER BY THE DOZEN 2 (С) Fri-Wsd 1 


7-20 Thu 12:19 2:30 4:45 


GRANDMA'S BOY (18^ а sexus 


WALK THE LINE (PS, т 


HOODWINKED (G) Daily 12:30 2-45 5:00 7:39 9:4 
EDMONTON OILERS (Cla 


E epe MUT 


C sta u 


SATURDAY JANUARY 21ST 
THE TAYLOR DONS 


with EVERYOTHER & A FISTFUL OF NICE 
TICKETS ARE $8 AT THE DOOR 


FRIDAY JANUARY 27TH 
STEPHEN FRANKE AND THE NOISES 
FROM THE TOOLSHED 


with SLOWCOASTER & SMORGASBORD 
TICKETS $8 AT THE DOOR. 


SATURDAY JANUARY 28TH 


RED SHAG CARPET CD RELEASE 


with THE CROOKS & MATT OHAL 

TICKETS ARE $10 IN ADVANCE. TICKETS ARE AVAILABLE AT HUB, SUB, CAB, 
ETLC INFO DESKS (U OF A CAMPUS), THE POWERPLANT (U OF A CAMPUS), 
BLACKBYRD, MEGATUNES, AND LISTEN RECORDS 


WEDNESDAY FEBRUARY 1ST 
WIL with SHAUN VERREAULT (OF 
WIDE MOUTH MASON) 


with FOREVER AND A DAY 

TICKETS $12 IN ADVANCE, AND ARE AVAILABLE AT TICKETMASTER, 
BLACKBYRD MYOOZIK, LISTEN RECORDS, MEGATUNES, HUB, SUB, CAB, 
E.T.L.C INFO DESKS, AND THE POWERPLANT. 


FRIDAY FEBRUARY 3RD 
MAPLE MUSIC RECORDING ARTIST 
RIDLEY BENT 


with THE PARAMEDICS 

TICKETS ARE $10 IN ADVANCE, AND ARE AVAILABLE AT TICKETMASTER, 
BLACKBYRD MYOOZIK, LISTEN RECORDS, MEGATUNES, HUB, SUB, CAB, 
E.T.L.C. INFO DESKS, AND THE POWERPLANT. 


For more info, call 492- 2048 or visit www.su-venues.ca 

The Powerplant is à service of Your Students Union for UofA Students, staff, 
alumni, and their quests. All shows are no minors unless otherwise stated and 
doors at 8:00 pm unless otherwise stated 


Synth city 


The Epoxies’ high- 
energy keyboard 
punk voyages 
bravely backwards 
into the future 


By PAUL MATWYCHUK 


en did the future get so bor- 
Wis: Let’s blame George 
Lucas—he's the guy, after all, 
who gave us the bland, white-on- 
white dullscapes of THX 1138 and 
the sleek, impersonal CGI world of 
the Star Wars films, a gleaming, syn- 
thetic universe as free of dust and 
grime as it is of fashion sense. Ugh— 
here's hoping that the future winds 
up looking more like the version 
conjured up by the Oregon synth- 
punk band the Epoxies in their 
addictive, fast-paced, tightly execut- 
ed songs and their flamboyant stage 
show: a half-mad land where all the 
music is played on synthesizers, Liq- 
uid Sky is always playing on TV and 
all the citizens wear homemade 
clothes assembled from duct tape 
and tinfoil. If you asked someone in 
1982 what the punk music of 2006 
would sound like, they'd probably 
have imagined something like the 
Epoxies' most recent disc, an irre- 
sistible space-age confection called 
Stop the Future. 
The band formed in Portland in 
2000, just in time for the new mil- 
lennium. “The original concept for 
the band was something that was 
high-energy and that had a bit of a 
performance art quality to it," says 
lead singer Roxy Epoxy, a New Wave 
diva who's equally comfortable yelp- 
ing like Lene Lovich or keening like 
Poly Styrene from X-Ray Spex. "We 
knew that we wanted to do some- 
thing with keyboards because key- 


boards at the time weren't very 
cool—we had to dig “ет out of the 
closet. We wanted to do something 
new, although we wound up reach- 
ing back and using lots of elements 
from 20 or 30 years ago. But we were 
just doing everything wrong; we were 
using the keyboards that no one was 
using, we were dressing up for our 
live shows more than anyone else 
and we approach things with a sense 
of humour which people don't often 
get. We assumed people might dis- 
like it, but it's turned out to be just 
the opposite—the Pacific Northwest 
is really an oasis for this kind of 
music that utilizes keyboards and 
elements of performance art. The 


EINEW WAVE — 


bands all sound different, but they 
fit together so well" 


ROXY SAYS the various interests of 
her bandmates (all of whom collabo- 
rate on their lyrics) fit together pretty 
nicely as well, each obsession locking 
into place like a cartridge sliding into 
an Atari 2600. "Our guitarist, Viz 
Spectrum, is obsessed with KISS and 
Adam Ant," she says, ^while the stuff 
about robots and laserbeams usually 
comes from [synth player and vocal- 
ist] E.M. Static—he's always been 
obsessed with that stuff. He was pre- 
viously in a band called the Auto- 
matics, and there's a song on their 
last album called "This Unit," which 
is about him being a robot. It's a 
long-existing obsession. And my 
lyrics tend to be more political—we 
were writing a lot of 1984-inspired 
stuff even before the Bush regime, 
but it’s become much more real in 
the last five years." 

In fact, the Epoxies' image is so 
stylized and seemingly gimmicky 
and their melodies are so catchy and 


danceable that it's easy to overlook 
how pointed and challenging their 
songs actually are. "There's a lot oí 
paranoia in there," Roxy says, "a lot 
of stuff about corporate manipula 
tion and so forth—we're talking 
about stuff that's very real and very 
modern, but the music is so happy 
that people won't listen fully to th: 
lyrics." Take “Need More Time,” ar 
older Epoxies track that would b: 
easy to dismiss as nothing more than 
a high-energy retro novelty (albeit 
one with some really catchy yodel 
ling in the chorus), but which took 
on unexpected weight when it wa: 
included on Fat Wreck Chords' Rock 
Against Bush compilation. ^When we 
first wrote it," Roxy says, "that song 
was about complacency. But it can be 
interpreted on many levels and as 
being about something much broad- 
er than just sitting on your hands." 

The Epoxies, meanwhile, have 
been anything but inactive lately— 
besides their current West Coast tour 
and preparing for an upcoming slate 
of shows in Europe, they've been 
assembling new material (including 
a rare attempt at a slow song) for an 
EP that Roxy hopes will be ready in 
time for a 2006 release, and scraping 
together the cash for new special 
effects for their stage show (like the 
snow machine they specially pur- 
chased for a recent Christmas con 
cert). And of course, they're 
constantly on the hunt for new visu- 
al ideas: "I really want to take anoth- 
er look at Breaking Glass, that movie 
with Hazel O'Connor," Roxy says 
wistfully. ^I just want to stare át it 
Even if I don't get any specific ideas 
from the music or the clothes in it, 
it's the kind of thing that's just very 
cool and inspiring to watch." © 
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By ROSS MOROZ 


The Pants Situation * With Our 
Mercury and the Rocky Fortune • 
Sidetrack Café • Sat, Jan 14 (8 
pm) “I just have to say that this is by 
far the strangest interview I’ve ever 
done,” says Brady Kirchner, frontman 
for Calgary's undeniably catchy, mildly 
adorable, ridiculously named indie-pop 
quartet the Pants Situation. At this 
point, the evidently bizarre conversa- 
tion is barely five minutes old, but this 
is, admittedly, a pretty accurate assess- 
ment—and, in Kirchner's mind, quite 
an authoritative one at that ("We've 
done so many interviews in the last 
month—not to brag or anything, but 
we have," he boasts). 

In Music Notes's defense, however, 
it is worth mentioning that this discus- 
sion's apparent unconventionality like- 
ly owes less to this column's 
supposedly unorthodox brand of 
investigative journalism than it does to 
Kirchner's willingness to be interrogat- 
ed via cellphone while he and guitarist 
Greg Newman wander aimlessly 
through their sleepy residential neigh- 
bourhood late one Sunday evening in 
search of some manner of fast food 
(and on that note: you Vue readers are 
a clever bunch, so please feel free to 
make up your own stoner/munchies 
joke at this point). 

"| wish | was at home watching 


і dod 


Family Guy," he admits, "but instead 
I'm wandering around looking for 
food, because | worked all day"—at 
Starbucks, it was later discovered— 
"and then | got dragged to a band 
practice and now | am tired and cold 
and hungry and just trying to find a 
Subway that's still open. 

“| really hope you don't ask too 
many questions," he continues. "Just 
keep in mind that | am very cold and 
very tired." 

No questions at all, then? Fair 
enough, especially considering that, 
thanks to the exhaustive research (that 
is, five minutes of Googling and a 
quick glance at MySpace) that goes 
into every edition of Music Notes, 
Kirchner doesn't need to explain how 
the band, which is rounded out by 
bassist Daniel LaPlante and drummer 
Joey Mooney, formed in January of 
2004 while its members were attend- 
ing Calgary's Bishop Grandin High 
School, nor does he need to mention 
that the group has just released its first 
full-length album, The Ugly Man, 
recorded at Calgary's Echo Base studio. 
He does, however, have to elaborate a 
bit on why he's seemingly so dis- 
tressed by our exchange, if for no 


other reason than to justify the long ` 


distance phone call for which this pub- 
lication will be paying. 

"No, actually, this is a pretty fun 
conversation," he reassures. "It's sort 
of like meeting over the internet, actu- 
ally: at first it's all sort of awkward, and 
then the playful insults come and 
break the ice, and then in the end you 
end up just having a mildly erotic con- 
versation." 

Erotic? 

"Yeah," Kirchner continues. "So, 
um, what are you wearing, anyways?" 

See? Now who's giving the 
strangest interview ever? 
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The Johnsons * With Southside 
Riots, Michael Rault & the Mixed 
Signals and Ten Pints to Glory . 
New City * Fri, Jan 13 Chinese 
Democracy, the forthcoming new 
album by legendary (or, at least, unin. 
tentionally self-parodying) ‘80s roc 
icons Guns 'n Roses, has been 
rumoured to be in the works for the 
better part of the last decade. In that 
time, the album's recording budget 
has apparently ballooned to over $13 
million, and G ‘п R frontman Axl Rose 
has replaced every member of the 
band at least twice. 

With this absurdity in mind, then, 
the nearly five years it has taken 
Edmonton punk outfit the Johnsons to 
complete their upcoming full-length 
album Gypsies for Life seem positively 
ordinary—well, okay, actually it still 
sounds pretty strange, although head 
Johnson Nathan Burge insists his band 
has some pretty decent excuses for the 
album's agonizingly long gestation. 

"We wanted everything to be per- 
fect, so we planned on taking a super 
long time recording, but, yeah, not 
quite this long," Burge admits. “We 
ended up having to work with a cou- 


up having to get a new drummer, and 
of course he had to learn all of ou 
material, so that took some time to get 
really tight. And we also ended up 
only recording the drums in Edmon 
ton—everything else was recorded in 
Kelowna, so all that traveling took 
time, too. | lost my voice at one point 
as well, and that also held things up à 
bit. There were just a bunch of little 
problems, | guess." 

No kidding, although one has to 
admire the Johnsons' persistence, 
especially considering how randomly 
the group formed six years ago while 
Burge was studying Digital Media Arts 
at Grant MacEwan College. "For à 
final project me and two other guy: 
had to do this audio assignment 
where we had to record a band, but 
we decided rather than recording an 
existing band we'd just write a bunch 
of songs and play them ourselves," he 
explains. "So we got together one 
night and wrote three really just terri- 
ble songs and recorded them. We 
thought that was that, but then a 
friend of ours was booking bands for 
this bar, and he was in a pinch one 
time so he asked if we'd play, and it 
ended up being a really fun time, so 
we decided to keep going with it." 

And keep going they have—some- 
what amazingly, even after the unex- 
pectedly Herculean effort required to 
get Gypsies for Life out to listeners, the 
Johnsons report that they are already 
hard at work on a followup—although 
Burge is quick to add that, even given 


_ its lengthy production time, Gypsies for 


Life doesn't sound at all dated to him. 

^We're already working on the 
next record, and the new material is 
obviously a little different, but all we're 
still playing all the songs on this 
album, and we're not, like, tired of it 
or anything, but I guess [that material) 
is getting a little bit old these days," he 
says, although he remains focused on 
his long awaited new arrival. 

"We've finally gotten everything 
together, and it sounds exactly like we 


| 


fuzzy vibe even a cynical old bastard like mys want it to sound, so we're stoked to 
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finally get it out to people," he enthus- 
ез. "After so long, that's the best part." 


Jukebox Shock * With Profunda 
Rosa and the Intensives • The 
Roost * Thu, Jan 19 In their relative- 
ly short existence, Jukebox Shock have 
made quite the name for themselves in 
Edmonton's small but enthusiastic 
rockabilly scene, so when rumours cir- 
culated that the band was in the mar- 
ket for a new percussionist, 
inexperienced-but-enthusiastic local 
drummer Byron Kerkoff immediately 
began lobbying for an audition. 

^| found out that they needed a 
new drummer, and | convinced a 
mutual friend to recommend me," he 
explains, “so we jammed a couple of 
times and they asked me to join, 
which was pretty cool." 

Very cool, especially considering 
the fact that, unlike the rest of Jukebox 
Shock, who are "all, like, 23, or some- 
thing," Kerkoff just recently celebrated 
his sixteenth birthday and still attends 


high school, although he's happy to 
report that this fairly wide age gap 
hasn't caused much trouble for his 
new band so far. 

"| thought it would be kind of 
weird," Kerkoff admits, "but they're all 
such cool guys that it turned out to 
not really matter in the end. It's a little 
annoying because | have to get a spe- 
cial permit from the Liquor Control 
Board before we play at a bar, but 
other than that it hasn't really been 
that big of deal." 

At also doesn't hurt that Kerkoff is, 
by all accounts, one hell of a drummer, 
and a bit of an aficionado of the rela- 
tively esoteric rockabilly/psychobilly 
scene, a passion he says he felt almost 
immediately upon his introduction to 
the genre. 

"| originally got into psychobilly 
when a friend loaned me a Necroman- 
tics albums a few years ago," he 
explains, “and | was just, like, blown 
away by how completely different it 
was from anything l'd ever heard 


before—it was fucking awesome, and 
as soon as | heard it | knew | wanted to 
make music like that.” 

According to Kerkoff, Jukebox 
Shock, whom he describes as “old- 
school Elvis Presley on crack,” certainly 
fit the bill, and apparently they're as 
thrilled with the arrangement as he is. 

"| guess I’m a fast learner," he 
shrugs. "But we have a lot of fun, 
which is all that counts. I’m pretty 
excited about all this, actually." 

This excitement also helps dissipate 
any reservations about the somewhat 
unusual venue—infamous Edmonton 
gay bar the Roost—at which the band 
will be performing during what will be, 

among other things, Kerkoff's first visit 
to such a place. 

"I've, uh, never really been to 
many bars, gay or otherwise," he 
laughs, "but 1 hear that everyone is 
really nice and really into the music, 
just like any other show at any other 
bar. When you're 16, being in any bar 
is pretty cool, so I'm psyched.” © 
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CD RELEASE PARTY... GUESTS 


AT JAN 28TH 
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10030.102 ST 
info:428.STAR 
STARLITEROOM.CA 


Fax your free listings 
to 426-2889 or 


e-mail to Glenys at 
listings: com 


Deadline is Friday at 3pm 


THU 


LIVE MUSIC 


BACKDRAUGHT PUB Open 
stage 

BLUE CHAIR CAFÉ Lara Yule 
Singh (singer songwriter); 
7pm; donations 

CEILI'S Screech; 9pm 
CHRISTOPHER'S PARTY 
PUB Open stage hosted by 
Alberta Crude; 6-10pm 
DUSTER'S PUB Jam hosted 
by Brian Petch 


FOUR ROOMS Charlie Austin 


GRINDER Thursday jam 
night 

JAMMERS PUB Thursday 
open jam; 7-11pm 

J AND R BAR AND GRILL 
Open stage with The Poster 
Boys (pop/rock/blues); 
B:30pm-12:30am 
JULIAN'S PIANO BAR 
Graham's Twisted Jazz 
Standards; 7:30-10:30pm 


KINGSKNIGHT PUB'S The 
Sessions 


NEST Open stage with Nick 
Zyla every Thu 

SIDETRACK CAFÉ 
Radiovacana; Bpm; $10 
underemployed/student)/$20 
(adult); benefit for Linda 
Duncan's campaign 


URBAN LOUNGE Sixgun, 
Bidwhisk 


VARSCONA THEATRE Sherri 
Sommerville (CD release 
party); 8pm; $10 

WILD WEST SALOON Curtis 
Grambo 


WINSPEAR CENTRE World 
at Winspear: African Guitar 
Summit; 8pm; $42 


DJS 


ARMOURY Vintage 
Thursdays: retro rock, dance 
and old school hip hop 


BILLY BOB'S LOUNGE 
Escapack Entertainment 


BLACK DOG FREEHOUSE 
Thump: intronica with the 
DDK Soundsystem 


BUDDY'S DJ Squiggles, 
Yohko Oh-no 


DECADANCE Soul Heaven 
with Sweetz, T-Bass, Rezidnt 
Funk 


ESMERALDA'S Big and Rich 
Thursday: top 40, country 


FILTHY McNASTY'S Punk 
Rock Bingo with DJ S.W.A.G. 


GAS PUMP Ladies Nite: Top 
40/dance with DJ Christian 


GINGUR SKY LOUNGE 
Urban substance Thursday: 
with Urban Substance Sound 
Crew DJ Spence Diamonds; 
$6 


HALO Deep ‘n‘ Delicious: 
with Diz; $10 (before 
10pm)/515 (after 10pm) 


HAVANA CLUB Urban, hip 


hop, Reggae beats with 717 
Entertainment 


KAS BAR Urban House: with 
DJ Mark Stevens; 9pm. 


NEWCASTLE PUB Students 
Night: hip hop with DJ Odin 
O/BYRNE'S Progressive 
beats with DJ Erin Eden; 
10pm; no cover 


OVERTIME BOILER AND 
TAPROOM SOUTH Retro to 
New: classic rock, R&B, 
urban and dance with О) 
Mikee; 9pm-2am; no cover 


RED STAR Femme Fatale: 
rock, pop, hip hop with DJ 
Kelty 


RUM JUNGLE Student 
Night: Great beats 


SPORTSWORLD ROLLER 
SKATING DISCO Public 
skate, 1-5pm, $5/$4 
(rentals); 7pm-midnight, 
$6/$4 (rentals) 

STARLITE ROOM О) ?uest- 
love (of The Roots), Eshod 
Ibn Wyza Sound System, 
Cadence Weapon, DJ Weazl; 
no minors; 8pm (door); $18 
(adv) at TicketMaster, 
Blackbyrd, Treehouse 
Records 


VELVET UNDERGROUND | 
NRMLS WLCM: electro, tech- 
no with DJ Nik 7, guests; по 

minors; 9pm (door); $4 


HI 


LIVE MUSIC 
==) 


ALLEGRO George Коуасѕ 
(piano); 6-9pm 
AZUCAR'S Los Caminantes | 
BLUE CHAIR CAFÉ Terry 
Tufts (blues/roots 


singer/songwriter from | 
Ottawa); 9pm; $10 


CASINO EDMONTON 
Redneck Sugar 


(country/rock) 


CASINO YELLOWHEAD 
Suite 33 (pop/rock) | 


CEILI'S The Kick It Bros; 
9pm 

FOUR ROOMS Charlie 
Austin 


GRINDER The CanolaTones 
(blues/rock) 


JAMMERS PUB 
country/rock band; 9-2am 


JEFFREYS CAFÉ AND WINE 
BAR June Mann Trio (jazz); 
8:30pm; $7 


1.7/5 PUB 3 Piece | 
Frankenstein (rock) 


JOHN L. HAAR THEATRE 
Grant MacEwan College 
Music Program: Showcase 
bands (jazz, rock, pop); 
7:30pm; $10 (adult)/$8 
(student/senior) at TIX оп | 
the Square | 


JULIAN'S PIANO BAR 
Dennis Plays Favourites; 7:30- 
10:30pm 


KINGSKNIGHT PUB'S The 
Sessions 


NEWCASTLE PUB Mustard 
Smile 


NEW CITY LIKWID 
LOUNGE Michael Rault and 
the Mixed Signals, The 
Johnsons, Ten Pints to Glory 
(Ruckus Records Compilation 
CD Release Party); $10 


ST. BASIL'S CULTURAL 
CENTRE Full Moon Folk 
Club: Cindy Church; 7pm. 
(door), 8pm (show); $16.50. 
(adv), $17 door (children 
under 12 half price at the 
door) 


SIDETRACK CAFÉ Coldspot, 
Omega Theory, Jamie Calan 
and Redemption; 8pm; $10 
(door) 


STARLITE ROOM Indian 
Police, quests; no minors; 
8pm (door); $7 (door) 
VELVET UNDERGROUND 
Screw Tape Lewis, Forty 
Seven Ronin; 8pm (door); no 
minors; $7 (door) 


WILD WEST SALOON 
Curtis Grambo 


CLASSICAL 


CONVOCATION HALL 
Master of Music Recital: 
Mark Nerenberg (composi- 
tion); 8pm; free 

STUDIO 27 Contempo: fea- 
turing New Music by student 
composers; 12pm; free 


WINSPEAR CENTRE The 
Masters: Edmonton 
Symphony Orchestra, Franz- 
Paul Decker (conductor); 
Chantal Juillet (violin); 8pm; 
$22-$60; Afterthoughts: а 
post-concert discussion with 
Juillet as special quest 


. DUS 


ARMOURY Fishbone 
Fridays: Top 40 
downstairs/retro 80 upstairs 


AZUCAR LATIN NIGHT- 
CLUB Top 40 with Latin 
band and DJ Papi 


BACKROOM VODKA BAR 
Element: D'n'B/house/breaks 
with Degree, Phatcat, Neal 
K, Shortee, Sweetz and more 


BAR WILD Bar Wild Fridays 


BOOTS Retro Disco: retro 
dance 


BUDDY’S Dance party with 
DJ Alvaro 


CALIENTE Funktion Fridays 


DANTE'S BISTRO DJ Johnny 
Sky 

DECADANCE Ladies Night 
sexy house with Smoov, 
guests 


ESCAPE Fahrenheit Fridays 


ESMERALDA'S DJ Jimmy 
Friday; 8pm (door) 


GAS PUMP Top 40/dance 
with DJ Christian 


GINGUR SKY LOUNGE 
Freedom Friday: Shortround, 
Echo, Shocka-Bean; no 
minors; 9pm (door) 

HALO Mod Club: indie rock, 
new wave, Brit pop, and ‘60s 
soul with DJ Blue Jay, DJ 
Travy D; no cover before 
10pm; $5 (after 10pm) 
HAVANA CLUB Urban, hip. 
hop, Reggae beats with 717 
Entertainment 


LEVEL 2 LOUNGE Hypnotiq 
Friday 

O'BYRNE'S DJ Finnegan; 
9pm; no cover 

ONE ON WHYTE Dancing 
with DJ 

OVERTIME BOILER AND 
TAPROOM SOUTH Retro to 
New: classic rock, R&B, urban 


and dance with DJ Mikee; 
9pm-2am; no cover 


RED STAR Loaded Friday: 
indie rock and Brit pop with 
DJ Readymade Flyboy 


RUM JUNGLE Peoples DJ 
Spinning 

SAPPHIRE RESTAURANT 
AND LOUNGE Deep House: 
with Friday resident DJ Luke 
Morrison 


SPORTSWORLD ROLLER 
SKATING DISCO Public 
skate 1-5pm, $5; and 7pm- 
12 midnight, $6/$4 (rentals) 


STONEHOUSE PUB Top 40 
with DJ Tysin 

TWILIGHT AFTERHOURS 
Flashback: house/hard with 
Johnny Dangerous, Andy 
Inertia, guests; 1-7am 
URBAN LOUNGE Funktion 
Fridays 

Y AFTERHOURS Foundation 
Fridays: Main: Youthful, 
funky, up-beat house with 
Anthony Donohue, Nestor 
Delano, Dragon, Ryan Wade, 
Roofio, DJ Juicy; Lounge: 
Deep house, rare groove 
with Tory P; Bassment: 
Garage, hose with Bree, Nic- 
Е no minors 


SAT 


LIVE MUSIC 


ALLEGRO Terry Jorden 
(piano); 6-9pm 


AZUCAR'S Los Caminantes 


BLACK DOG FREEHOUSE 
Hair of the Dog; 4-6pm; no. 
cover 

CAFÉ BRITT Spruce Grove 
folk stage: Anna Beaumont 
(CD release party) 


CASINO EDMONTON 
Redneck Sugar 
(country/rock) 


CASINO YELLOWHEAD 
Suite 33 (pop/rock) 


FOUR ROOMS Don Berner 
Quartet 


GRINDER The CanolaTones 
(blues/rock) 


HORIZON STAGE Jake 
Mathews, Samantha King 
(country) 


JAMMERS PUB Saturday 
open jam, 3-7:30pm; 
country/rock band, 9pm- 
2am 


JEFFREYS CAFE AND WINE 
BAR Randall MacDonald 
(jazz); 8:30pm; $7 

}.).'$ PUB 3 Piece 
Frankenstein (rock) 


KINGSKNIGHT PUB'$ The 
Sessions 


NEWCASTLE PUB Mustard 
Smile 


O'BYRNE'S Captain Tractor’s 
Chris Wynters and Scott 
Peters; 2pm; no cover 


RED'S Nitro Circus 3, Red 
City Anthem, Marble Engine; 
no minors; 9:30pm; $8 (adv) 


RED STRAP ARTS MARKET 
Beach Party: open stage and 
expressive arts experience; 1- 
4pm; second Sat ea. month 


RENDEZVOUS The 
Speedway Killers, OK Cadet, 
brother Voodoo, Homestead 


SIDETRACK CAFÉ Our 


Mercury, The Pants Situation, 
The Rocky Fortune; 8pm; $8 
(door) 

VELVET UNDERGROUND 
Hazeldean, Forever and a 
Day; 8pm (door); no minors; 
$7 (door) 

WILD WEST SALOON 
Curtis Grambo 


CLASSICAL 
ae 


CONVOCATION HALL Red 
Priest: Edmonton Chamber 
Music Society; 8pm; $30 
(adult)/$20 (senior)/$5 
(student) at TIX on the 
Square 


WINSPEAR CENTRE The 
Masters: Edmonton 
Symphony Orchestra, Franz- 
Paul Decker (conductor); 
Chantal Juillet (violin); 8pm; 
$22-$60; Symphony 
Preludes (7:15pm) featuring 
speaker D.T Baker 


DUS 


AZUCAR LATIN NIGHT- 
CLUB Top 40 with Latin 
band and О) Papi 


DANTE'S BISTRO DJ Johnny 
Sky 

ESCAPE NIGHTCLUB 
Saturday Night House Party 
with Urban Metropolis fea- 
turing Harman B and DJ 
Kwake 


GINGUR SKY LOUNGE 
Soulout Saturdays 


HALO For Those Who Know 
with Junior Brown, Waylon 
Sherrington, REmo, guests; 
no entry after 1:45am; $5 


LEVEL 2 LOUNGE Sizzle 
Saturday: DJ Groovy Cuvy 
and guests 


ONE ON WHYTE Dancing 
with О) Emmy 


SPORTSWORLD ROLLER 
SKATING DISCO Public 
skate 1-5pm, $5; and 7pm- 
midnight, $6/$4 (rentals) 
TWILIGHT AFTERHOURS 
Anthem: hard 
NRG/trance/funky with Jeff 
Hillis, DTDR, Big Daddy, STX, 
Tweek; Tam-8am 


LIVE MUSIC 


BLACK DOG FREEHOUSE 
ReClaim Sundays: Funky jazz 
hosted by Rubim Metha, 
Lane Arendt and quests; no 
cover 

BLIND PIG PUB AND 
GRILL Carmen's Sunday live 
open jam 

CARGO AND JAMES TEA 
SHOPPE Open stage with 
Bob Robichaud; 7-10pm 
JAMMERS PUB Sunday 
open blues jam; 4-8pm 
NEWCASTLE PUB Open 
Stage with Willie James and 
Crawdad; 3pm. 


NEW CITY LIKWID 


* LOUNGE Rheostatics, 


Greyhound Tragedy, Five 
O'Clock Charlie; $10 


OSCARS PUB Open stage 
Sundays hosted by Chris 
Wynters of Captain Tractor 
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ion; 9am-6:30pm; 
adult)/$3.50 
‘(student/senior)/$8 (adult 
pass)/$5 (student/senior 
day pass) at TIX on the 
Square 
WINSPEAR CENTRE A 
1 Party for 
Mozart/The Davis Concert 
‘Organ: University of Alberta 
“Madrigal Singers, University 
phony Orchestra, 
University of Alberta 
Strings; 3pm; $15 
(student/senior)/$20 (adult) 


DJS 


BACKSTAGE TAP AND 
GRILL Industry Night: with 
Atomic Improve, Jameoki 
and DJ Tim 

BUDDY'S NIGHTCLUB 
Stardust Lounge: with Mz 
Bianca and Mz Vanity Fair, О) 
Eddy Toonflash 


CALIENTE Urban Ladies 
Night: 91.7 the Bounce on 
location with DJ Invinceable, 
Game, Weapon X 
DECADANCE Worship with 
Big Daddy, DTDR, quests; 
10am-close 


HALO Popscene: indie hits, 
forgotten classics, under- 
ground favourites with $ 
Master F, Floormatt, Kyle, G- 
Spot, Jer-Lo, Travy D; 9pm 
(door) по cover · 

— ONE ON WHYTE Vinyl Side 
Sundays: with DJs 


RUM JUNGLE Service 
Industry Night. 


SPORTSWORLD ROLLER 
SKATING DISCO Public 


Б 


with ones 
Dangerous, Andy Inertia, 
guests 


LIVE MUSIC 
SS; 


DRUID SOUTH Bunkeye 
(rock/folk); 8pm 
JULIAN’S PIANO BAR 
Graham's Twisted Jazz 
Standards; 7:30-10:30pm 
L.B.'S PUB House band; 
9:30pm-lam; no cover 


HONEST MUR’S BAR AND 
GRILL Jam session hosted by 
the Retro Rockets Band; 8pm 


NEW YORK BAGEL CAFE 
Marco Claveria (samba to 
Bolero) every Monday 


SIDETRACK CAFE Open 
stage Mondays hosted by 
Ben Spencer; 9pm; no cover 


TAPHOUSE Monday Live: 
with Big Tickle; 8:30- 
11:30pm; no cover 


CLASSICA 
ии AE 


CONVOCATION HALL 
Music at Noon: Convocation 
Hall Student Recital Series: 
featuring students from the 
Department of Music; 12pm; 
free 


STUDIO 27 Student 
Composers Concert: new 
works by student composers; 


8pm; free 
DJS 


BAR WILD Bar Gone Wild 
Mondays: Service Industry 
Night; no minors; 9pm-2am 
BLACK DOG FREEHOUSE 
DJ Pennytentiary 


BUDDY'S Ashley Love and 
DJT 


FILTHY McNASTY'S Metal 
Mondays: with D] S.W.A.G. 


| skate; 1-5pm; $5/$4 (rentals) 


ALLEGRO 10011-109 St, 424- 
6644 


ARMOURY 10310-85 Ave, 
702-1800 


AZUCAR LATIN NIGHTCLUB 
11733-78 St, 479-7400 


ATLANTIC TRAP AND GILL 
7704-104 St, 432-4611 


BACKDRAUGHT PUB 8307- 
99 St, 430-9200 


BACKROOM VODKA BAR 
103244-82 Ave, upstairs, 436- 
4418 


BAR WILD 10552 82 Ave, 
951-9456 


BILLY BOB'S LOUNGE 
Continental Inn, 16625 Stony 
Plain Rd, 484-7751 


BLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 


BLIND PIG PUB AND GRILL 
32 St. Anne Street, St. Albert, 
418-6332 


BLUE CHAIR CAFÉ 9624-76 
Ave, 989-2861 


BOOTS 10242-106 St, 423- 
5014 


BUDDY'S 117258 Jasper Ave, 
488-6636 


CAFÉ BRITT 1, 20 Macleod 
Ave 


CALIENTE 10815 Jasper Ave, 
425-0850. 


CASINO (EDMONTON) 7055 
_ Argyll Rd, 463-9467 


CASINO (YELLOWHEAD) 
12464-153 St, 463-9467 


CEILI'S 10338-109 St, 426- 


5555 


CHRISTOPHER'S PARTY 
PUB 2021 Millbourne Rd, 
West, 462-6565 


CONVOCATION HALL Arts 
Building, U of A Campus, 492- 
0601 


CRAZY HORSE NORTH 
13120-97 St, 457-8318 


DANTE'S BISTRO 17328 
Stony Plain Rd, 486-4448 


DECADANCE 10018-105 St, 
990-1792 


DRUID (JASPER AVE) 11606 
Jasper Ave, 454-9928 


DRUID (SOUTH) 2940 
Calgary Trail, 465-6800 


DUSTER'S PUB 6402-118 
Ave, 474-5554 


ESCAPE WEM, Upper level, 
444-2335 


ESMERALDA'S 11830 
Kingsway Ave, 453-7320 
FILTHY McNASTY'S 10511- 
82 Ave, 432-5224 

FLUID 10105-109 St, 429- 
0700 


FOUR ROOMS Edmonton 
Centre, 102 Ave, 426-4767 


GAS PUMP 10166-114 St, 
488-4841 


GINGUR SKY LOUNGE 
15505-118 Ave, 913- 
4312/953-3606 


‘GRINDER 10957-124 St, 453- 
1709 

HALO 10538 [asper Ave, 423- 
HALO 


TUE : 


LIVE MUSIC 


BLIND PIG PUB AND GRILL 
Open stage with Mark 
Ammar 


CRAZY HORSE NORTH The 
Ghetto Blasters (CD release 
party), Amber and Ryan, Matt 
from Hate Pain Death; 8pm 


DRUID (JASPER AVENUE) 
Open stage with Chris 
Wynters and quest 
JULIAN'S PIANO BAR 
Graham's Twisted Jazz 
Standards; 7:30-10:30pm 


KINGSKNIGHT PUB'S A 
Little Bitter 


LEGENDS PUB Open jam 
hosted by Gary Thomas 
O'BYRNE'S Celtic night with 
Shannon Johnson and friends; 
9:30pm. 

SIDETRACK CAFÉ Slowbum 
(blues/rock); 8pm; $7 (door) 


URBAN LOUNGE Salsa and 
the City; 9pm; Salsa dance 
lessons 8pm; $5 (door) 


WINSPEAR CENTRE Fire on 
the Mountain-A Bluegrass 
Experience: Jerusalem Ridge, 
Edmonton Symphony 
Orchestra; 8pm; $22-$50 at 
Winspear Centre box office 


DUS 


BLACK DOG FREEHOUSE 
Viva: with О) Sean 
BUDDY'S Malebox, DJ 
Arrowchaser 

CALIENTE Bashment 
Tuesdays: Reggae open mic 
with Elite Reggae Sounds, 
Bomb Squad, Q.B., Chrome 
Nine, Southside Sound; no 
minors; 11pm; no cover 
ESMERALDA'S Top 40, 
country, R&B with D] 
Foreplay, DJ Jimmy 


GINGUR SKY LOUNGE Juicy 


| night: music flash backs from 


КЕ етс за | fans em а 


with DJ Dildozer and MC 

| 
NEW CITY LIKWID 

LOUNGE Dominion with DJ Кез тні 
Scott and goth-metal guests 
THE ROOST Flamingo Bingo: 
with DJ Janny; 8-midnight; $1 
(member)/$4 (non-member) 
SAPPHIRE RESTAURANT 
AND LOUNGE Tapas 
Tuesday: popular house beats 
with DJ Kevin Wong 
SPORTSWORLD ROLLER 
SKATING DISCO Retro 


the ‘50s, “605, ‘70s, ‘80s and 
‘90s; 7pm-12 midnight; 
$5/$4 (rentals) 

URBAN LOUNGE Salsa and 
the City; 9pm; Salsa dance 
lessons 8pm; $5 (door) 


VELVET UNDERGROUND 
Youth Beat: hip hop, electro, 
indie rock, dance punk, funk 
with DJ Cadence Weapon; no 
minors; 9pm (door); $2 


ATLANTIC TRAP AND GILL 
Open mic with Duff Robison; 
8pm. 

JULIAN'S PIANO BAR 
Dennis Plays Favourites; 7:30- 
10:30pm. 

KINGSKNIGHT PUB'S A 
Little Bitter 


LEVEL 2 LOUNGE Open Mic 


METRO CLUB AND 
BILLIARDS The Metro World 
Beat Band with Enrique 


O'BYRNE'S Chris Wynters 
and friends; 9:30pm 
PLEASANTVIEW HALL 
Northem Bluegrass Circle 
Music Society bluegrass jam; 
7:30pm 

ROSSDALE COMMUNITY 
HALL Little Flower open 
stage hosted by Brian Gregg; 
8pm 


Tuesday: DJ Spincycle, 91.7 


the Bounce; no cover 


HAVANA CLUB 10220-103 
ST, 423-7707 


HOLY TRINITY ANGLICAN 
CHURCH 10037-84 Ave, 433- 
5530 


HONEST MUR’S BAR AND 
GRILL 8936-82 Ave, 463- 
6397 


HORIZON STAGE 1001 
Calahoo Road, Spruce Grove, 
962-8995/451-8000 


JAMMERS PUB 11948-127 
Ave, 451-8779 

J AND R BAR 4003-106 St, 
436-4403 


JEFFREY'S CAFÉ AND WINE 
BAR 9640-142 St, 451-8890 


)4.'5 PUB 13160-118 Ave, 
489-7462 


JOHN L. HAAR THEATRE 
10045-155 St 


JULIAN'S PIANO BAR 
Chateau Louls Hotel, 11727 
Kingsway Ave, 732-4583 

KAS BAR 10444-82 Ave, 433- 
6768 

KINGSKNIGHT PUB 9221-34 
Ave, 918-6829 

L.B.'S PUB 23 Akins Dr, St. 
Albert, 460-9100 

LEGENDS PUB 5104-172 St, 
481-2786 


LEVEL 2 LOUNGE 11607 
Jasper Ave, 2nd FI, 447-4495 


METRO CLUB AND BiL- 
LIARDS 10250-106 St, 990- 
0704 

MUTTART HALL 10050 
MacDonald Dr 


NEST МАП, 11762-106 St, 
471-7603 


URBAN LOUNGE Third Time 


-— || ИРЕ 


BLACK DOG FREEHOUSE 
Glitter Gulch: with DJ Buster 
Friendly; no cover 


BUDDY'S Gurlz Gone Wild 
Midnite: with DJ Eddy 
Toonflash, Mia Fellow, Ashley 
Love, Yohko Oh-no, quests 


ESCAPE Wild on Wednesday 


GINGUR SKY LOUNGE 
Electric Wednesday: Bo 
Dangles; no minors; 9pm 
(door); no cover 


LEGENDS PUB Hip hop/R&B 
with DJ Spincycle 
RED STAR Funk ‘n’ Soul: 


funk, disco, soul with Junior 
Brown 


THE ROOST Amateur Strip: 
Weena Luv, Sticky Vicky with 
DJ Alvaro; $1 (member)/$4 
(non-member) 


STANDARD Wednesday 
Gone Wild Feat: with DJ 
Nestor Delano 


STARLITE ROOM Lushious 
Wednesdays: retro alternative 
dance with DJ Jason; no 
minors; 9pm (door); $4 


VELVET UNDERGROUND 
Lushious Wednesdays: retro 
alternative dance with DJ 
Jason; no minors; 9pm 
(door); $4 


Harm, Natesment 


NEWCASTLE PUB 5108-90 
Ave, 490-1999 


NEW CITY LIKWID LOUNGE 
10081 Jasper Ave, 413-4578 
NEW CITY SUBURBS 10081 


Jasper Ave, downstairs, 413- 
4578 


NEW YORK BAGEL CAFÉ 
8430 Gateway Blvd, 432-2003 


O'BYRNE'S 10616-82 Ave, 
414-6766 


ONE ON WHYTE 10544-82 
Ave, 437-7699 


OSCARS PUB 221 Chippewa 
Rd. Sherwood Park, 467-0052 


OVERTIME BOILER AND 
TAPROOM South Whitemud 
Crossing, 106 St, 485-1717 


PLEASANTVIEW HALL 
10860-52 Ave 

RED STAR 10534 Jasper Ave, 
428-0825 

RED STRAP ARTS MARKET 
10305-97 St, 497-2211 
RENDEZVOUS 10108-149 St, 
444-1822 

THE ROOST 10345-104 St, 
426-3150 

ROSEBOWL 10111-117 St, 
482-2589 

ROSSDALE HALL 10135-96 
Ave, 429-3624 

RUM JUNGLE Phase 2, upper 
level, WEM, 486-9494 

$T. BASIL'5 CULTURAL 
CENTRE 10819-71 Ave, 420- 
1757 

SAPPHIRE RESTAURANT 
AND LOUNGE Whyte Ave, 
437-0231/710-1625 


SAVOY 10401-82 Ave, 438- 


0373 


SIDETRACK CAFÉ 10333-112 
St, 421-1326 


SPORTSWORLD INLINE 
AND ROLLER DISCO 13710- 
104 St, 472-6336 


STANDARD 6107-104 St, 
438-2582 


STARLITE ROOM 10030-102 
St, 428-1099 


STOLLI'S 2nd floor, 10368 
Whyte Ave, 437-2293 


STONEHOUSE PUB 11012 
Jasper Ave, 420-0448 


STUDIO 27 Fine Arts 
Building, 492-0601 


TAPHOUSE 9020 McKenny 
Ave, St. Albert, 458-0860 


TICKETMASTER 451-8000 
TIX ON THE SQUARE 


Interpretive Centre, Churchill 
Sq 9930-102 Ave, 420-1757 


TWILIGHT AFTERHOURS 
10018-105 St 


URBAN LOUNGE 8111-105 
St, 439-3388 


VARSCONA THEATRE 
1032983 Ave 


VELVET UNDERGROUND 
10030-102 St (downstairs), 
428-1099 

WILD WEST SALOON 
12912-50 St, 476-3388 


WINSPEAR CENTRE 4 Sir 
Winston Churhill 59, 428- 
1414 


Y AFTERHOURS 10028-102 
St, 994-3256, www. yafter- 
hours.com 


ZENMARI'S ON TST 10180- 
101 St, 423-5409 


Un 
WW _URBANLOUNGE.NET 
WMONTUNS BEST LIVE VENUE 


8111-10551 439-3388 


CHECK OUT URBAN OUNEENET FOR 


THIRD TIME HARM! 
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> replay 


By STEVEN SANDOR 


THIS WEEK: Karla Anderson dis- 
cusses Big Brother and the Hold- 
ing Company's Cheap Thrills 


If there is one local act who could have 
an entire year-in-review article written 
about itself, it would be Stony Plain- 
based performer/songwriter Karla 
Anderson. In February of 2005, her 
song “What Else Can | Do?" was fea- 
tured on the American TV series Joan of 
Arcadia, and a large number of the 


JUST ANNOUNCED 


Relient K 
w/Maxeen ani The Rocket Summer 


Controller, Controller 


b Say ut We dn Die! 


March 1: 


D The 


Horrpops 
w/guests 


show's fans wrote into the producers, 
asking where the heck that song they 
heard on TV came from. The demand 
spurred Anderson to gather some of the 
best roots and folk session players from 


We Are Wolves 


w/Mark Birtles Project 


Бүр 


w/The Homewrekers & ASS 


Ihe Velvet Unde 


АД 


Plus Ministry, Revolting Cocks, The Birthday Massacre and more! 


sworn ШШ 


MANNTIS 
CANNAE 


JANUARY 29 


STARLITE ROOM 


PRIVATE CLUB - MEMBERS & GUESTS ONLY 
DOORS 7 PM - 18+ NO MINORS 


TICKETS ALSO AT 


MEGATUNES and BLACKBYRD 
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FEBRUARY 4 2006 
STARLITE ROOM 


10030-102 ST. EDMONTON. AB • 428-7827 


DOORS B PM = 18+ NO MINORS 


PRIVATE CLUB - MEMBERS & GUESTS WELCOME 


TICKETS ALSO AVAILABLE 
AT MEGATUNES, 
BLACKBYRD 
AND FS (WEM) 
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the West for a three-day, live-off-the 
floor session at the Red Motel Embassy 


in Calgary. The resulting The Embassy i 


Sessions has gathered heavy airplay оп 
CKUA. Anderson also earned a slot on 
the Edmonton Folk Festival and was fea. 
tured on the CBC special, Alberta Bound: 
A Centennial Celebration, and has now 
graced stages across the country. 


Despite how hectic her musical | 


career has become, Anderson c 
clearly remember her first gig, when 
she was just a toddler and she enter- 
tained her mother with renditions о! 
songs from Big Brother and the Hold 
ing Company's 1968 classic Chea; 
Thrills, her choice as the album that 
most influenced her musical career. 
Cheap Thrills was anchored by the 


gravelly, soulful vocals of soon-to-be- | 


rock-icon Janis Joplin, who hooked up 


with the band soon after she moved | 


from her native Texas to get caught up 
in San Francisco's hippie movement 
Cheap Thrills was Joplin's chance to 


combine psychedelic SF rock with the | 
southern blues that influenced her { 


youth, and it was a winner; their cover 
of the soul classic "Piece of My Heart 
is still a classic-rock staple. Eventually, 
Joplin would leave the band to pursue 
a wildly successful solo career, which 
was cut all too short by a drug over 
dose when she was just 27. 

Anderson discovered Cheap Thrills 
in her parents' immense vinyl collec- 
tion soon after she could walk, and it 
wasn't long until she was doing her 
best Joplin impressions. "This is the 
one album that really started me off as 
singer and as a performer,” she says. "I 
used to get up on the coffee table and 
sing songs from the album." 

There can be some comparisons 
drawn between Anderson's new album 
and Cheap Thrills. Both were recorded 
live-off the-floor, giving the listener an 
experience that's as raw as possible. "I 
listen to it now, and being as critical of 
production as | am now, | can hear so 
many new things," says Anderson 
"You can hear glasses breaking in the 
background; it is a live, raw album 
And she sings every song like she is 
having her guts ripped out all the time. 
It's a very emotive LP." 

Looking back, Anderson under- 
stands the subject matter of Cheap 
Thrills might have been too racy for a 
toddler. But her mother approved. ^We 
were hippies," she laughs. 

For those interested in Anderson's 
music, her CD is available through 
CDbaby.com and samples can be 
heard at indeliblemusic.com. © 


ock us, Amadeus 


The U of A's music 
department 
elebrates Mozart's 
250th birthday with 
in afternoon of music 


By SARAH CHAN 

erhaps no other composer is more 

synonymous with classical music 
M than Wolfgang Amadeus Mozart. 
Everybody knows his name, and 
whether or not they're aware of it, 
everyone knows his music as well, 
which is why the University of Alber- 
ta's music department is hosting an 
evening to celebrate the composer's 
250th birthday. 

“It’s going to 
take the form of a 
benefit concert for 
his widowed family," explains the 
department's administrative and 
professional officer, Stella Chooi. 
“We have a narrator, Dr. David 
Cook, who is going to take the form 
of an impresario." The narrator will 
guide audience members through a 
variety of choral, operatic and key- 
board pieces through the course of 
the afternoon in full 18th-century 
garb. "We went to the drama depart- 
ment, and they have an amazing 
costumes collection," says Chooi. 
"They took his measurements and 
his shoe size, and there we go." 

Several different groups and 
soloists from the U of A music 
department will be involved in the 
Mozart production, with the Univer- 
sity Symphony Orchestra, the Madri- 


gal Singers, the Academy Strings and 
soloists Patricia Tao on piano and 
Marnie Giesbrecht on organ com- 
prising a large portion of the pro- 
gram. Advanced students and 
members of the voice department 
will be giving a preview of their Mar- 
riage of Figaro production in Febru- 
ary as well, staging a portion of the 
opera. "We're going to take the final 
act and we're going to present it 
with full orchestra and eight 
soloists," says Chooi. "It's a concert 
performance in the sense that there 
is no scenery, but they're going to be 
in full costume, Apparently it's 
absolutely hilarious!" 

In addition to commemorating 
Mozart's legendary success over the 
centuries, this concert will also be 

the second of a 

set of three in 

honour of the late 

Dr. Stuart Davis, 
who donated the proceeds to con- 
struct the gorgeous organ presently 
at the Winspear. The U of A has 
already produced one in November 
and has a third one on the horizon 
for February 12. 


MOZART, BORN IN 1756, was à 
child prodigy who began perform- 
ing and composing at the age of 
five, so it should be no surprise that 
the first piece offered by the USO 
will be the "Overture to Bastien and 
Bastienne," an opera Mozart wrote 
when he was nine years old. The 
precocious composer was deemed a 
genius ever since his first public 
appearance and the rest of the con- 
cert reflects his growing diversity 
and cultivation of his talent. 


wuEwrtkY «D» 


"There are four sacred songs 
that are going to be sung by the 
Madrigal Singers," elaborates 
Chooi. "They include the very last 
piece he ever wrote, 'Ave Verum 
Corpus,' a gorgeous choral piece 
that will be accompanied by only 
strings. The organ piece, ‘Fantasia 
in С, is a very brilliant piece. In the 
middle there's a funeral march, and 
at the end it becomes very spectacu- 
lar." Also presented will be piano 
concerto number 14 in E flat major, 
and a portion of "Eine Kleine 


Nachtmusik." 

Considered one of history's 
most elegant and sophisticated 
composers, Mozart's reputation 
will surely be upheld in the cen- 
turies to come. "To me he is an 
absolutely joy," Chooi enthuses. 
“You get the depth, you get the 
joy, and you get the sorrow. He 
goes through every single emotion 
you can possibly think of and yet 
there's always humour in it, and 
that's why I think it's endured. It's 
also happy. He never stopped 


being a child." 

The U of A music department 
will relay the depth, humour, variety 
and whimsicality of this master 
composer and performer at the Win- 
spear this weekend. Let them take 
you through the emotions of an 
enduring legacy. Happy Birthday, ' 
Mozart! © 

A BIRTHDAY PARTY FOR MOZART 
Presented by the University of Alberta's 
Music Department • Winspear Centre • 

Sun, Jan 15 (3 pm) 


Winspear Centre Box Office (780) 428-1414 
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Happy Birthday Mozart | 
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Punk comes home to roost 


Dr. Lexxxi Tronic 
invites city punks to 
have a gay old time 
at the Roost 


By ROSS MOROZ 


ithout dismissing the plight of 
W other of our community's 

oppressed or marginalized 
minority groups, it is fair to say that, 
even in today’s supposedly enlight- 
ened society, homosexuals get a pret- 
ty rough ride. The probable winner 
of the upcoming federal election has 
scored political points by promising 
to take away their right to marry; 
slack-jawed, mouth-breathing hicks 
sport “straight pride” T-shirts with- 
out even a hint of irony (or, indeed, 
even a vague idea of what “irony” 
actually is) and many mainstream 


religious leaders still describe the so- 
called “homosexual lifestyle” as 
immoral and depraved. 

And as if all of that wasn’t 
enough for gays to walk around with 
hanging over their heads, they have 
to deal with the somewhat misguid- 
ed perception that their taste in 
music really, really sucks. Not that 


they get much help with this from 
the people who typically pick the 
tunes at your friendly neighbour- 
hood gay bar: based on the playlist 
оп an average night at one of our 
city’s gay clubs, one would assume 
that homosexuals want to hear 
nothing but ABBA remixes, Madon- 
na’s latest chart-topper and any 
number of selections from the Cher 
back catalogue. But one brave trans- 


sexual is hoping to change this inac. 
curate if pervasive stereotype with 4 
completely novel idea: putting on 
punk shows at a gay bar. 

"I wanted to give people an alte; 
native to what they usually get wher, | 
they come to the gay bar—I want to 
show that gay people don't just wan, 
to hear Cher," says Edmonton tran 
ny extraordinaire Dr. Lexxxi Troni, 
(and, yes, this is her actual, legal 
name. Seriously. I've seen hc; 
cheques.), host of Gorgeous, the 
Roost's new Thursday night variet 
show. For Dr. Tronic, booking рип} 
bands to play at a gay bar is a far | 
bold move than some folks—¢;, 
and otherwise—have suggested. 

"Gay people always get tagged E 
with this weird stereotype that 
only like Cher and Madonna, but 
our interests are far, far broader th 
that,” she insists. "I think on average 
gay people have better taste than 
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ost straight people, to be honest.” 


SUCH, the relatively young night 
as so far featured such decidedly 
n-Cher-esque acts as the Home- 
rekers and the Pervs (this week's 
dition will be headlined by rocka- 
illy up-and-comers Jukebox Shock 
nd punks the Intensives), and Dr. 
onic is pleased to report that she 
as the club's initially apprehensive 
anagement's approval to continue 
o push the envelope of traditional 
ay bar conventions, especially 


пас- 
ith a 
8 On 


ilter 
еп 
it to 
Want 
тап. 


oni : 

egal ence Gorgeous is now the club’s 
h., | second most successful night (Satur- 
the days remain king). But the question 


egs to be asked: is it merely an 
jnflux of mostly straight punk fans 
"that fills the floor on Thursday 
mights at the Roost, or is the club's 
regular clientele actually digging the 
new sounds? 

“Absolutely,” she says. "I was a 
punk rocker when I was 14—I loved 


riety 
unk 


pu D.O.A and the Sex Pistols and the 
E. Ramones when I was a kid. That's 
h 2 the shit I grew up with, and I'm sure 


1 lot of other people who go to the 
Roost did, too, so it's fucking great to 
ble to get that kind of thing in here 
оп a regular basis now. People just 
cking love it." 
And, apparently, so do the gener- 
lly heterosexual musicians who 
headline the night, as well as their 
regular fans, some of whom, Dr. 
onic admits, are initially reticent 
"about attending shows at such an 
"infamous locale. 
"Qur shows have been talked 
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NL CINDY CHURCH 


The possessor of one of the most emotion- 
laden voices in count ry music (or in pop for 
that matter) Cindy Church never confuses $ 
sentiment with sentimentality. Instead she 
takes tunes by the likes of Paul Kennerly 
Richard Leigh, Gillian Welch, and both lan 

and Sylvia Tyson, and invests them with pain 
power, sadness and joy, making them 
uniquely her own. 
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Tracy Grammer / Folkdelicatessen (USA/CDN) 
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Tom Russell with Andrew Hradin (USA) 
FEBRUARY 24 

das macht SHOW! / Joel ечи (CDN) 
MARCH 10 

Ruthie Foster (USA) 

MARCH 24 

Steve Forbert (USA) 

APRIL 7 

Sister Morales / Nathan (USA/CDN) 


j JANUARY 13, 2006 


| Tickets: Ticket Package: St. Basil’s Cultural Centre 

_ Southside Sound * 10342 Whyte Ave * (pickup only 432-7503) 7 concerts « $90 10819-71 Ave TheAlberta 
Tix on the Square « 9930-102 Ave e (pickup or charge by phone 420-1757) | то ORDER YOUR PACKAGE | Doors 7pm есик епс 
$15 advance (plus service charge) * $17 door PLEASE CALL 438-6410 Shows 8pm астаан г 


UASU PRESENTS: 
MAPLE MUSIC RECORDING ARTIST: 


Uh pre 
буш ENTS 
NU 


PRESENTS 


{ef Wide Mouth Mason) 


SUNDAY 
FEBRUARY 
STH 2006 


with guests 


Li ARTS & CRAFTS 


RECORDINGS ARLISTS 


STARS 


WITH THURSTON REVAVAL 


FRIDAY FEBRUARY 3RD 


TICKETS ARE $10 IN ADVANCE Я 
AVAILABLE AT TICKETMASTER, BLACKBYRD MYOOZIK, LISTEN RECORDS, 
MEOATUNES, HUB, SUB, CAB, £.T.L.C. INFO DESKS, AND THE POWERPLANT 


DINWOODIE LOUNGI 
BTTP://WWW.RIDLEYBENT.COM 


WWW-TICNETMASTER CA 
МЕУ АКУ КАРТ. CA 
WWW.SU-VENSIES СА 


Шиш @ 


Foundation 
WUEWEEKLY “Arts 


T POWERPLANT 


restaurant & bar 


Жуто 
UNON 
A Serice of Your Students’ Urios For toda, Baf. Aumni and Car Guests к 


A Servica of Your Students! Union For Students, Staff, Атої and their Questa. = 


WUEWEEKLY СЮ JANUARY 12-15, 2006 


8. NICKELBACK 
ALL THE RIGHT REASONS 

9. VARIOUS ARTISTS  - 
- BIG SHINY TUNES 10 
10. TRAGICALLY HIP. 
YER FAVOURITES 


а ЕК 


Шш 


THE STROKES 

FIRST IMPRESSIONS OF EARTH 

(RCA) 
oL 
The worst thing critics can say about 
the Strokes is that all of the albums 
they've released so far basically sound 
the same. And it's true: the third and 
latest Strokes album, First Impressions 
of Earth, sounds like their second one, 
which in turn sounded like their first. 
But you can't blame the Strokes for 
being the Strokes, or for not stepping 
out of their neo-New-York-punk genre 
to experiment with the latest trends 
just to sell records or get a positive 
review. The Strokes know they're the 
sole purveyors of their sound, and on 
"Ask Me Anything," singer Julian 
Casablancas cheekily admits that all 
that stuff is for “other bands to do." 

There has been some obvious tweak- 

ing but no real drastic changes on First 
Impressions on Earth. The boys brought 
in pop-rock producer David Kahne 
(Sugar Ray) to clean up their act and, 
mostly, they seem to have benefited 
from his expertise. Casablancas's voice is 


no longer masked by distortion, and he 
croons like a lovely, heartsick, lethargic 
Barry Manilow on the "Mandy"-esque 
chorus of “Razorblade.” Guitarists Nick 
Valensi and Albert Hammond Jr. take 
turns soloing with maniacal precision on 
tracks like "Electricityscape" and drum- 
mer Fab Moretti’s signature, skinny beats 
are crisper and more concise this time 
out. As a whole, First Impressions of Earth 
sounds fuller, more melodic, more cohe- 
sive, and maybe even a little polished. 
But it's still, undeniably, a Strokes album, 
just like the others. But really, is that such 
a bad thing? rsy —TysoN Kasan 


TEST ICICLES 

FOR SCREENING PURPOSES ONLY 
(DOMINO) 
[A Á— 
First, a confession: when | first caught 
wind of Test Icicles last spring, | instant- 
ly became enamoured with the 
teenaged Brits’ seamless melding of the 
best elements of the seemingly dis- 
Parate worlds of dance-punk, hardcore, 
and indie rock. The track | had heard, 
“Circle, Square, Triangle,” was three 


1. 40 YEAR OLD VIRGIN 
UNRATED 

2. SIN CITY 
RECUT / EXTENDED 

3. MARCH OF THE 
PENGUINS 

4. FAMILY GUY: 
VOLUME 3 

5. POLAR EXPRESS 
SPECIAL EDITION 

6. STAR WARS EP Ill - 
REVENGE OF THE SITH 

7. IT'S A WONDERFUL 
LIFE 

8. DUKES OF HAZZARD 

9. FANTASTIC 4 

10. ELF 


minutes of hard pop perfection, with 
strutting guitars and knife-through-the- 
heart screams layered over pulsing 
synths and death metal drumming—in 
fact, it sort of reminded me of "Smells 
Like Teen Spirit," and despite my 
attempts to maintain some measure of 
cold, analytical distance, | found myself 
almost giddily awaiting the then far-off 
arrival of the group's debut full-length. 

Admittedly, my expectations were 
probably just a tad inflated, and | was 
somewhat disappointed to receive ту 
advance copy of For Screening Purposes 
Only and end up liking it considerably 
less than Nevermind, although it is, to 
be fair, a pretty impressive debut. "Cir- 
cle, Square, Triangle" is here (albeit in a 
slicker, presumably more "radio friend- 
ly" mix), and it remains the indis- 
putable highlight, although tracks like 
first single "Boa vs. Python" and the 
serpentine "Pull the Lever" are pretty 
listenable, too. The rest of the disc, par- 
ticularly the last half, sort of disinte- 
grates into artless noise, but for fans of 
any of the many genres which Test Ici- 
cles so stylishly pilfer, this album (or, at 
the very least, "Circle, Square, Trian- 
gle") is worth a download, anyway. 
te teed —Ross Moroz 


THE GOURDS 

HEAVY ORNAMENTALS 

(ELEVEN THIRTY) 
= 
The Gourds' take оп down-and-dirty 
rock ‘n’ roll springs straight from the 
Texas ground—the songs on Heavy 
Ornamentals are coloured with the tra- 
ditional sounds of accordions and fid- 
dles, and distant hollers complement 


& 
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under an hour 


menomena 


top 10 sellers 


01. illinois sufjan stevens 


03. s/t clap your hands say yeah 
04. runners four deertioof 
05. feels animal collective 


06. breaking kayfabe cadence weapon 

02. apologies to the queen mary wolf parade 07. black one sunn o))) 

08. s/t painting petals on planet ghost 

09. flags of the sacred harp jackie-o motherfucker 
10. buddha machine fm3 


get here quick on bus # 3, 5, or 135 west from downtown or the #7 north from the southside 


the gritty twang of the lead vocals 
Instruments slip and slide around each 
other, resisting attempts to sum th. 
Gourds up in a line or two. 

The album starts off with "Decii. 
neometer,” a track featuring energetic 
country-punk riff and lyrics that reference 
both Johnny Thunders and Schoolhouse 
Rock. It works fine as an introduction 
scraping the surface of the music just 
before the next track rips it wide open 
"Burn the Honeysuckle" beats a solid 
drum groove, soon joined by a frayed 
vocal. Then it flares up with joyous accor- 
dion and mandolin, anchored by the 
deep groove of the bass. 

Throughout the disc, the Gourds 
demonstrate an undeniable knack for 
building natural hills and valleys int: 
their songs. It doesn’t hurt that the 
tunes are usually of the kick-ass variety 
“Mr. Betty" and "Shake the Chandelier’ 
tap into the muddy blues that the 
Rolling Stones once did so well, while 
“Pick & Roll” offers a greasy organ and 
some fine banjo. “Weather Woman 
spends a little too much time mining 
Neil Young's style without doing any 
thing new with it, but the haunting 
piano and fiddle of “Our Patriarch 
more than make up for the occasional 
lull. This is an album that is fun on th: 
surface, yet it also offers multiple layer 
that are satisfying in their depth 
Foote tte —Epen Munro 


ROCKY VOTOLATO 

MAKERS 

(BARSUK) 
SS 
Singer-songwriter is a label that is usual 
ly meant to imply that an artist’s work is 


10649.124 street 
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of exceptionally high quality. Often, 
however, it just ends up sounding pre- 
tentious and annoying, mainly because 
the music doesn't live up to the hype. 
Rocky Votolato's record company walks 


_ a dangerous line by focusing on his 


singer-songwriter status in the promo 


| material for Makers, but it turns out that 


the music overcomes any negative asso- 
ciations that come with the label. Voto- 
lato is a subdued writer, keeping things 
at a languid, steady pace, but he also 
throws enough curves to keep every- 
thing interesting throughout the album. 

"Portland is Leaving" finds Votolato 
strumming out a gentle acoustic rhythm 
and blowing on a harmonica until the 
song gives way to what sounds like a 
few friends laughing over drinks in 
someone's living room. Further into the 
disc, eerie strings and organ make "She 
Was Only in it for the Rain" a dark high- 
light, while the full band arrangement 
for "Tennessee Train Tracks" offers an 
extra dose of energy leading up to the 
peaceful title track that closes the album 
out. Votolato deserves to be known as a 
singer-songwriter whose songs are soul- 
ful acoustic gems that are, as the booklet 
implores, best enjoyed in a dim room at 
the end of a hard day while sipping your 
beverage of choice. Ж ЖУУ —EDEN 
MUNRO 


THOMAS AND THE EVIL COMPUTER 
MATH TEACHERS COUNT 
(GRAYSCALE) 


li you've ever found yourself wondering 
why there aren't more bands out there 


haiku QUICK SPINS@ 


comic sawtooth keyboard arrangements, 
then buddy, let me tell you about this 
band, Thomas and the Evil Computer. 
Problem is, | tossed out the PR 
sheet that came in the mailout, so it’s 
kind of hard to tell you anything, real- 
ly; a little lazy Googling brings up that 


‚ the man behind this absurd but catchy 


musical madcappery is one Jan Rudy 
who seems to play in Toronto a lot, 
though it doesn’t offer much else. If 
the label’s website is to be believed, 
Mr. Rudy apparently stumbled across 
the titular music-writing Evil Computer 
and set about reconstructing the 
machine's as-yet unfinished work into 
what is now this album, but yeah. 
That's kind of lame, so let's just say he's 
probably some guy from Guelph and 
be done with it. Because really, the 
point here is the music, which is noth- 
ing if not a well-produced and intrigu- 
ing mish-mash of prog, punk and 
electro-rock that sounds kind of like 
the end result of a lost weekend involv- 
ing Say Anything's Max Bemis and the 
synth-imprisoned ghost of Johann 
Sebastian Bach. 

While the formula works really well 
for the first three or four tunes (and 
particularly in the scene-setting lead 
track ‘Thought І Thought") though, all 
those careening stop-start guitars and 
counterpoint harpsichord lines can be 
a little much to process over the disc's 
admittedly short half-hour runtime, 
occasionally even approaching the 
realm of the intensely annoying. But 
despite this, Math Teachers Count is 
anything but boring, and even if it 
doesn't totally work, it still wins points 
for ambition. #7 —Сна5 Bourer 
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VALENCIA 
( Yr \ 
VN ex ) 


VALENCIA 
THIS COULD BE A POSSIBILITY 
(I SURRENDER) 


You know, bad, even atrocious, albums 
can actually be forgiven fairly regularly. 
Whether it's something like an over- 
abundance of ambition (say Rehearsing 
the Choir), or maybe just misguided 
execution (say To the Five Buroughs), 
certain albums that are more or less 
unlistenable can be excused. Then 
there are the albums that are bad 
because of the absence of any hint of 
originality or creativity, or, when it 
comes right down to it, soul. These are 
the albums that truly deserve our vitri- 
ol, the albums that should grant their 
makers their own little city in the eighth 
circle of hell; these are the albums like 
Valencia's This Could Be a Possibility. 

Valencia is a band that doesn't so 
much form as congeal from the sweat 
and CD wrappers of mediocre pop- 
punkers. A rip-off of a rip-off, the fact 
they lack the energy even of bands like 
Fallout Boy makes you wonder why 
someone thought this group needed 
to cut an album. 

They're technically proficient, of 
course; they've got the standard punky 
chord'progressions down, they know 
when to go loud and fast and when to 
go quiet and soft, and singer Shane 
Henderson probably has a voice that's 
above-average for his genre, though 
that's more in the sense of not being 
annoying than imbuing his trite lyrics 
with meaning or depth. But man, tech- 
nical proficiency doesn't matter a lick 
when you haven't got a shred of an idea 
of what to do with it. 8“ —Davio Berry 
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Edmonton’s Our 
Mercury has come 
a long way since 
their high-school 
Misdemeanor days 


‘Ly DAVID BERRY 


they wanted when they grew up, 
surely the majority of us who 
weren't busy hopping around on the 
moon or being firetrucks would be 
spending our time on the stage, 
sweat-soaked and rocking for a 


[ every little kid got to be what 


„дә 


screaming audience of off-duty 
astronauts, ponies with braided hair 
and fellow rockstars. 

It’s that dream of fame and fortune 
and playing a guitar with your teeth 
that drives many a youth to disregard 
their complete lack of musical training 
and play the living shit out of "Smells 
Like Teen Spirit" on a $40 L'il Eddie 
Van Halen starter guitar in his or her 
basement. Of course, childhood 
dreams being what they are, the only 
audience the vast majority of aspiring 
teenage musicians end up playing for 
is their dad, and his screaming is more 
of the, "If you don't stop that terrible 
noise and start doing better in math, 
I'm throwing that goddamn thing in 
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the dumpster!" variety. 

Consider Our Mercury 
guitarist/vocalist Ben Stevenson and 
his bandmates the happy anomaly, 
then. Stevenson, drummer John Wat- 


EPUM | 


son and bassist Daniel Laxer were the 
one group of Edmonton teens who 
showed dad who was boss, rising to 
local stardom at the tender age of 14 
under the name Misdemeanor. 
Becoming renowned as much for 
their pubescence as their punk 
rock—call them The Subatomics of 
1997—the trio played a host of gigs 


ге Ал 


| in Edmonton and around the coun- 
try with considerably more mature 
punkers like Good Riddance and Jug- 
head's Revenge at a time when most 
kids their age were trying to hide 
erections in French class. 

"It was great," says Stevenson of 
his young glory days. "It was kind of 
like it felt special, but at the same 
time it was something that I knew 
any kid could do, and it was like we 
were just in on a secret that no one 
else was. I walked around school 
kind of, well, content with myself. 
Not with my nose in the air or any- 
thing; I never acted like a little— 
well, maybe sometimes | acted like a 
little punkass, but you know, it was 
something that we took pride in." 

Stevenson also admits, though, 
that when success comes with your 
youthful indiscretion, it can colour 
your perceptions of what exactly it's 


like to be in a band. That said, he's ` 


definitely grateful that the group 
managed to avoid most of the hard- 
ships that come in the early stages of 
band-dom. 

“At first, it was almost like, ‘Oh, 
we go to shows, and we play with 
other people who are just in bands'; 
we didn't really think about the strug- 
gles just associated with playing that a 
lot of people have," he says. "But 
then, you start to have friends who 
want to start a band, and you hear 
about how much difficulty they're 
having just finding people to play 
with, and you just realize that you are 
sort of lucky with what you've got." 


ONE CAN'T REMAIN a kid forever, 
of course, and Stevenson and the 
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band have certainly grown well 
beyond being the babes of the 
Edmonton punk scene. Looking fo; 
a bit of adventure and a bit of a 
break from the "kids who rock" 
thing, they changed their name to 
Our Mercury and moved to Montre. 
al after graduation, only to return a 
year later after figuring Montrea| 
didn't have a lot more to offer than 
Edmonton. They recently signed 
with Winnipeg indie label Smallmar 
Records, who are releasing thei; 
newest full-length, From Below, and 
added a fourth member, The Opera. 
tors 780's keyboardist Eric Buda, 
who hasn't even been with the band 
long enough to get in a press photo 
The changes and years have given 
Stevenson, by now an old hand a 
this punk-rock thing, a little more of 
a relaxed view of the band then һе 
used to have, and he says that, come 
what may, he's generally just happy 
that he can do something he has 
dreamed about—and, you know, 
actually done—since he was seven. 
"Maybe even a few years ago it 
was like the band had to keep going, 
and if I let go of it, it would have fall 
en apart," he explains. “But in the 
last little while, I think I've found 
that if it’s worthwhile, it'll keep 
going. Obviously, a lot of who I am 
and a lot of who we are has com. 
about because of the band, but at th« 
same time, we're a little less ferociou: 
about it than when we were 15." @ 


OUR MERCURY 

With The Pants Situation and The Rocky 
Fortune * Sidetrack Café + Sat, Jan 14 
(8 рт) 


The Roost 


Continued from page 41 


about as the most shocking and con- 
troversial thing happening in 
Edmonton these days, which is prob- 
ably true, but it's really a lot of fun, 
and not threatening at all," she reas- 
sures, readily acknowledging that, 
for many straight folk, curiosity and 
novelty is what brings them through 
the door, at least at first. 


"I know there are a lot of people 
who hear about our night and just 
come down to grab a picture of me 
or be able to say they've seen the 
inside of a gay bar or whatever, and 
that's cool, too," she shrugs concilia- 
torily, explaining that, in her mind, 
the very essence of Gorgeous is its 
welcoming lack of pretension. 

"The great thing about doing it at 
a gay bar is that no one type of peo- 
ple is excluded from having a good 
time. Gay, straight, bi—anything you 


want to be you can come and be it 
as long as you're cool," she laugh: 
"Gay or not, everybody likes getting 
blitzed and listening to loud music 
and having a good time, and that's 
what our night's about, plain and 
simple. Just come out for a totally 
fucking wicked time—that's the only 
reason I'm here." © 


GORGEOUS 
With Dr. Lexxxi Tronic • The Roost • 
Every Thursday nighi 
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Colour your worl 


Raymond Biesinger's debut show Two 
Tones Are Greater Than One/Night 
Danger is also a tinted retrospective on 


his black and whites 


Bv DARREN ZENKO 


o any Edmonton paper-reader or 

band poster-looker; for years, the 
high-contrast iconic collage-style 
and deadpan wit of Raymond 
Biesinger's illustrations have been an 
inescapable part of the city's visual 
field. Grounded in solid design and 
draftsmanship and executed in an 
unmistakeable voice, Biesinger's spot 
art and poster work illuminate their 
subjects and captivate readers in 
ways rote cartooning seldom can. So 
what happens when mercenary edi- 
torial illustration gets retuned as fine 
art? As the title of his Latitude 53 
debut/retrospective (funny how that 
works, huh?) says, Two Tones Are 
Greater Than One. 

"It's works that I've done com- 
mercially in the past that I feel have 
outlived their original context," 
Biesinger explains. “I like to think 
that they're mine, because, 
although they're spurred by some- 
body else's editorial content, I've 
always made sure that conceptualiz- 
ing is my domain. I don't want to 
be an art director's or editor's wrist. 
So, I feel a certain degree of owner- 
ship over them. 

"I've always been careful," he 
continues. "I've only ever accompa- 
nied written material that I feel per- 
sonally needs emphasizing, and I've 
been lucky enough to always be in a 
position where I don’t feel pressured 
to take assignments that I don't feel 
comfortable with. I love these pieces, 
and I love what they've done and 
how I've rendered them." 

The show comprises 10 prints of 
selections from Biesinger's portfolio, 


Т: style is immediately familiar 
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enhanced from their original black 
and white monochrome by the 
addition of a tasteful pink ("They're 
all in the colour of Neapolitan ice 
cream") plus Night Danger, a new 
work. And despite being shown 
everywhere from Victoria to Mon- 
treal—he's carted the works with 
him in his travels as half of pop duo 
The Vertical Struts—this is the first 
time Two Tones will be seen in 
Edmonton. "So few of my friends 
get to see what 1 do, because how 
many of us have subscriptions to 
Maisonneuve or to ed or to any of a 
number of things?" 


BUT IT'S NIGHT DANGER that most 
represents where Biesinger is, now, 


VISUAL ARTS 


and will be going later. "It's some- 
thing I’m doing that's completely 
my own," he says. "I now have the 
time and resources to start doing 
things that are completely self-gen- 
erated, that aren't accompanying 
editorial content or commercial 
endeavour, which is awesome fun. 
That is the future, and Night Danger 
is that." 

While his work as an in- 
demand freelancer allows him to be 
a fine artist, a rock star, a political 
volunteer, a man-about-town and a 
whatever-he-wants, the aesthetics 
of his commercial work aren't sepa- 
rate from his other interests. "I find 
that they all feed each other, as 
cliché as that sounds," says 
Biesinger. "I see strong connections 


between what 1 do as a Verticai 
Strut and what I do as an illustra- 
tor. This high-contrast minimalism, 
trying to get as much as you can 
out of as little as you have... it's all 
one and the same." 

The wide-open, widespread, DIY 
arts culture in Edmonton had a 1c. 
to do with how and why Biesinger's 
career has progressed. But that cul- 
ture, where every second person 
you meet is a something-slash- 
something dilettante (and that's 
not meant as an insult), can be a 
mixed blessing. 

“I think it's great that people feel 
they can do anything," Biesinger 
says. "But I think more people have 
to realize that if they're going to 
move from dilettantism to doing 
something for real, they need to do 
one of two things: one is become a 
destination for things from outside 
the city, because there's no money in 
Edmonton for the arts. You have to 
bring people in from other cities 
where the real economy funct ons, 
as opposed to the Edmonton hobby 
economy. 


"Either do that, or be able to 
work from a distance," he continues. 
“I use the money I make in the real 


economy to subsidize things I do 
here... like, to subsidize the bleeding 
money of being in a band 

"The only drawback is, my only 
coworker is that cat right there." © 


TWO TONES ARE BETTER 
THAN ONE/NIGHT DANGER 

By Raymond Biesinger * Latitude 53 
(10248-106 St) * Jan 12-Feb 4 • 
Opening Thu, Jan 12 (8 pm) 


р 


Touch of Glass 


Kill Your Television’s 
production of The 
Glass Menagerie 

is downright 
enrapturing 


By DAVID BERRY 


tion of a Tennessee Williams play 
can be considered a risky move. For 
local theatre collective Kill Your Tele- 
vision, though, who have made a 
name for themselves on some of the 
most off-beat works in Edmonton 
theatre over the past six years, tack- 
ling something as well known and 
loved as The Glass Menagerie has 
to be considered a step outside their 
comfort zone, at the very least, if not 
a fairly sizeable departure from their _ 
usual off-Broadway productions. That 
said, considering the talent evident in 
KYT, and the fact that Williams’s 
sctipt is easily one of the most like- 
able plays of the 20th century, it 
shouldn't соте as a surprise that, 
even out of their regular niche, the 
group succeeds on almost every level: 
Menagerie, of course, is Williams's 
semi-autobiographical story about 
Tom Wingfield (Nathan Cuckow), an 
artistic, adventurous type who is 
stuck filling boxes at a shoe factory 
in St. Louis to support his family. 


| isn't terribly often that a produc- 


Because his father left, Tom is the 
sole source of income for his domi- 
neering, Southern pistol of a mother, 
Amanda (Marianne Copithorne), 
and his painfully reclusive sister, 
Laura (Beth Graham), a young 
woman so precious she can't even 
take a typing class without being 
overcome by nausea-inducing 
nerves. Tom is presented with a 
chance for escape when mother tells 
him that, should he find a suitable 
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replacement for himself in the form 
of a husband for Laura, he'll be free 
to go about his merry way to the 
Merchant Marine. 


A LARGE PART of the play's success 
comes from its empathetic charac- 
ters and their particular struggles, 
and it's here where director Kevin 
Sutley's production has its greatest 
strengths. Cuckow brings an under- 
stated charm to Tom, speaking and 
moving about with a slow, almost 
melancholic gait that distances him 
from his family, while still garnering 
the audience's sympathy for the frus- 
trated dreamer. Whether he's smok- 
ing a cigarette alone on the fire 
escape or having a seething conver- 
sation with his mother, Cuckow 


^ never loses the inherent charisma of 


the character, keeping all eyes on 


him without being a one-man show. 

Copithorne is no less suited to 
her role as Amanda, one that can be 
easily read as nothing more than a 
vicious shrew, desperately clinging 
to past glory while ignoring her chil- 
dren's desires. While there certainly 
is a strong element of that in her 
performance, Copithorne manages 
to unearth the understandable 
motives behind a confused but dri- 
ven woman who wants what's best 
for her children, even though she 
doesn't really understand them. 
From recounting past glories to 
entertaining a gentleman caller for 
Laura, she never loses her edge of 
meddlesome annoyance, but she 
also never comes across as one- 
dimensional. The talent of both 
actors helps considerably in keeping 
a streak of humour through what 
can be a fairly bleak, emotional 
story. During one shouting match, 
both Cuckow and Copithorne hit 
note-perfect the dry, biting sarcasm 
of familial fighting, but they still 
have enough emotional resonance 
to seem downright scary when they 
say things that can't be taken back 
before storming off. 

Those two aside, and though 
Chris Bullogh settles into his role as 
the painfully optimistic go- 
getter/gentleman caller, it's Graham 
who really brings the most out of 
her role. Laura is so painfully shy— 
even withdrawn around her own 
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family—and Graham winds herself 
up so tight, makes her face so ner- 
vous, it's impossible not to feel 
uncomfortable when Laura tries to 
talk to other people. Perhaps the 
only thing more palpable than the 
hope in her eyes when she starts to 
open up with Bullogh's character is 
the absolutely crushed, heartbreak- 
ingly stoic way she gives him a bro- 
ken glass figurine after she finds out 
he has a fiancée. 

The four performances combine 
for a downright enrapturing two 
hours. KYT hasn't done anything 
spectacularly different with 
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Willams's play, but they have man- 
aged to wholly convey both the 
humour and the undeniable melan- 
choly without sacrificing either. The 
overall charm of the whole produc- 
tion really just goes to show what a 
talented group of artists can bring to 
the stage, whether the play is risky 
or not. @ 


THE GLASS MENAGERIE 

Directed by Kevin Sutley * Written by 

Tennessee Williams * Starring Nathan 
Cuckow, Beth Graham, Chris Bullough 
and Marianne Copithorne * Catalyst 

Theatre * Until Jan 21 • 420-1757 
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Dreaming of a white January 


The cast of Absolute Blue 
is praying for one of the 
most important elements 
of their play: snow 


By DAVID BERRY 


ing that Edmonton in January is going to be 

a frozen, snow-blasted, set-the-blanket-on- 
fire-to-keep-warm kind of affair would normal- 
ly rank right up there with laying odds on the 
sun rising. Don’t tell that to the Four-In Cur- 
rency collective, though, who were counting 
on the nastiness of Edmonton’s winter to serve 
as set dressing for their newest play, Absolute 
Blue, only to be met with the meek, soulless 
winter we've been having. 

The play, written and performed by local 
actors/playwrights Murray Utas, Vanessa 
Sabourin and Kristi Hansen under the watchful 
eye of Azimuth Theatre artistic director Steve 

_Pirot, revolves around what happens to a quin- 


Ka I you were ever looking for a safe bet, wager- 


~ tet of bar regulars who decide to try turning 


their lives around by forming a rock band. 
They turn an old warehouse into a jam space, 
but on the eve of their first rehearsal, a freak 
snowstorm traps them all inside without heat, 
leaving them to face the possibility of death 
and their own decidedly messed-up lives. The 
plan was to kill the heat in the theatre and use 
the cold winter night as a very visceral 
reminder to the audience of what was going on 
onstage/outside—they even warn you to bring 
blankets, which they'll gladly pass along to 
inner-city organizations should you desire. 

Ah, but the best-laid plans of mice and 
dramatists, though, are no 
match for a healthy shot of 
global warming, and now the 
fivesome is likely going to be 
acting even harder to, unbelievably, pretend to 
be cold in Edmonton in January. 

"It'd be nice if it got just a little cold and 
snowy," Sabourin comments, sitting in the 
Azimuth Theatre lobby with her compatriots. 

"It is January in Edmonton," offers Utas, 
ever the optimist. "I mean, we know that, 
sooner or later, it's going to flip on us." 


OF COURSE, according to the group, winter 
pretty much has to flip on us—ridiculous, 
unnecessary struggles against the weather are 
part of what makes Edmontonians Edmonton- 
ian, and a big reason why a blizzard is the cen- 
trai part of a play that they feel is as much 
about the Edmonton experience as anything 
else. "You know, 1 love the feeling of going 
through it," Hansen says of snowdrifts and 
flesh-freezing temperatures. “That feeling of 
being a warrior, like where you're on your bike 
with your snowboarding goggles, and you’re 
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slipping around, and you're like, ‘Yes, 1 am per- | 


severing.’” 
“One of the things I love about this place is 


how it's kind of a celebration of winter," Pirot | 
adds. "It's part of that thing of being an | 


Edmonton theatre company: part of being an 
Edmontonian is to put on your boots and put 
on your parka. This play is very much about 
winter: you couldn't set this play in some place 
like Seattle or Vancouver." 

And for that reason, the 
quintet is probably the only 
group of people in Edmon- 
ton hoping to see a return to 
regular winter weather before they take the 
stage at the newly christened Living Room 
Playhouse. 

"I am hoping for a blizzard, though. I’m 
hoping that we'll open up those doors and 
snow comes in," Pirot admits, slightly 


masochistically. “The winter, the cold, will be | 
an element in the experience of the play for | 


the audience, that they'll feel the temperature 
change." 
"Yeah, it'll be nice if they have to bundle 


themselves up and survive," Sabourin adds, | 


showing her Edmonton stoicism. “‘I went to 
that play, I made it through!” © 


ABSOLUTE BLUE 

Directed by Steve Pirot + Written by Murray Utas, 
Vanessa Sabourin & Kristi Hansen * Starring Bob 
Rasko, Aaron Macri, Vanessa Sabourin, Kristi Hansen 
опа Murray Utas * The Living Room Playhouse * Jan 
12-28 (Thu, Fri & Sat only) * 454-0583 
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24-hour arty people 


The University of Alberta bookstore has always 
been a reliable means of support for the Edmon- 
ton theatre community. In the past, that support 
has mainly consisted of employing a lot of out-of- 
work actors to man the cash registers during rush 
week, but this weekend they're sponsoring a 
much more ambitious and creative theatrical 
endeavour: 10 Days of Madness, a massive 
playwriting festival that includes workshops, pub- 
lic readings and Edmonton's first-ever 24-Hour 
Playwriting Competition. 

Melissa Hande, a local actor who's put in more 
than a few hours working the bookstore tills, has 
been tapped to organize the event. "Todd Ander- 
son, my boss, came to me and asked me, "What 
can we do to give back to the community?’ I sug- 
gested the idea for the 24-Hour Playwriting Com- 


| petition, which became sort of the jumping-off 


point, but it grew into something much bigger." 

No kidding—the festival wound up sprawl- 
ing across eight locations; the Black Dog, Savoy, 
Chianti Café and three different library branches 
Will host various workshops and public judging 
ceremonies, while the playwriting competition 
itself will take place from noon Friday to noon 
Saturday in Dinwoodie Lounge at the U of A 
Students' Union Building. There, 18 playwrights 
in two categories will attempt to whip their 
increasingly groggy muses into action under the 
tightest of deadlines. 

The traditional writers’ crutches (alcohol, drugs, 
cigarettes, sexual release) will be banned from the 
room, but Hande has arranged for a few much 
healthier imaginative aids to take their place... and 
not just cots, toilets and shower facilities, either. 
Amber Borotsik will be leading a 2 a.m. yoga ses- 
sion, playwrights David Belke, Beth Graham and 
Trevor Schmidt will be on call to offer emergency 
dramaturgical advice and a banquet of food will be 
provided too, courtesy of the Upper Crust. The 
winning plays, as decided by a blue-ribbon panel of 
judges, will receive two-day workshops with a pro- 
fessional cast and then a public reading at the 
Westbury Theatre on January 20 and 21 at 8 p.m. 

"That's part of the insanity," Hande says. "I 
won't know until Sunday how many actors I’m 
going to need. | could need three senior citizens 
or 18 young people—it's impossible to know. So 
| have this whole list of actors who've said 
they're available and who | will be madly calling 
late Sunday afternoon." 

But wait: there's more! "One thing we do that 
no other playwriting competition does," Hande 
continues, “is that we're having the first-prize win- 
ners published. It's a whole other step beyond what 
we're doing with the festival itself. We won't just be 
taking what's there on the page and putting it into 
print; the playwrights will be working with editors 
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and learning how much more is involved in taking 
what you might think is a finished work and getting 
it ready to be put into print.” 

The list of bleary-eyed playwrights vying for 
these honours includes Darrin Hagen, Mark 
Haroun, Gerald Osborn, Jared Matsunaga-Turnbul| 
Annie Dugan, Mike Thompson and myself. But lir 
stiffest competition will arguably be Cathleen Root- 
saert, whose play Abigail in Twilight, which won this 
year's Alberta Playwriting Competition, began life at 
a similar day-long playwriting event in Calgary. 

All the events are open to the Public; for 
more information or a detailed schedule, call the 
U of A Bookstore at 492-4215 or look online at 
www.bookstore.ualberta.ca. і 


Couldn't be better 


The Perfectionist • Timms Centre for the 
Arts (Second Playing Space) * Thu-Sat, Jan 
12-14 * preVUE Jay Dodge, the artistic producer 
of the Vancouver theatre troupe Boca del Lupo, 
says his company's mandate is to build new plays 
out of “extraordinary processes of collaboration.” 
Over the last nine years, Dodge and his partner, 
Sherry Yoon, created more than a dozen shows 
with a wide assortment of designers, musicians 
and performers, but it's hard to imagine a collab- 
oration more extraordinary than the one that 
spawned their latest show, The Perfectionist—this 
time, they invited an animator, Jay White, into 
the rehearsal hall to help build the show. Wow 
didn't his hand cramp up? 

"Yeah, we thought the time it takes to create 
animation would be a problem," Dodge says 
"but he was remarkably fast. There was a loi 
more back-and-forth than l'd ever imagined. | 
was surprised and delighted to see just how 
responsive he could be. And his work was just a 
natural fit for the show; the big set-pieces involve 
a large screen, which becomes a place for both 
shadow play when the actors are behind it, a: 
well as a place on which to project images and 
animation that you can interact with when you're 
in front of it. And since the piece involves people 
who are always inside their own head, we liked 
the idea of having these two worlds in front oí 
and behind the screen." 

The piece was inspired by the work of Paul 
Hewitt, a psychologist at the University of British 
Columbia who has conducted numerous studie: 
into the idea of perfectionism as a pathological 
condition. “We were immediately drawn to his 
work," Dodge says, "because a lot of his patients 
tend to be musicians and painters and artists oí 
various types. But also the comic possibilities and 
tragic implications of perfectionism seemed like a 
rich vein to mine and turn into a show.... Basical- 
ly, The Perfectionist shows how, for these charac- 
ters, the most ordinary tasks of getting through 
the day, whether it's making breakfast or just 
going to work, become an extraordinary effort." 

Boca del Lupo's brief gig in Edmonton will 
mark the first time they've shown the piece to 
audiences before they take it back home to Van- 
couver and then on the road to Toronto. "The 
audience is always a crucial part of completing the 
piece," Dodge says. "Of course, if we're fortunate 
enough to be able to remount a show, that's 
always a chance to redraft it and refine it and do all 
the things we wish we'd had time to do earlier." 

In other words, to bring it even closer to 
perfection. © 
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dmonton is not exactly an impas- 
sioned place; our landscape 
induces meditative quietude, our 
politics haven't seen any upheaval in 
a few decades, and for much of the 
year, we sit isolated in our homes 
and out of the cold. So perhaps it's 
not surprising that, unlike, say, Ger- 
many or Mexico, we haven't had a 
thriving tradition of expressionist 
art. Instead, over many decades, our 
galleries have been filled with deco- 
rative landscapes and, in more recent 
years, with cool formalist abstrac- 
tion. Such art is, at bottom, polite, 
without any messy emotions to mop 
up. But for reasons that remain a 
mystery, Edmonton has turned over 
a new leaf in the last few years. 
Newly graduated artists began to 
delve deeply into personal histories, 
and wellsprings of long hidden emo- 
tions started to brim and overflow. 
The last year was the most intense 


example of such exploration. Shows 
by Noni Boyle, Paul Freeman and Jef- 
frey Graham (all recent U of A grads) 
have finally shed the thick veneer of 


superficial politeness and have 
steered local art into new depths. 


1. Proximity 

Noni Boyle's exhibition delves 
right into the heart of the sensitive 
subject matter of spirituality. It's a 
touchy issue, one that our mothers 
rightly told us to avoid in polite 
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company. After all, pretty well any- 
thing you say will offend somebody, 
and it's nearly impossible to find the 
right words (or images) to describe 
spirituality without treading into the 
minefield of maudlin feelings, super- 
ficial statements or dogmatic pro- 
nouncements. Miraculously, Boyle's 
art has evaded all these pitfalls. Per- 
haps that's because anyone of any 
tradition can relate to her lone fig- 
ures (burnt with a torch into large 
plywood panels) surrounded by sep- 
arate panels with vast images of 
nature. These figures express a uni- 
versal human experience. Whether 
we are a Catholic, a Buddhist, a 


Hindu, an atheist, or just plainly 


confused, most of us have 
stood at the edge of an open 
prairie and felt overwhelmed 
with wonder. It is such intense- 
ly private moments of connec- 
tion that Boyle's art 
immortalizes and brings back 
to us with force. 
2. This Hurts Me More 
Than it Hurts You 
If spirituality is a touchy 
subject to be avoided at dinner 
tables across the nation, it's 
nothing compared to issues sur- 
rounding sexuality and chil- 
dren. And that shadowy subject is 
among the themes that Paul Free- 
man dared to shed light on in his 
graduating show. Yet there is noth- 
ing obscene or vulgar about Free- 
man's clay figurines of playing 
children. If they were shrunk down a 
bit, they could almost fit into grand- 
ma's cabinet unnoticed. But the ini- 
tial impression of playful innocence 
dissipates when we realize that some 
of the children bear skin colored 
fruit instead of heads. The soft pulp 
of exotic fruit makes us, as viewers, 
profoundly uneasy, as our minds reel 
with uncomfortable associations. A 
growing sense of something terrify- 
ingly sexual looms. In this moment, 
we begin to understand what an 
abused child must surely feel. There 


are no words for this horror, no way 
to explain what we feel. Like the lit- 
tle figurines with no eyes to see and 
no mouths to speak, we become 
helpless. АП there is left is the raw 
pain of the experience. 

3. Almost Lovely 

Just as Freeman's show draws 
the viewer in with a playful ambi- 
ence, only to reveal a powerful sub- 
text, so Jeffrey Graham's exhibition 
seemed, at first glance, deceptively 
simple. In fact, it hardly looked like 
art all. Graham had turned the 
gallery into a small boy's bedroom 
filled with gadgets, toys, trucks and 
other childhood paraphernalia. 
There were levers to push, wheels to 
turn and buttons that made sounds. 
It was only the attentive viewer 
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"a. ARIES 1-де 


At New York's Museum of Modern Art, | 
brought my face to within a few inches of 
Vincent van Gogh's painting, "The Starry 
Night." It looked delicious. | wanted to kiss 
it. Its stars were throbbing and voluptuous. 
The night sky shimmered with currents of 
spiraling energy. In the foreground, the 
cypress tree flared like a shadowy flame. | 
could also see that the artist had been less 
than thorough in applying his paint. Espe- 
cially on the edges, but also in the middle of 
the painting, slivers of untouched canvas 
showed through. Fierce, innocent, nourish- 
ing, reckless, unfinished, this priceless work 
drank my attention for a long time, con- 
stantly refreshing my eyes with what seemed 
to be its ceaseless movement. It was exactly 
what I wish you to be like in the coming 
week, Aries. 


Hundreds of years ago, the Roman Catholic 

Church conjured up the concept of 

"Limbo." It was supposedly a murky realm 

between heaven and hell that housed the 

souls of babies who died before they were 
E 


baptized and righteous people who lived 
the time of Christ. Later "limbo" also 
came to have a non-religious meaning, refer- 


ring to the state of uncertainty experienced 
by a person who is waiting for a resolution 
or decision. Last November, the Church for: 
mally retired the concept of Limbo, declar- 
ing it to be an outmoded hypothesis that 
should be hereafter ignored. In the coming 
weeks, Taurus, you will have an excellent 
opportunity to escape your own personal 
version of limbo. It's time to declare yourself 
a master of the torturous lessons you were 
called on to learn while stranded there. 
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| intoned a Hindu prayer and did a sacred 
Sufi dance as | stood inside a Native Ameri- 
can medicine wheel and carried out parts of 
a Buddhist ritual while holding a Wiccan 
wand and Christian cross, My intention was 
to seek divine favour in helping you open to 
the possibility that you can expand your 
spiritual life considerably in the coming 
months, especially if you go exploring for 
inspiration outside of the beliefs and rituals 
that have nourished you up until now. 


The British government recently legalized 
civil partnerships for gay couples, giving 
them the same rights and privileges as mar- 
ried heterosexuals. | suggest you regard this 
breakthrough as a vitalizing symbol for what 
you yourself can accomplish in the coming 
weeks, Unions that you never thought possi- 
ble will be within your power to create. Pre- 
viously unimaginable connections will 
become normal and natural. You will have 
the potential to be a catalyst, mediator, and 
lubricant for a host of fresh combinations. 


On behalf of Saturn, the Lord of Karma, I 
hereby invite you to take advantage of a 


very ripe opportunity to make substantial 
reductions in your debt—your karmic debt, 
that is, not your financial debt. (Though | 
have it on good authority that lowering your 
karmic IOU will have a ripple effect that will 
ultimately alleviate the struggles with money 
you might be suffering from.) But to return 
to the main point: This is one of the best 
times ever for fixing the mistakes you made 
in the past, atoning for the pain you have 
caused, and correcting the imbalances that 
resulted from your careless behaviour. 
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I've discovered а new way to stimulate my 
psychic powers. | simply eat large amounts of 
wasabi, the bracing horseradish-like paste 
that's traditionally served with sushi. Its astrin- 
gent potency seems to crack open an inter- 
dimensional wormhole in my brain through 
which news of the future pours in. After medi- 
tating on the astrological factors coming to 
bear on you, | ingested the stuff to give my 
divinations some extra oomph. Here’s what | 
came up with: You need the equivalent of the 
wasabi approach right now—some gentle 
shock, self-administered, that will extend the 
range of your normal perceptions. 


While riding my mountain bike out in the 
wilds, | passed an oak tree growing on a hill- 
side. On the slope below it, one of the tree's 
thick roots poked up through the ground for 
about three feet, then re-entered the earth. | 
immediately thought of you and your immi- 
nent future, Libra. According to my analysis 
of the astrological omens, your roots will 
soon be exposed, giving you a vivid glimpse 
at what has been going on below the sur- 
face all this time. The foundations of your 
life, which are normally hidden from view, 
will be at least partially open to your explo- 
ration and study. 


SCORPIO мзш 


Balding, five feet tall, and heavy set, 61-year- 
old Scorpio actor Danny Devito is not 
renowned as an embodiment of male beau- 
ty. That’s what helped make his appearance 
on an episode of the old TV show Friends so 
amusing. He played a striptease artist 
dressed as a cop who came to entertain 
Rachel, Monica, and Phoebe. The spectacle 
of him dancing provocatively as he removed 
his clothes was appalling, fascinating, funny, 
and ultimately harmless. | predict you will 
have at least two experiences that fit this 
description in the coming week 
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In an interview with the New York Times, the 
Dalai Lama spoke of how he deals with sexu- 
al feelings. As a monk who has taken a vow 
of celibacy, he said he'd prefer not to experi- 
ence that appetite at all. "If you itch, it's nice 
to scratch it," he mused, quoting the Bud- 
dhist teacher Nagarjuna. "But it's better to 
have no itch at all." This counsel applies to a 
wide variety of situations, including one that 
will be especially important for you in the 
coming months. | suggest that you take an 
inventory of your needs and urges and com- 
pulsions, and try to dissolve those that have 
little meaning or purpose for you in the big 
picture of your destiny. 


The San Francisco 49ers football team 
recently endured one of its worst seasons 
ever. But as the losses piled up, head coach 
Mike Nolan continued to profess an opti- 
mism that seemed deluded to most 
observers. After an especially galling defeat 
in the team's 13th game, however, he finally 
confessed he was a little down. In response, 
San Francisco Chronicle sportswriter Ray Ratto 


who saw flashes of aduit humour 
emerge amidst the chaos: matronly 
gloves hung suspended above a lit- 
tle boy's flexed muscles, or a young 
boy, happily dancing with an 
attractive woman, stared helplessly 
past her prominent cleavage. In the 
end, we begin to realize that this is 
no ordinary bedroom but a cross- 
section of a prepubescent boy's psy- 
che, filled with longings, fears and 
ever-present humour. Ín creating 
this unique playroom, Graham vir- 
tually put himself through regres- 
sion therapy. With each toy and 
every painting, he recalled the vicis- 
situdes of his youth, and, in his 
words, he (and the viewers) became 
"transformed in the process of 
remembering them." © 


exulted, "At least Mike Nolan isn't calling a 
chemical fire the Aurora Borealis anymore." | 
bring this up, Capricorn, because in recent 


months you have now and then suffered 
from the reverse problem: 105 like you've 
been gazing at the Aurora Borealis and theo- 
rizing it's a chemical fire. But this glitc 
your attitude is now becoming unten 
Your pretty qood luck is evolving into d 
fine blessings. It's time to acknowledge the 
beautiful truths in all of their glory 


German scientist Juergen Zulley specializes in 
research about the hours we spend uncon- 
scious lying in our beds every night. He has 
come to the conclusion that a lack of sleep 
can make you stupid, fat, and sick. It weak- 
ens your memory, decreases a hormone that 
helps control your cravings for food, and 
undermines the healthy function of your 
heart, digestive system, and circulation. 1 
would add that sleep deprivation reduces 
the time you spend dreaming, which com; 
promises your mental hygiene. All of these 
consequences would be major problems for 
you in the next two weeks, Aquarius. If any- 
thing, you need to sleep more than usual. I 
implore you to get at least eight hours a 
night. More would be better. 


Officials in the California coastal city of Mal- 
ibu recently updated their manual on emer- 
gency preparedness. In the event of a 
tsunami, they advised the public, surfers 
should not try to ride the tidal waves, but 
should flee inland. While that might be good 
counsel from a literal perspective, Pisces, on 
a metaphorical level | think you should do 
the opposite in the coming week. As the 
tidal wave of opportunities flows toward 
you, don't run away. Instead, do your best 
to surf it as far and as long as you can. € 


vuEwrrkY С 


JANUARY 12-18, 2006 


FOR THE WEEK ENDING JAN 12, 200 


1. The Co-Dependants - Live At The Mecca Café Vol.2 (indelible) 


2. Karla Anderson - The Embassy Sessions (indelible) 
3. Harry Manx - Mantras For Madmen (dog my cat) 
4. Sarah Harmer - I'm A Mountain (cold snap) 
5. Bruce Cockburn - Speechless (true north) 
6. Wilco - Kicking Television (nonesuch) 
7. Paul Kelly ~ Foggy Highway (true north) 
8. The Strokes - First Impressions Of Earth (rca) 
9. Corb Lund - Hair in my eyes like a Highland Steer (stony plain) 
10. Clap Your Hands Say Yeah - Clap Your Hands Say Yeah (cyh) 
11. Colin James - Limelight (maple) 
12. Metric - Live It Out (last gang) 
13. Betty Lavette – I've Got My Own Hell To Raise (anti) 
14. Twin Fangs - Street Sweeper (rectangle) 
15. Jimmy And The Sleepers - S/T (sb) 
16. System Of A Down - Hypnotize (american) 
17. Broken Social Scene - Broken Social Scene (arts&crafts) 
18. Faunts - High Expectations/Low Results (friendly fire) 
19. Ann Vriend - Modes Of Transport (av) 
20. Sufjan Stevens - Illinoise (asthmatic kitty) 
21. The New Pornographers - Twin Cinema (mint) 
22. Cam Penner & The Gravel Road — Felt Like A Sunday Night (cp) 
23. Calexico/Iron & Wine - In The Reins (overcoat) 
24. Death From Above 1979 - Romance Bloody 
Romance Remixes & B – Sides (last gang) 
25. Kate Bush - Aerial (emi) 
26. Neil Diamond - 12 Songs (american) 
27. Marah - If You Didn't Laugh, You'd Cry (yep roc) 
28. Wolf Parade - Apologies To The Queen Mary (sub pop 
29. The Vertical Struts - S/T (popecho) 
30. Rodney Crowell - The Outsider (columbia) 


RAND Lf 


For years now it's been known that 
RANDY are one of Fat Mike's 
favorite punk bands. Now they have 


ON SALE Now 
released their new album, Randy The Band in North America. 
On this album RANDY shows their most melodic side. The 
aggression from the last album, Welfare Problems, has been 
put aside to some extent, in favor of self-adhesive sing- 
along-choruses in typical RANDY fashion. 


10355 Whyte Ave. Shop online at megatunes.com 434-6342 


Fax your free listings to 426-2889 
or e-mail Glenys at 
listings@vueweekly.com 

Deadline is Friday at 3pm 


CHEREMOSH...REVOLUTIONS! Jubilee 
Auditorium (451-8000) * Jan. 20-21 (8pm) * 
$40 at TicketMaster 


ALLERIES/MUSEUMS 


ALBERTA CRAFT COUNCIL GALLERY 10186- 
106 St (488-6611) * Open Mon-Sat 10am-Spm 
(closed all hols) + Lower Gallery: /NSPIRED, 
INFLUENCED-INSERIES: Alberta Craft Council 
Feature Exhibition; Jan. 14-Apr. 1; opening recep- 
tion: Sat, Jan. 14 (2-4pm) * Discovery Gallery: 
TIMELESS COMMUNICATOR: Studies of the human 
figure through clay, sculpture and pottery by 
Horst Doll; Jan. 14-Feb. 25; opening reception: 
Sat, Jan. 14 (2-4pm) 


ART BEAT GALLERY 26 St. Anne Street St. 
Albert (459-3679) * Open Tue, Wed, Fri 10am- 
брт; Thu 10am-8pm; Sat 10am-Spm * 
Watercolours by Jim Brager and Gregg Johnson, 
artworks by Art Beat's new artist Karoll Daylce 
Brinton, works by Richard Goerg and Mason 
Eyben * Through January 


ART GALLERY OF ALBERTA (EDMONTON 
ART GALLERY) 2 Sir Winston Churchill Sq (422- 
6223) * Open Tue-Wed and Fri 10:30am-5pm; 
Thu 10:30am-8pm; Sat, Sun 11am-5pm; closed 
Mon * BUILDING А COLLECTION: 80 YEARS АТ 
THE EDMONTON ART GALLERY; Jan. 21-Apr. 2 • 
EDWARD BURTYNSKY; until Feb. 26 * 
Investigating Art Lecture Series: Slide pre- 
sentation, lecture by Edward Burtynsky; Jan. 19 
(7pm); $15/$10 (member/senior/student) * 
ITUKIAGATTA: Inuit sculpture from the TD Bank 
Financial Group collection; until Feb. 26 • 
Carving demonstration: Warren Wenzel; Sat, 
Jan. 21 (1-4pm) * WILLIAM EDDINS: Collection 
Selection + Kitchen Gallery: /NUIT ART: A 
MOVING EXPERIENCE; Travel and transport in the 
Arctic; until Feb. 26 * Gallery Tours: 
Weekends: 12:30, 1:30, 2:30, 3:30pm * 
Children’s Gallery: TIR-NA-NOG (FOREVER 
YOUNG): By Spider Yardley-Jones * All Day 

: Hands-On art projects (1-4pm); 
Building a Collection: exhibition tour with Anne 
Whitelaw (1pm); Inuit art lecture with Christine 
Lalonde (2pm); exhibition tours with gallery edu- 
cators 3 pm; Jan. 21 * Book launch: An Alberta 
Art Chronicle: Adventures in Recent and 
Contemporary Art by Mary-Beth Laviolette, pub- 
lished by Altitude Publishing; Jan. 20 (7-9pm) * 
$9 (adult)/$6 (student/senior)/$3 (child 6- 
12)/free (member/child 5 and under) 


ART MODE GALLERY 12220 Jasper Ave (453- 
1555)* TWELVE DAYS OF JANUARY GROUP 
EXHIBITION: Artworks by Michel Leroux, Scott 
Addis, Maria Rosenberg, Louis Hughes, Maya 
Eventov, and Louis Robichaud * Jan. 10-21 


BEARCLAW GALLERY 10403-124 St (482-1204) 
* Artworks by Norval Morrisseau, Daphne Odjig, 
Roy Thomas, Jane Ash Poitras, George Littlechild, 
Joane Cardinal-Schubert, Jim Logan, Maxine 
Noel, Aaron Paquette and others 


CENTRE D'ARTS VISUELS DE L'ALBERTA 
9103-95 Ave. (461-3427) * MOTHER EARTH Ill: 
Artworks by collectives Art x 9, Saskatchewan 
Bleu Bleu, Baie St. Paul, and corporation des 
métiers d'arts de Charlevoix; opening reception: 
Jan. 13 (7-8:30рт); Jan. 13-Feb. 25 • Morning 
for the artists: Demonstration with Leanne Dufour 
Atchison, lecture by Mary Ann Dubé; Jan. 14 + 
Concert Jazz Art: Featuring Jacques Martel, Lucie 
Tettamente, Jerry Berthelette, Stephen Fouquet, 
Nathalie Shewchuk-Paré (visual artists) and Pierre 
Paul Bugeaud (bass), Joël Lavoie (guitar), Gord 
Graber (drums); Jan. 21 (7:30pm) 


CHRISTL BERGSTROM'S RED GALLERY 9621- 
82 Ave (439-8210) • Open Mon-Fri 11am-Spm = 
ALBERTA LANDSCAPES-THE HUMAN TOUCH: 
Paintings by Christ! Bergstrom * Until Feb. 28 


EXTENSION CENTRE GALLERY 2nd Fi, 
University Extension Centre, 8303-112 St (492- 
0166) * Open: Mon-Thu (8:30am-8pm), Fri 
(8:30am-4:30pm), Sat (9am-noon) * ... CON'T 
2005: Drawings by Ihor Dmytruk • Until Feb. 1 + 
Opening reception: Wed, Jan. 18 (7-9pm) 


FAB GALLERY Rm 1-1 Fine Arts Bldg, U of A, 
112 St, 89 Ave (492-3261) * Open: Tue-Fri 
10am-5pm, Sat 2pm-Spm • THE SPACE WITHIN: 
POLARITY'S CIRCLE: The final visual presentation 
for the degree of Master of Fine Arts in drawing 
and intermedia; until Jan. 28; opening reception: 
Thu, Jan. 19 (7-10pm) * RICHARD BOULET: A 
SCHIZOPHRENIA: The final visual presentation for 
the degree of Master of Fine Arts in drawing and 
intermedia; opening reception: Thu, Jan. 19 (7- 
10pm); until Jan. 28 

FRINGE GALLERY 10516 Whyte Ave (432-0240) 
* Oil paintings by Madeline Jones * Until Jan. 31 
HARCOURT HOUSE 10215-112 St (426-4180) • 
Open Mon-Fri 10am-Spm; Sat 12-4pm * MELL- 
LIFLUOUS: Vancouver installation artist Helena 
Wadsley • Until Feb. 4 * Front Room: BETTER 
STILL: Kris Lindskoog • Until Feb. 4 


JASPER YELLOWHEAD MUSEUM AND 


ARCHIVES 400 Pyramid Lake Rd, Jasper « MY BACK 
YARD: Watercolours by Alan Butler * Jan. 13-29 


JEFF ALLEN GALLERY Strathcona Place, 10831 
University Ave (433-5282) • PAST EXHIBITORS 
SHOW: Artworks by former Alberta gallery: 
exhibitors + Until Feb, 2 


JOHNSON GALLERY (SOUTH) 7711-85 St 
(465-6171) * Open Mon-Fri 9am-Spm; Sat 
10ат-5рт * Paintings by various artists, sculp- 
tures by J.P. Nourry-Barry, pottery by Noboru 
Kubo * Through January 


JOHNSON GALLERY (NORTH) 11817-80 St 
(479-8424) * Open Tue-Fri 9:30am-5:30pm; Sat 
9:30am-4pm * Artworks by various artists + 
Through January 


LANDO GALLERY 11130-105 Ave (990 1161) * 
SONG OF SONGS: Paintings by Tslila Barzel 


LATITUDE 53 10248-196 St, 2nd FI (423-5353) 
+ Open Tue-Fri 10am-6pm, Sat 12-5рт * TWO 
TONES ARE BETTER THAN ONE/NIGHT DANGER: 
Drawings and illustrations by Raymond Biesinger 
* Jan. 12-Feb. 4 * Opening reception: Jan. 12 
(8pm) 

McMULLEN GALLERY U of A Hospital, 8440- 
112 St (407-7152) * Open Mon-Fri 10am-8pm; 
Sat-Sun 1-8pm * FIVE DEFINITIONS OF SPIRIT: 
Artworks by Allison Argy-Burgess, Roger Belley, 
Sharon Moore-Foster, Teresa Halkow with musical 
composition by John Caverly, curated by Robert 
Sinclair * Until Jan. 29 


MCPAG 5411-51 St, Stony Plain (963-2777) « 
Open Mon-Sat 10am-4pm; Sun 10am-6:30pm * 
Drawings and paintings by Michael Mott; until 
Jan. 12 * SEEING THROUGH TREES: Drawings by 
Gerald St. Maur; Jan. 14-Feb. 12; opening recep- 
tion: Sun, Jan. 15 (1-3:30pm) * Dining Room 
Gallery: Paintings by Eva Nolan; until Jan. 19 


MUDDY WATERS CAFÉ 8211-111 st (966- 
8612) * Artworks by Rebecca Schroder * Until 
Jan. 28 


MUSÉE HÉRITAGE MUSEUM 5 St. Anne Street, 
St. Albert (459-1528) * Open: Mon-Sat 10am- 
Spm, Sun 1-5pm * SCOUTING FOR INDIANS: 
Photographs by Jeffrey Thomas * Until Feb. 26 


NINA HAGGERTY CENTRE FOR THE ARTS 
Stollery Gallery, 9702-111 Ave (474-7611) • 
Open Mon-Fri 10am-2:30pm, Tue 6:30-8:30pm, 
Thu 6-8pm * MOTIVATIONS: Artworks by Sudan 
born artist Emmanuel Bara Layila • Jan. 9-Feb. 10 
* Opening reception, artist in attendance: Thu, 
Jan. 19 (4-7pm) 


PICTURE THIS GALLERY 959 Ordze Rd, 
Sherwood Park (467-3038) • Artworks by Brent 
Heighton, Jonn Einerssen, Roger Arndt, Vance 
Theoret, Murray Phillips, Frank Grisdale and 
Audrey Pfanmuller • Until Jan. 31 


PROFILES PUBLIC ART GALLERY 19 Perron 
Street, St. Albert (460-4310) + Open: Tue-Sat 
(10am-5pm), Thu (10am-8pm) * IN SEQUENCE: 
Artworks by Joseph Anderson Terry Reynoldson, 
Kelly Johner and Michael Coolidge; Jan. 12-Mar. 
3; opening reception: Thu, Jan. 12 (7-9pm), 
musical entertainment by Frances Schuchard • 
ArtVentures: On your mark, get set art; for chil- 
dren 6-12yrs; Jan. 21 (1-4pm); $2/child 


REYNOLDS-ALBERTA MUSEUM 2km W of 
Wetaskiwin, Hwy 13 (780-361-1351/1-800-661- 
4726) * Open: Tue-Sun 10am-5pm * LIFE AND 
TIMES OF THE MOTORCYCLE: Until Sept. 17, 
2006 * $9 (adult)/$7 (youth)/$5 (child)/free 
(child six and under) 


ROYAL ALBERTA MUSEUM 12845-102 Ave 
(453-9100) • Open Mon-Sun 9ат-5рт • 
QUEENS OF THE COURT: THE EDMONTON GRADS; 
until Feb. 12 


SNAP GALLERY 10309-97 St (423-1492) * 
Open Tue-Sat 12-Spm * AND NOW, THEN OTH- 
ERWISE: Printworks suggesting the idea of time 
and temporal release by Toronto artist David 
Armstrong * Until Feb. 18 * Reception, artist in 
attendance: Thu, Feb. 16 (7-9pm) 


STUDIO GALLERY 2ND LOCATION 11 Perron 
Street, St. Albert (460-5993) + Open: Tue-Fri 
10am-6pm, Sat 10am-Spm * NEW BOUNDARIES: 
Artworks by Bruce Allen Carla Beerens, Douglas 
Fraser, Shairl Honey, Susanne Toutas, Linda 
Wilder and other artists * Until February 


VAAA GALLERY 3rd FI, Harcourt House, 10215- 
112 St (421-1731) * Open Mon-Fri 10am-4pm * 
IMPRESSIONS: Paintings by Bernie Hippel and 
photographs by Robert Michiel * Until Feb. 4 


VANDERLEELIE GALLERY 10183-112 St (452- 
0286) * Open Tue-Sat 10am-5:30pm * Classical 
figure and stillife paintings by Lam. Photographs 
of flowers by Anderson 


WORKS GALLERY Commerce Place, Main Fl, 
10150 Jasper Ave (426-2122) * Open: Mon-Fri 
noon-5pm * FROST: Locally designed contempo- 
rary furniture by the Industrial Designers of 
Edmonton Association * Until Feb. 3 • Opening 
reception: Sat, Jan. 14 (7pm) 


LITERARY 


CITY ARTS CENTRE 10943-84 Ave (433-2932) * 
TALES story tellarounds * 2nd Fri each month 


DEWEY'S LOUNGE Power Plant, U of A Campus 
* Book launch of Fresh Tracks featuring readings 
by T. Bowering, B. Romanik, J.Odor, S.Benning, 


music by Trevor Tchir follows * Thu, Jan. 19 
Oras e кее T follows « Thy, Jan. 19 
NAKED CYBER CAFÉ 10354 Jasper Ave * Music 
poetry, and performance art open stage hosted ` 
by the Naked Eclectic Electric Orchestra * Every 
Thu (8pm) 

THE UPPER CRUST CAFÉ 10909-86 Ave (467. 
3878) * Poet's Haven weekly readings by John 
Leppard, TDL Turner, Jacqueline Dumas, апа 
Christian Violy * Mon, Jan. 16 (7pm) * $5 (incl 
coffee, tea, dessert) 


| IVE COMEDY | 


THE COMEDY FACTORY 3414 Gateway 
Boulevard (469-4999) • Thu 8:30pm, Fri 8:30pm, 
Sat Bpm'and 10:30pm * Ventriloquist Damen 
James; until Jan. 14 * Wes Zaharuk; Jan. 19-21 


THE COMIC STRIP 1646 Bourbon St, WEM, 8882. 
170 St (483-5999) * Show times nightly at Bpm; 
weekends 8prn and 10:30pm * Winner of the 
“Homegrown” competition at Just for Laughs Jay 
Malone with Rick Bronson and guests; Jan. 12-15. 
Get Hypnotized: with hypnotist Sheldon Fingler; 
Jan. 17 • B.O.I. (Best of Improv); Featuring mem. 
bers of Edmonton's improvising teams, along with 
the Fresh Faces of Stand-Up; Wed, Jan. 18 • From 
BET's Comic View and Showtime at the Apollo: 
Dean Austin; along with guest MC Kelly Taylor ang 
Marty McLane; Jan. 19-22 


YUK YUK'S KOMEDY KABARET Londonderry 
Mall (481-9857) + Wed/Thu 8pm, Fri/Sat 8pm 
and 10:30pm * Every Wed: Pro AM comedy jam 
* Gord Paynter; Jan. 12-14 e The Wet Spots; Jan 
19-21 * Johnny ‘Bagpipes’ Johnston's fundraising 
event; Wed, Jan. 25 and Thu, Jan. 26; proceeds 
go to an elementary school in South Africa 


CHIMPROV Varscona Theatre, 10329-83 Ave 
(433-3399) • Comedy improv every Sat 11pm 
(except last Saturday of the month) 


CANADIAN GRAFFITI Jubilations Dinner 
Theatre, WEM, Phase III, Upper Level, 22253, 
8882-170 St (484-2424) © Until Jan. 21 


DIE-NASTY Varscona Theatre 10329-83 Ave 
(433-3399) * Directed by Dana Andersen. 
Intrigue, passion and shennanigans abound in 
Edmonton's live improvised soap opera * Every 
Mon (8pm) until May 29 * $10 * Tickets at the 
door 


THE GLASS MENAGERIE Catalyst Theatre, 8529 
Gateway Boulevard (431-1750) * Kill Your TV 
Theatre presents Tennessee Williams’ The Glass 
Menagerie, directed by Kevin Sutley and stars 
Nathan Cuckow, Beth Graham, Chris Bullough 
and Marianne Copithorne * Until Jan. 21 (8pm), 
Saturdays (2pm and Bpm) * $16/$12; Two-For 
One-Tues; opening night gala: $20 * Tickets 
available at TIX on the Square 


THE GOLDEN AGE OF ROCK, POP AND DOO 
WOP Mayfield Dinner Theatre, Mayfield Inn, 
16615-109 Ave (483-4051) * Until Feb. 12 


THE HAPPY PRINCE Horizon Stage, 1001 
Calahoo Road, Spruce Grove (962-8995/451- 
8000) * Oscar Wilde's children's classic presented 
by the Scottish Theatre Troupe * Jan. 21 (2pm) * 
$8 at the Horizon Stage box office. 


THE HAPPY PRINCE Arden Theatre * An adap- 
tation of Oscar Wilde's fairytale directed by Annie 
Wood, performed by the Scottish Theatre 
Company Macrobert Productions + The Prince 
must convince a bright swallow to postpone his 
migration to help the people who are suffering in 
the city below * Sun, Jan. 22 (1pm and 3:30pm) 


HELEN'S NECKLACE Varscona Theatre, 10329 
83 Ave (434-5564/420-1757) * By Carole 
Fréchette, translated by John Murrell, presented 
by Shadow Theatre • Helen's search for the irre- 
placeable lost necklace, through a war shattered 
Middle Eastern city is a voyage through human 
experience * Jan. 19-Feb. 5 (Preview: Jan. 18) * 
$16 (adult)/$13 (student/senior) Tue-Thu 8pm, 
Sun 2pm; $20 (adult)/$17 (student/senior) Fri- 
Sat 8pm; Pay-What-You-Can Sat 2pm; Tuesdays 
Two-For-One * Tickets available at Tix-on-the- 
Square 


THE PERFECTIONIST Second Playing Space, 
Timms Centre for the Arts, U of A, 87 Ave-112 St 
(492-2273/420-1757) * Vancouver's Boca del 
Lupo collaborates with Yukon's animation artist 
Jay White. Following the deceptively simple lives 
of a man and a woman and their hilarious yet 
heartbreaking attempts to hurdle their own 
impossible high standards * Jan. 12-14 (8pm) * 
$20 (adult)/$15 (student/senior) at TIX on the 
Square, door 


PLAY STRINDBERG Red Strap Art Market, 
10305-97 St., 2nd floor (420-1757) * By 
Friedrich Dürrenmatt, translated by James Kirkup, 
presented by Image Theatre * A dark comedy 
about Alice and Edgar who have been married 
and have hated each other a long time. They live 
on an isolated island, tormenting each other * 
Jan. 19-28 (8pm), Sun, Jan. 22 (2pm) * $ 13 
(Sun and Tue-Thu)/$ 16 (Fri-Sat) at TIX on the 
Square, door 


10 DAYS OF MADNESS PLAYWRIGHTING FES- 
TIVAL www.bookstore.ualberta.ca (492-7708) * 
24 hour playwrighting competition featuring play 
workshops and presentations * Jan. 12-21 


THEATRESPORTS Varscona Theatre, 10329-83 
Ave (448-0695) + Rapid Fire Theatre weekly 
insane improv show every Friday at 11pm * $10 
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7- 
А г free listings to 426-2889 Centre, ЗА St. Vital Ave, St. Albert (459-5511) * 
nd Glenys at Lecture/discussion facilitated by David Goa * Jan. 19, 


26, Feb. 16, 23, Mar. 16 (8pm) = $89 (series)/$20 
(session) * Pre-register 


MEDITATION 10502-70 Ave (633-6157) * Tranquility 
meditation, Tibetan tradition with Ani Lama Kunsang * 
am) • Free 

OUR NORTH AMERICA: FROM TURTLE ISLAND TO 
THE SECURITY AND PROSPERITY PARTNERSHIP 
Tory Bdg, Basement, Rm 95 « New Issues: Civil Society 
and Democracy, lecture featuring laura 
Macdonald and Jeffrey Ayres * Jan. 12 (3:30-5pm) 


PHILOSOPHER'S CAFE Stanley A. Milner Library, 
Main Floor, SE Comer), 7 Sir Winston Churchill Sq + 
Sense-making, Claims-making and Truth-How can we 
Resolve Conflicting Information Sources in Environment 
and Health? lecture presented by Dr. Theresa Garvin * 
Sat, Jan. 14 (2-3:30pm) 


REVOLUTIONARY SPEAKERS SERIES Myer Horowitz 
Theatre, U of A, 451-8000 * Lecture by Wade Davis * 
Wed, Jan. 15 (6:30pm) 


SHARING THE WORLD'S RESOURCES WILL END 
WAR AND VIOLENCE-A SPIRITUAL PERSPECTIVE 
Still Point, 110, 10350-124 St (452-9388) + Wed, Jan. 
18 (7-9:30pm) * Cost: Donations 

TOASTMASTERS Norwood Toastmasters Club, 
11150-82 St (430-8774) * Learn public speaking and 
communication skills in an encouraging, supportive 
and friendly environment * Every Thu (8-10pm) 
TRANSMISSION MEDITATION Still Point, 110, 
10350-124 St (452-9388) * A non-denominational, 
non-sectarian form of group meditation for world ser- 
vice * Mon, Jan. 16 (7-9:30pm) * Donations 
WOMEN'S HEALING CIRCLE Still Point, 110, 10350- 
124 St (452-9388) • With Marianne Peters + Jan. 24- 
Mar. 21 (7-9:30pm) * $10 (evening) 


QUEER LISTINGS 


ekly.com 
e Is Friday at 3pm 


CLUBS/LECTURES 


BORI do 920) pamm 7, 6328A- 
1 St; every Thu (6:30-8:30) + Organic Roots, 8225- 
ре St; every third Thu (6:30pm) 

INVERSATION CAFE Unity of Edmonton Church, 
con 7-106 Ave * Meeting presented by Rev. Yvonne 
y Racine * Every Tue (1-3pm) 

DAVID SUZUKI Grant MacEwan City Centre Campus, 
" 108 St Bldg * The Challenge of the 21st 
: p the Real Bottom Line, lecture • Tue, Jan. 
nth |7 (брт door) * $11/$7 (MacEwan student/staff) at 
om Ш TIX on the Square s 
E NATURE CLUB Royal Alberta 
| im, 427-8515 * Monthly meeting featuring 
"Controversies in Dinosaur Studies by speaker Philip 
ry urrie * Jan. 20 (7:30pm) 
n (A'S MONTHLY WRITER'S CIRCLE Exhibition 
am (429-1671) * Meeting on the first Tue ea. month 
Jan ( to discuss, share and comment on work in 
progress, common challenges and and to hear from 
js special guests 


IAL ELECTION FORUMS * Royal Alberta 
um Theatre, 12845-102 Ave, 
org (420-0471) Focus on Health Care, 
дагу Education, Early Childhood Services, 
Environment/Eneray Policy, and the "Democratic 
Deficit”; Thu, Jan. 12 (7-9pm); free • St Joseph's 
? 10707 29 Ave (430-9110) Jan. 
12 (1:30pm) • Harry Ainlay School, 4350-111 St 
(413-2700) Jan. 12 (7pm) * John Maland School, 
105 Athabasca Ave, Devon (987-3709) Jan. 13 (7 pm) 
* Duggan Community Hall, 3728 106 St (436- 
6987) Jan. 15 (7pm) * St. David's United Church, 


14-48 St, Leduc (986-2085) Jan. 16 (7pm) * AGAPE Faculty of Education, U of A Campus * Sex, 
Poa eee по, sexual, gender differences in education and culture 
ае NDP, Green, Mands Leninit, A Te CS A s ice 
Y political election forum; Mon, Jan. 16 ade чаркою 


) * Red Star Pub, 10534 Jasper Ave; 
is Sexy: Candidates forum aimed at 18-35 


BISEXUAL WOMEN'S COFFEE GROUP bwcoffee- 


(бе group@yahoo.ca * Social group for bi-curious and 


529 year-olds; Jan. 16, 7pm (door), Pa (question and bisexual women * Second Wed each month (7:30pm) 
poer )* Southminster-Steinhauer United BOOTS AND SADDLES 10242-106 st (423.5014) * 
Ј Church, 10740-19 A КЫ ја, ol, pecca Large tavern with pool tables, restaurant, shows. 


Members only 
BUDDYS NITE CLUB 11725 Jasper Ave (488-6636) * 


Arch Bishop 
| Rd (471-4218) Jan. 19 (11:30am) 


t» 


$9339» $5 Cheese aes ы 
(12:30); О] Alvato; Ashley Love * Tue: Free pool, 
Malebox, Dj Arrowchaser + Wed: Gurlz Gone Wild 
Midnite: with DJ Eddy Toonflash, Mia Fellow, Ashley 
Love, Yohko Oh-no, guests * Thu: Wet Undies Contest 


tourna- 
Lounge with Mz 
Bianca and Mz Vanity Fair (11pm), DJ Eddy Toonfiash 
DOWN UNDER MENS BATH HOUSE 12224 Jasper 


Ave (482-7960) * Open 24/7 * www.gayedmon- 
ton.com 


EDMONTON RAINBOW BUSINESS ASSOCIATION 
(422-6207) * An organization for gay men and lesbians 
in business and their non-gay friends to share business 
knowledge, leam, make friends and network in a posi- 
tive, proud space where being yourself is the norm 


HIV NETWORK OF EDMONTON SOCIETY 300, 
11456-Jasper Ave (488-5742) or contact7Ghivedmon- 
ton.com * Programs and support services for people 
affected and infected by HIV/AIDS and related illnesses. 
‘Counselling, referrals, support groups, harm reduction, 
education, advocacy and public awareness campaigns 
INSIDE/OUT U of A Campus * Campus-based organi- 
zation for lesbian, gay, bisexual, trans-identified and 
queer (LGBTQ) faculty, graduate student, academic, 
straight allies and support staff + Third Thu each 
month (fall/winter terms): Speakers Series. Contact Kris 
(kwells@ualberta.ca) 


LIVING POSITIVE 404, 10408-124 St, www.edmliv- 
ingpositive.ca (1-877-975-9448/488-5768) = Providing 
confidential peer support to people living with HIV « 
Every Tue (7-9pm): Support group * Daily drop-in, 
peer counselling 

MADELEINE SANAM FOUNDATION Faculté St. 
Jean, 8406 Marie-Anne Gaboury (91 St) Rm 3-18 
(490-7332) * Program for HIV-AIDS prevention, 
treatment and harm reduction in French, English 
and other African languages * Every 3rd and 4th Sat 
(9am-Spm) * Free (member)/$10 (membership) * 
Pre-register 

MAKING WAVES SWIMMING CLUB www.geoci- 
ties.com/makingwaves edm * Recreational and com- 
petitive swimming with coaching, beginners encour- 
aged to participate. Socializing after practices * 
Every Tue and Thu 

MEN TALKING WITH PRIDE Pride Centre, 10010- 
109 St (488-3234) * Every Sun (7pm): A safe, support- 
ive, confidential discussion group talking about all gay 
related issues, for men at any stage of coming out * 
Free * talkingwithpride@hotmail.com 

PFLAG Pride Centre, 10010-109 St (462-5958) * 
Meetings every third Tuesday of the month at 7:30pm 
* Support/education for parents, families and friends of 
lesbians/gays/bisexuals/transgenders 


PRISM BAR AND GRILL 10524-101 St, back 
entrance (990-0038) * Lesbian and gay bar/restaurant 
THE ROOST 10345-104 St (426-3150) * Open Sun- 
Thu 8pm-3am, Fri-Sat Bpm-4am + Wed: Amateur strip 
with Weena Luv, Sticky Vicky, DJ Alvaro * Thu: Rotating 


shows: Sticky’s open stage and the Weakest Link game 
second and last Thu with DJ Jazzy * Fri: Upstairs: Euro 
Blitz: New European music with О) Outtawak 
Downstairs; DJ jazzy * Sat: Every Sat like new years: 
Upstairs: Monthly theme parties with DJ Jazzy; 
Downstairs: New music with DJ Dan and Mike * Long 
weekend Sundays: Betty Ford Hangover Clinic Show: 
Every long weekend with DJ Jazzy * Tue-Thu $1 (mem- 
ber)/$4 (non-member); Fri-Sat $4 (member)/$6 (non- 
member); Sun $2 


STEAMWORKS 11745 Jasper Ave (451-5554) * 
Steam baths open daily (24hrs) 


WOODYS 11723 Jasper Ave (488-6557) * Open Daily 
(noon) * Sat-Wed: Karaoke with Annie and Tuzy (7- 
12pm) * Tue, Sat-Sun: Pool toumaments 


YOUTH UNDERSTANDING YOUTH Pride Centre 
10010-109 St, www.members.shaw.ca/yuy * Every Sat 
(7-9pm) * An adult facilitated social/support group for 
lesbian, gay, bisexual, transgendered, and straight 
youth under the age of 25 


SPECIAL EVEN 


ICE ON WHYTE FESTIVAL www.iceonwhyte са + 
Mcintyre Park, 83 Ave, 104 St; Ice sculpting competi- 
tion and show * Park on 85 Ave, 104 St: Family Ice 
Adventures + Jan. 19-29 (10am-10pm) * Donation 


ISMAILI STUDENTS ASSOCIATION'S HEAD 
SHAVE FOR CANCER HUB Mall, U of A (993-6474) 
* Jan. 20 (12-3pm) 


PET EXPO Northlands Sportex, www.edmonton- 


shows.com * Jan. 14-15 (Sat 10am-8pm, Sun 10am- 


Spm) * $7 (adult)/$5 (child 2-11yrs)/free (child 
under 2) 


RADHA'S STORY, A BIOGRAPHY OF SWAMI 
SIVANANDA RADHA Still Point, 110, 10350-124 St 
(452-9388) • Movie presented by Cerlean Fisher and 
Cathy Anne Pachnowski of the Radha Yoga Centre * 
Fri, Jan. 13 (7:30-9:30pm) * Donations 


THE SHANGHAI CIRCUS Arden Theatre, 5 St. Anne 


Street, St. Albert (459-1542) • Featuring the incredible 


acrobats of China * Sat, Jan, 21 (2 and 7pm) * $30 
(adult)/$25 (child 12 and under/senior) at the Arden 
Theatre box office, TicketMaster 


WALMART-THE HIGH COST OF LOW PRICE 
Stanley A. Milner Library Theatre, Lower Level, 7 Sir 
Winston Churchill Sq (439-8725) * Public screening * 
Tue, Jan. 17 (7pm) * Free 


ARAOKE 


AVENUE PIZZA 8519-112 St (432-0536) * Every Thu 
(9:30pm) 

B-STREET 11818-111 Ave (414-0545) * Every Wed- 
Sun (9pm); with Brad Scott 

BANKER’S PUB 16753-100 5t (406-5440) * Every Fri 


(9pm-lam) * Every Sun (Bpm-midnight): with Off-Key 
Entertainment 


n), JESUS THROUGH THE CENTURIES-HIS PLACE IN 4 Ye Н 

r- [THE HISTORY OF CULTURE Star of the North Retreat OPen daily 9-3, Fri 8-3 + Mon: Amateur strip contest 
0 | 

ted If уат to place your Classified ad in Meditation for everyone! 


Му please phone 426-1996. | 
Deadline is noon the Tuesday before publication. 


nie E classes 


DANCE SALSA-EASY! FUN! 
і Southside Orange Hall, 84th Ave & 103га St. 
is Saturdays. Call Maria @ 471-0846. 


Learn practical meditation methods with - 
Buddhist monk. Amitabha Kadampa Buddhist 
Centre @ Garneau United, 11148-84 Ave. Drop- 
in Thurs. 7-9pm. Ph: 412-1006 
www.MeditationEdmonton.org 


help wanted 


: Drivers wanted: $15+/hr, Wed (night). Thu (day), 
D, WEGE menea 0, Be EE ee perm/PT. Must have mini-van or truck. Looking 
? Karate School 707-3693 for a free class! for reliable, responsible person. Ph 907-0570. 
d 
re- 
ed 
n 
! [LSSCTIERGIISTTOVers eas 
а TESOL Days In-Class 
5, { " 
| i Online/Correspondence 

1-888-270-2941 
St . 

FREE Info Seminar 


Overseas Job 


t Tuesday @ 7pm 
es 7712 404 St. Guaranteed! 
(Calgary Trail Southbound 
d pares fom meer Ton) РУ Tes 0 
Guo — 


ve 


4 Email: 
1 *Deadiine: Tuesday at Noon 


office@vueweekly.co 
ї Office:10303-108 St. Edmonton 
«Print your copy legibly on lines provided at right. 


The Alberta Society 
of Artists 
Looking for a part-time 
Artistic Coordinator 
(approximately 80 hours 
per month). 


Applicants should have 
good writing skills, an ability 
to write grants and work 
with bud ets as well as 
good PR and 
communication skills. 


Start date-February 15 
Starting wage-$15 per hour 
plus benefits. 

Please send your resume to: 
ASA Selection Committee, 
9243-54 Street, Edmonton, 
AB, T6B 2L3 


Contact Danielle 
daNielle@damselflydesign.ca 


THREE LINES 
FOR $12.50 


EDMONTON & AREA 


CAREERS IN THE HEAVY TRUCK 
PARTS INDUSTRY 
We ore hooking for great candidates, excited chou! joining 
o ropidly expanding organization. 


POWER TAKEOFF UNIT INSTALLER 
You ore mechanically indined and able to it 50 Ibs. You possess a 
postive ottitude ond exhibit good customer relations. No previous 
experience is required, must have on acceptable driver's abstract 


STEERING BOX REBUILDER 
As 0 Steering Box Rebuilder you wil have a stron 
positive attitude and be mechanically inclined. We 
train into # юп, therefore 


SHIPPER /RECEIVER 
This shipper/ecorres position is inside we 
requires o responsible, organized and detail onented individi 


ORDER PICKER 
This is an еліту level warehouse position that requires an individu 
with a high tention to detail ond degree of отоосу 


use work an 


Interested condidates are encouraged fo submit 
resumes via fox fo 


780.452.9910 


of vid email to 
coreers@tgcgjobs.com 


BLIND PIG PUB AND GRILL 32 St. Anne Street, St. 
Albert, 418-6332 + Every Thu * Every Wed: name that 
tune 

CAMELOT SPORTS BAR 10231-95 St (425-4298) + 
Every Sun (Bpm-12): Hosted by Jeannie 

CEILI'S IRISH PUB 10338-109 St (426-5555) * Every 
Sat (Эрт): Jameoke 

ECCO PUB 9605-66 Ave * Every Mon (9pm): with 
Sonia, Prosound Productions 

FRANCO'S 14059 Victoria Trail (478-4636) « Every 
Thu/Sat (10pm-2:30am): Debra-Fae 


GAS PUMP 10166-114 St (488-4841) © Every 
Tue/Wed (9pm) 


HOLIDAY INN 4520-76 Ave • Every Thu (8:30pm): 
with Linda, Prosound Productions 


JAMMERS PUB 11948-127 Ave (451-8779) * Every 
Mon (7-11 pm): hosted by Peggy Sue 


LAKEVIEW PUB 18, 9104-179 Ave • Every Sat (9pm- 
Tam): witn Off-Key Entertainment 


MOJO'S Best Westem Hotel, Fort Saskatchewan * Every 
Fri (9:30pm): with Prosound Productions 
NEWCASTLE PUB 5108-90 Ave (490-1999) * Every 
Tue (9:30pm) with Right Said Ed 
PICARDS PUB 10725-104 Ave (428-4386) * Every 
Wed (8prn): with Christy, Mr. Entertainment 
ROSIE'S BAR AND GRILL + Downtown, 10604-1 
St (423-3499); every Mon-Sat (9pm); Sun (7pm): w 
Ruth * Highstreet, 10315-124 St (482-1600) 
(9:30pm) * Old Strathcona, 10475-80 Ave 
7211); every Thu-Sat (9:30pm-1:30am) * 99 St, 63 
Ave; every Thu-Sat (9pm-1am): with Off-Key 
Entertainment 


SANTANA'S * Every Wed (9pm-2am) 


SILVER MARTINI 10668-156 St * Every Thu/Sat 
(9pm); with Prosound Productions 


SPORTSWORLD INLINE AND ROLLER SKATING 
DISCO 13710-104 St (472-6336) © Every Tues, Fri-Sat 
(Zpm-midnight), Sat-Sun (1-Spm) 

SUNSET PIZZA 152, Stony Plain Rd « Every Wed-Sat 
(9pm-2am) 


T. B'5 PUB 62 St, Stony Plain Rd (443-2621) « 
Fri-Sat (Spm-2am): with Jeannie; games and p 
TODAY'S 5224-86 St (465-6223) * Every Fri/Sat (9prn- 
Tam) 


WHISTLE STOP PUB 24 Ave, 132 St (451-5506) * 
Every Wed-Thu: with Jeannie 


WINSTONS PUB 9016-132 Ave (457-4883) * Every 
Fri/Sat (Spm-1am) 

WOODYS 11723 Jasper Ave (488-6557) * Open Daily 
(noon) * Every Sat-Wed (7pm-midnight): with Annie 
and Tizzy 

YESTERDAY'S 205 Cameaie Dr, St Albert (45 
* Every Tue (9pm-lam): Off-Key Entertainment with 
Nicole 


0295) 


help wanted 


CHANGE YOUR LIFE! TRAVEL, TEACH ENGLISH 
We train you to teach. 1000's of jobs around 
the world. Next in-class or ONLINE b 
correspondence. Jobs guaranteed. 7712- 


Call for Free info pack 1-888-270-2* 


5 Immediate 
Openings 
Expanding 
Operation 

Full-time & 


Part-time 
Positions 
6 Days a week 
Paid Weekly 
702-5519 


тишинин 7 RR 


Hottest Live Cat 
It's free for women, Je i 


30 min n PREES zu code 1752. is T "m 
asad. о oun al А 
"Cil Jamie for dne o Tata a 


— 
Call FREE Char NOW! x trad k 
E] t se rade worker 
TREE chat Ni | 
other cities: 1-888-482-8282 Fy 
18+. No liability. 
DARK HAIRED, BLUE БҮР, BUSTY УЛУМ 

WITH BEAUTIFUL TANNED "BODY. 413-029 


Еа = ккк ш 
Chat liv прес Иоса атут . Try us for free! 
(780) 413 7144. Enter code 2310 


403 a 770-0990 ENTIA н | шүн | 2 


OTHER CITIES 1-888-482-8282 


900 CDs - *1085^ 1000 CDs - *1595 
пи #CHAT (#2428) | [| Corriere Рвористом CD Packaces! 


Sac г (ӨШ Medis Full Colour/Grayscale 2-Panel Insert & Full Colour ae 


I 
ON YOUR BELL me 1°800°e662°4033 


We specialize in Custom Cardboard Packages & Digipaks! 


DIGITAL MEDIA CORP 


USE MEDIA CODE: 4000 


HOT MALE CHAT + UNCENSORED EROTIC STORIES * TALKING CL ASSIFIEDS 


All Man, 
All Live. 


gg 


ate chatFREE | золзл22 з 
> HOT LOCAL SINGLES! | 
eVine. NO MORE LONELY]! 


amt diss | 
ШЫ а NIGHTS 


(Just pick up the phone) 
Women Always FREE: 
702.2224 
FREE Trial for MEN: 
702.2223 


Für ton, Seeking Romantic 
Affairs & the Men Who 


і Want to Fulfi ill Them. 


SIGN-UP Over 585,000 
FREE! Ad Profiles 


| 1 -866- 742 -22 1 8 y Safe • Discreet • Anonymous А 279 


...MUEWEEKIY {JANUARY 12-18, 2006 


FOR SALE 


NORWOOD 
8427-115 Ave. 


excellent condition, 

2 bedroom bungalow. 
Hardwood floors, large living 
room, bedroom and bath in 

basement. Steel fence. 

$118,500. 


486-0963, 454-8185 


Lol insufficient therapies call Heidi 
- d 'eulic т; (3 
743941 7:001 7439415-001. E. im 


m 


Psychic Fair 
, 15th 


Artist Studios & Storage Space for rent. 
200-500 SF. Great Downtwon location at the 
Great West Saddlery Bldg, 10137-104 St. 
Call Mike 429-4092. 


ervices 
'musical in n 


act for single professional lifestyle - only $125,700. 
100034,9. of newly decorated living space in this 


Jo 


Start Your Program Today, for a 


| 


&-DIGITAL WWW. PACIFICAV.COM “FIL &3MUSIC 


= BUSINESS 


"Classes start soon 
‘Student Loans 
- HRSDC 


Vancouver, BC 


TOLL FREE 


1.800.601.PAVI 
pacificav.com 


MODAL MUSIC INC. 


‚221-3116 
Music Instruction for guitar, bass, drums, 
Р . . and percussion. 
Private instruction: focus on individual! 
Professional, caring instructors 
,. With music dégrees. 
Quality music instruction since 1981. 


upcoming events 


PUBLIC TALK: MEDITATION & INNER PEACE 

Drop in Jan. 12th, 7-9pm, Amitabha Kadampa 

Buddhist Centre @ Garneau United, 11148.84 
Аме. For more info call 412-1006 
www.MeditationEdmonton.com 


Conquer your fear of public speaking. Join City 
Lights Toastmasters! Meetings Downtown every 
Tuesday at noon. Call Perry at 426-5882 for details 


J Shark Bytes Studios 


Voice Over-Radio Announcer 


Stand-up Comedy-Copywriting 
Workshops. Learn from the pro's 
Call & sign up now 944-1686 


www.sharkbytes-studios.com 


WUEWEEKLY 
CONTEST RULES 


Unless otherwise specified, 
the following will apply: 


* the winner must be 18 or older 


• prize must be accepted as 
awarded 


* no one may enter any contest 
more than once 


* you may win only once every 60 | 


days 


e Vue Weekly reserves the right to 
exclude anyone from our contests 


* no staff, sponsors or members of 
their immediate family may enter 


the personal information of 
those who enter will not be sold 
but may be provided to contest 
sponsors 


e the chances of winning depend 
on the number of entries received 


° by entering, entrants consent to 
the use of their names by Vue 
Weekly for publicity 


e Vue Weekly is not responsible for 
prizes unclaimed after 15 days 


is Best 
Piss alt 
Sex 


presents Col U m n 


Bv ANDREA NEMERSON 


Have sex! With me! 
Right now! 


Dear Andrea: 

Can you solve an argument for me? I'm 
in a new relationship. He just got out of 
a bad marriage where his wife was kinda 
cold toward him. Their sex life really 
kinda fizzled out. He wants to make sure 
that doesn't happen with us. But | really 
feel like he's trying to mold me into 
something I'm not. He said talk more 
during sex, so | do. He said do it louder 
and more clearly, so | do. He said he'd 
like to watch me masturbate for him. | 
did. He said he wanted to see me come 
from masturbating in front of him. So 1 
did that. He said to tell him when | was 
getting close. | now do that. Now he's 
telling me to make more noise. | told 
him... it’s just not who | am. Not how | 
am. It's difficult at times for me to 
orgasm. | have to really concentrate. Plus 
now | gotta make sure I’m saying things 
dunng sex and trying to figure out when 
I'm close and telling him and still touch- 
ing him and getting him excited too. It's 
hard to concentrate. | don't think | 
should have to follow some sort of script 
Am ! wrong? Should | try to be more 


| vocal? If that’s all he had ever asked те, 


I wouldn't have had a problem with it 


Who's right? Or is nobody right? 


Love, Stuck With a Script 


Dear Script: 
Nobody's right but nobody's all that 
wrong, either. Your boyfriend, under- 


standably unwilling to stand by and 
watch another relationship die another 
dismal death, is trying to behave in a 


| “proactive” manner, which is surely 
| what any professional would suggest 
in his situation. Even | would have sug- 


gested it, although | would have used 
a less odious word to get the point 
across. It's perfectly reasonable t 
make requests, and it's more than per 
| fectly reasonable to try and shape your 
| sex life to suit, rather than sit back and 
| hope for the best while dying slowly of 
boredom. It is not reasonable 

| rather, it is not wise to bark orders at a 
| recalcitrant partner ("Talk! Louder! 
Masturbate! No, | mean masturbate to 
orgasm, dammit!") unless that partner 
has explicitly agreed to having the sort 
| of sexual encounters in which barked 
orders are de rigeur. It isn't very nice, 
either. You might suggest that he 


rephrase his demands in the form ofa - 
question, and try asking if you might 
be willing to ____ more or more 
— ly while you're not actually in the 
process of ^ ing. 

1 don't want you doing stuff that 
isn't “you.” It isn't healthy. It is, howev- 
er, worth asking yourself if all these 
things you're being asked to do are 
permanently and irretrievably un-you. 
Could any of them ever conceivably 
become you if certain conditions were 
met? |t seems to me that you could 
easily adapt to some of those which 
are mere acts (e.g.: masturbating for 
boyfriend), while others are ineluctably 
tied to your particular biology and 
wiring (e.g.: needing to concentrate 
while approaching orgasm). Try acqui- æ 
escing to something that neither vio- 
lates your sense of self nor distracts 
from your own pleasure, and put your 
foot down about those that do. You 

also might consider—t know this is 
Startling but stay with me here—com- 
ing up with some requests for him. Just 
let him try to come back at you with 
some excuse about just not being used 
to doing it that way, or complaining 
that it's just not "him." Too bad, 
buddy! If I'm gonna masturbate for 
you, you're wearing the bunny suit. 
And dude, it's gonna be pink. 

Oh, okay. | know í will hear from 


if Рт gonna masturbate 
for you, you're wearing 
the bunny suit 


people appalled that | would advocate 


such a grimly tit-for-tat, "I'll. — your 

_ if you'll __ mine" model, and in 
truth, | really don't. I'd far rather see 
people explore variations together 
building a mutually satisfying reper 
toire in which nobody is ever bored 
and nobody is ever put in the position 
of bravely soldiering on with some- 


thing distracting or vaguely uncom- а 
fortable or irritating just because the 
other person likes it. That would really 
be great. Not so likely, but so great! In 
the meantime, most people do indeed 
keep doing that thing that bores them 
or makes their jaws ache or their backs 
spasm, either out of the goodness of 
their hearts or because they know 
they'll get theirs when their turn rolls 
around. 1 do not advocate doing any- 
thing that makes you feel bad about 
ourself, and feeling bad about your 
partner isn't so salutary, either. Figure 
ut what you're willing to do, what 
you might be willing to do under cer- 
tain conditions, and what you will.not 
do, period, and quit asking already б” 
else. If you must, put it in writing, but 
don't have it notarized and sent to him 
by registered mail ог anything. One 
can go too far. 
Love, Andrea © 


SfeamWorks 


Gay & Bi Sexual 
Æ Bathhouse 


451 - 5554 


1745 - Jasper Ave 


Winter Special 


$6.00 Loeckersigig: 7 
$9.00 Rooms E cd 


8 PM. to 10 P.M. 
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Critics Picks $1499 


don't overlook these critically. acclaimed albums! 
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Amos Lee 


О Amos Lee 
а т 


m 


— 
m M 


ч 


EE JOHN MAYER TRIO 
WITH STEVE JORDAN i 
E. AND PINO PALLADINO MEI 
LIVE IN CONCERT BE 


MAYER TRIO ОО 
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SIN Calgary Trail South 433-6: 


